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BLANK SCREEN.
NARRATOR.
This is a story, about a girl nanmed
Meghan, Meghan McKenna. All though
this is a fiction story. Many young
girls and boys are bought and sold
for sex all around the world
everyday.
(ZOOM I N TO FADE QUT)
THIS IS A STORY ABOUT ONE WHO
FOUGHT BACK!
CUT TO
EXT. - PRI VATE G RLS SCHOOL. - DAY.

A BLACK VAN PULLS UP QUI CKLY, FOUR MEN W TH HOODS QON, JUWP
QUT OF THE VAN AND GRAB MEGHAN MCKENNA.

A SERIES OF SHOTS OF A G RL BEI NG KI DNAPPED FROM AN ALL
G RLS SCHOCOL BY A LONE MAN

MEGHAN MCKENNA, age 14, long brown hair, pretty. Shes the
daughter of a CYBER TECH COMPANY BI LLI ONAI RE, RONALD
MCKENNA.

RONALD MCKENNA holds a file containing secrets on a
government operation, targeting AMERI CANS, titled "OPEN
HOUSE. "

SHE KI CKS ONE OF THE FOUR MEN I N THE BALLS-- HE FALLS TO H S
KNEES i n PAIN--

TWO OF THE THREE MEN WATCH GUARD W TH GUNS, AS ONE OF THE
MEN FI GHTS HER | NTO THE VAN- -

THE VAN DOCR SLI DES SHUT!

SLI DE!' SLAM

THE OTHER THREE GET IN THE VAN SLAMM NG THE DOCRS SHUT!

SLAM, SLAM

THE VAN RACES OFF AND DI SAPPEARS | NTO THE CI TY TRAFFI C
CUT TO

| NT. - KI DNAPERS HOUSE. - NI GHT.

| TS RAI NI NG OUT:

Lite rain blurs the wndows to a dark, cold room On the bed

i s the KIDNAPED daught er of RONALD MCKENNA, shes tied up

bl i nd-f ol ded and gagged.

Shes scar ed!

CUT TO



| NT. - KI DNAPERS HOUSE/ LI VI NG ROOM - NI GHT.

A dimto dark room soft lights fromthe w ndow shine
through the rain blurred w ndows.

A DARK SU TED MAN is sitting on a sofa, drinking a glass of
VODKA.

ALONE!

WE DON' T SEE H S FACE.

The sound of a CELL-PHONE ri ngs- -

Pl ays mnusi c.

A tattooed hand picks up the CELL-PHONE- -

UKRAI NI AN MAN.

(Russi an accent)
Hello M. MKenna, so good of you
to call.-- Don't worry shes safe
and unhurt.-- Now there's no need
of that |anguage, were both
civilized nen aren't we? You have a
file, do you not?-- Please sir
don't play dunb with ne, you know
what file |I amtal king about! Yes,
yes that one. Gve ne the file, and
"1l give you back your daughter. --
I n the norning darkness, on the
bri dge over |ooking the park.-- Yes
that's the one, 9 am See you then.

CLI CK!

THE DARK SU TED MAN, slowy takes a drink of his glass of
VODKA.

FADE TO BLACK:
EXT. - A BRI DGE OVER LOOKI NG THE PARK. - DAY.

The DARK MORNING is a cold winter's day. The water under the
bridge is frozen--

W hear the sound of FROZEN | CE MOVE.

RONALD MCKEENA st ands nervously in the cold, waiting on the
Kl DNAPPER t 0 show up.

He checks his watch--
CU- on gold watch, the tine is 3:58 am

He wal ks back and forth in the cold, like a worried father
woul d on his daughters first date.

ANGLE ON BLUE SUV driving up onto the BRI DCE
( CONTI NUED)



CONTI NUED:

The BLUE SUV stops, the wi ndow conmes down, RONALD MCKEENA
wal ks over to the SUV--

UKRAI NI AN MAN.
(Russi an accent)
M. Mkeena?

RONALD MCKEENA.
Yes that's ne. Wo are you?

UKRAI NI AN MAN. CONT' D
Pl ease sir, get in.

RONALD MCKEENA. CONT' D
(angry.)
Where's ny daughter?
UKRAI NI AN MAN. CONT' D
(cal my)
Pl ease sir get in, she is safe,
"1l take you to her. Please--
pl ease sir, get in.

RONALD MCKEENA qui ckly wal ks around to the passengers side
of the SUV, and gets in.

The SUV drives off into the cold wi nter norning.
FADEQUT/ | N:

EXT.- A SERVI CE RQOAD. - NI GHT.

HOURS LATER:

A BLUE SUWV quickly pulls up to the curb, cones to a
screechi ng stop.

The passenger door opens--

--out falls RONALD MCKEENA to the curb, he's been beaten,
and shot -- DEAD

The BLUE SUWV quickly drives off, and into--

FADE TO BLACK:
| NT. - STRI PPER CLUB. - NI GHT.
SUPERI MPOSE: TEN YEARS LATER:
Men and WOMAN fill the CLUB, STRIPPERS Iine the CLUB |i ke
it's a sale at WAL- MART, DANCERS strip and w ggl e and nove
to the sounds of ROCK, RAP, and H P HOP nusi c.
The BOUNCER at the door is a Bl G BODYBU LDER TYPE of a nan,
his hair is slicked back in a ducktail style, he's in his
30s, white and RUSSI AN, EX- FSB.

( CONTI NUED)



CONTI NUED:

A MAN in a DARK SU T and TIE, DARK SUNGLASSES enters the
CLUB

We follow himthrough the crowmded CLUB, past patrons,
dancers gi ving | ap-dances.

ANGLE ON DANCER G VI NG A LAP- DANCE.

He stops at the BAR, and taps on it wth his PINKY R NG -
TAP! , TAP!, TAP!

The BARTENDER wal ks over to him leans in on him-

--the DARK SU TED MAN, whispers sonething in his ear

The BARTENDER nods his head yes, returns to work. The DARK
SUI TED MAN wal ks t hrough a doorway, down a set of stairs to
a lower |level of the CLUB

He taps on the door with his PINKY RI NG -

TAP! , TAP!, TAP!

He checks his PINKY RING (O ficial EMBLEM OF THE FSB)
ki sses it.

The DOOR opens, a tall MAN (ALEXANDROVI C TROTSKY) with | ong
bl onde hair stands in the doorway in a pair of blue pants,

button down lite blue shirt, and a black suit coat, he steps
a side for the MAN IN THE DARK SU T, who goes in--

--and shuts the door--

CUT TO
| NT. - STRI PPER CLUB/ OFFI CE. - NI GHT.
The office is clean, a very well kept desk, a desk | anp,
| apt op conputer, and a hi gh-back black |eather chair. Of to
one side is a black-leather sofa, and a coffee table.
On a back wall is a bench table, on top of it sets a coffee
pot, coffee cups, rock glasses. Underneath is a small office
fridge, containing coffee cream mlk, ice VODKA and TW NKI E
CAKES.
The TALL MAN ( ALEXANDROVI C TROTSKY) sits on the sofa,
snoking a cigarette, rock glass of VODKA on the rocks sits
on the coffee table.
The DARK SUI TED MAN sl aps hi m up-side his head--
--curses sonething in RUSSI AN- -
The TALL MAN ( ALEXANDROVI C TROTSKY) | ooks up at him-

( CONTI NUED)



CONTI NUED:
CURSES SOVETHI NG | N RUSSI AN.
The DARK SUI TED MAN points to the ROCK GLASS OF VODKA.
CU- on ROCK GLASS OF VODKA.
UKRAI NI AN MAN.
(subtitled in Russian)
Use a coaster, dunb ass!
TROTSKY.
(subtitled in Russian)
Sorry boss.

The DARK SUI TED MAN t akes his seat behind the desk, opens
the | aptop, a screen saver |ogo (AN ANGEL OF DEATH) - -

CU- on LAPTOP SCREEN, a | ogin w ndow.

THE DARK SUI TED MAN types in a password, a w ndow opens up
to a DARK WEB website (ANGELS OF THE GODS), he clicks an
icon to open his email --

--the EMAIL page opens, he types in his password--

CU- on EMAI L PAGE MESSACES.

He scrolls down to a nmassage titled "DEVUSHKA. "

Not e

[DEVUSHKA, meani ng a young wonman, aged from 15 to 30.

He opens the MASSAGE.

It reads: Witten in TURKI SH TRANSCRI BED TO RUSSI AN- -
SUBTI TLED I'N ENGLI SH.

Pl ease send photos of girl for sale, her age.-- Is she a
virgin?-- Eynen

Not e

[Eyrren Meani ng; Bl essed and good fortune.

He replies: Typed in RUSSI AN- TRANSCRI BED TO TURKI SH,
SUBTI TLED | N ENGLI SH.

Shes ei ghteen years old, yes she is a virgin--

--he's lying, her real age is twenty four, and shes been
raped repeatedly--

--he attaches photo's to the email.

A SERI ES OF SEXY PHOTGCS OF G RL, ONE PHOTO OF HER EATI NG A
TW NKI E CAKE- ( MEGHAN MCKENNA. )

He clicks SEND on the reply email .
The sound of incom ng email.

( CONTI NUED)



CONTI NUED:  (2)

He quickly gets a reply nessage sent.

He opens the REPLY MESSAGE

What is that she is eating?, shes pretty! How nuch?-- EYMEN
He REPLI ES back to EYMEN.

Shes eating a TWNKIE, she |oves them The cost is $100, 000
US DOLLARS or BI TCO N.

He clicks SEND, and sends the nessage reply.
TROTSKY gets up fromhis seat, to get a refill of VODKA
TROTSKY.
(subtitled in Russian)
Get you a drink boss?
UKRAI NI AN MAN.
(subtitled in Russian)
Yes, thank you.
TROTSKY gets the bottle of VODKA fromthe small fridge, and
up-rights a ROCK GLASS for the DARK SU TED MAN, pours him
and hinself a drink--
TROTSKY hands the DARK SUI TED MAN his GLASS OF VODKA.
UKRAI NI AN MAN.
Thank you.
(sips the drink)
The sound of incom ng email.
He opens the EMAI L MASSAGE- -
| need account nunber for bitcoin.--EYMEN
The DARK SUI TED MAN says sonething in RUSSI AN.
He replies to the EMAIL:

The account nunber is 666553487271 heres |ink. He places a
BITCON Iink in the massage, and sends it.

The sound of a in-com ng nmassage, a w ndow pops up, it
says- -

Funds transferred to your BITCO N account.

The DARK SUI TED MAN cl aps his hands, says sonething in
RUSSI AN, he's happy.

He cl oses the LAPTOP--
( CONTI NUED)
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CONTI NUED:  ( 3) 8

UKRAI NI AN MAN.
(subtitled in Russian)
Trotsky, go get the girl and bring

her here.
TROTSKY.
(subtitled in Russian)
Yes boss.

TROTSKY gets up, and | eaves the office, closing the door
behi nd him

CLI CK!
CUT TO
EXT. - PRI VATE ESTATE. - NI GHT. 9

A 51, 267-square foot stone manor house dates back to 1785,

t he 14-bedroom 23-bathroomestate, includes a 18-hole golf
course on a 106 acres of rolling hills and woods, a private
| ake and stream

We see ALEXANDROVI C TROTSKY in his SUV as he drives up to
t he MANSI ON.

CUT TO
| NT. - LOCKED ROOM - NI GHT. 10

The roomis nore of an APARTMENT then a bedroom snal
KI TCHEN, small LIVING ROOM TV, sofa, coffee table, video
ganmes. Smal | BEDROOM small BATHROOM

MEGHAN MCKENNA (TWNKIE), is sitting on the sofa playing a
vi deo ganme, her hair in pigtails on both sides of her head,
shes dressed in a T-SH RT, BLUE JEANS, FOOTIES. Shes pretty,
but a girl with NO FEELING i nside of her, SHES A BRCKEN
SOUL.

SHE DOESN T SPEAK BECAUSE OF THE RAPES, THE MENTAL RAPE OF
HER M ND.

The sound of the door being un-|ocked.
CLI CK
The door opens--

--in comes TROTSKY, he's carrying a SCHOOL G RL UNI FORM
BLACK SHCES, WH TE ANKLE SOCKS, AND A BOX OF TW NKI ES.

TROTSKY.
(broken engli sh)
Twi nkie, you need to put this on.
(he shuts the door)

( CONTI NUED)
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11

12

CONTI NUED: 10
She | ooks up over at him he hands her the BOX OF TW NKI ES- -

CU- as she tears open the BOX OF TWNKIES |ike a starving
BEAR.

He shows her the clothes, she junps up out of her seat, like
alittle girl on her birthday, she has a big smle on her
face.

TROTSKY. CONT' D
(broken engli sh)
Now go get dressed, the boss wants
to see you.

She steps back in fear.

TROTSKY.
It's okay, he's not gonna hurt you.

She sinfe at at--

--takes the clothes, and runs into the bedroom she quickly
returns, and grabs the BOX OF TWNKIES, and runs back into
t he bedroom

CUT TO
| NT. - LOCKED ROOM BEDROOM 11
The BEDROOM is like a LITTLE G RLS ROOM stuffed animals on
the bed, PINK WALLS, with WHHTE TRIM SOFT CARPET. NO
W NDOW
She quickly renoves her T-SH RT, JEANS, and FOOTI E SOCKS,
she stands in her bra and panties, shes beautiful, her tone
body, she | ooks |like a nodel, a TATTOO of an ANGEL on her
Rl GHT SHOULDER, the synbol of SERVI TUDE
She takes a wrapped TWNKIE fromthe box, tears it open with
her teeth, takes a bite of it, sets it down on the dresser,
and begins to dress, the PLAID SKIRT first, the WH TE
BLOUSE, and small BLACK NECK TIE.
She BOUNCY SKIPS into t he BATHROOM -

CROSSFADE:
| NT. - LOCKED ROOM BATHROOM 12
She stands in front of the mrror over the sink, and puts on
her eye makeup, then SOFT PINK lipstick. She, like a little
girl, runs back into the BEDROOM -

CROSSFADE:
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14

15

| NT. - LOCKED ROOM BEDROOM 13

--picks up her TWNKIE and eats it, sits on the bed and puts
on the ANKLE SOCKS, the SHOCES.

CUT TO
| NT. - LOCKED ROOM - CONTI NUQOUS. 14

TROTSKY, sitting on the sofa playing the video game TW NKI E
was pl ayi ng- -

The action in the gane, plays out in TROTSKY' S novenents.
The sound of the BEDROOM door openi ng.

TW NKI E cones out of the BEDROOM wi th the TW NKI E BOX under
arm wal ks up behi nd TROTSKY, and taps his shoul der.

CU- on TWNKIE tappi ng TROTSKY' S shoul der
He turns around and | ooks at her, she smles at him

TROTSKY.
(broken engli sh)
Okay, let me kill this guy.

She takes another wapped TWNKIE fromthe box under her
arm tears it open with her teeth, and takes a bite.

TROTSKY kills the guy in the video gane, gets up fromthe
sofa, |ooks at TW NKI E- -

TROTSKY' S POV- on TWNKIE, she sexy in her school girl
uni form

TROTSKY.
(broken engli sh)
WOW You | ook hot as hell Tw nkie!
(says sonething in
Russi an)
Where's your coat?

TWNKIE wal ks to the coat closet, and gets her cute little
coat, TROTSKY hel ps put it on her.

TROTSKY. CONT' D
Ready? Ckay |ets go.

FADE QUT:
| NT. - STRI PPER CLUB/ OFFI CE. - NI GHT. 15

The door opens, in wal ks TWNKIE and TROTSKY, behind the
desk is the DARK SU TED MAN wor ki ng on his LAPTOCP.

WE DO NOT SEE HI S FACE.
( CONTI NUED)
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CONTI NUED:

10.
15

DARK SUI TED MANS POV- on TWNKIE, she's every mans dream

girl in a SCHOOL G RL UNI FORM
He gets up, conmes fromaround the desk, arns out--

UKRAI NI AN MAN.
(broken engli sh)
Twi nki e! -- You | ook amazi ng!
(he turns her around)
Let nme get a | ook at you-- Ww

She has a big smle on her face, like a little girl
her daddy.

UKRAI Nl AN MAN. CONT' D
| have soneone for you to neet
Tw nki e- -

She fearfully smles at him-

UKRAI NI AN MAN. CONT' D
This is his photo.
(shows her a photo)
You be nice to him okay!

She | ooks at himw th a confused | ook.
UKRAI NI AN MAN. CONT' D
It's only for a few days, |I'I|l cone
get you like the last tinme, okay!
She backs up a bit, begins to shake and cry.

UKRAI NI AN MAN. CONT' D
It's okay, it's okay Tw nkie,

won't let himhurt you!-- you just
have to be nice to himfor a few
days okay. 1'll cone and get you on

Monday. Trotsky he's gonna drive
you to neet him- and if your
really good, |I'Il buy you a new
vi deo ganme and a big case of

tw nki es, okay!

She reluctantly nods her head yes.

UKRAI NI AN MAN.
(subtitled in Russian)
Trot sky, give her sonething to
rel ax her, something strong, yeah!

TROTSKY.
(subtitled in Russian)
Yes boss.

pl easi ng

ALEXANDROVI C TROTSKY , doesn't want to do it, does his job

anyways.

( CONTI NUED)
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11.
CONTI NUED: ( 2) 15
He fixes her a XANAX LACED SODA, and hands it to her.

TROTSKY.
(broken engli sh)
Here Tw nkie, you drink, okay.

She takes the SODA fromhimand downs it like alittle kid
dri nki ng KOOL- Al D.

The DARK SUI TED MAN, opens the small office fridge, pulls
out a BOX OF TWNKIES and hands themto TW NKI E- -

TWNKI ES face |lights up when he hands her the BOX OF

TW NKI ES, she takes them and quickly opens it, and renoves
ONE of the CAKES, tears open the wapper with her teeth, and
takes a bit of it.

UKRAI NI AN MAN.
(in broken english)
You okay now Twi nkie? It's good
yes?-- | see you Monday.
(he ki sses her cheek)

She sm |l es and takes another bite of her TWNKIE

UKRAI NI AN MAN. CONT' D
(subtitled in Russian)
Trot sky, you go now- Don't, let
her run away!

TROTSKY takes TWNKIE by the hand, and they both | eave the
of fice.

CUT TO
| NT. - YACHT. - NI GHT. 16
EYMEN A SHORT TURKI SH MAN, very hairy late 60s, bald, he's
super rich, a pervert, child nolester- male, fenmale, owner
of FIVE SEX SLAVES, ONE MALE, FOUR FEMALES.
He has just bought TWNKIE as his new girl.
EYMEN is sitting on the sofa with his SEX SLAVE BOY,
Vi et nanmese, 16 years old, black hair (DUONG w th his hands
and on his leg. The boy is shy, hangs his head in shane.
ANGLE ON DOOR- as TROTSKY and TWNKIE wal k in

CU- on EYMEN, his face lights up with a shit eating smle
he stands in awe of TW NKIE

EYNMEN.
Thi s nmust be Twi nki el

EYMEN wal ks over to her, |ooks her over like his just bought
a car, and now wants to drive it.

( CONTI NUED)
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12.
CONTI NUED: 16

EYMEN. CONT' D
Shes beautiful M. Trotsky-- Thank
you very much- -
(authoritative voice)
You can go now.

ALEXANDROVI C TROTSKY, gets in his face.

TROTSKY.
(pi ssed, broken english)
Hey, who you think you tal king to?

EYMEN, steps back in shock, puts his hands up in a gesture
of I'msorry.

EYMEN. CONT' D
Cal m down, cal mdown M. Trotsky, |
make a small | oke.

TROTSKY. CONT' D
Joke not funny-- Twi nkie, you be
good- - okay!
TROTSKY | eave the CABIN, |eaving TWNKI E al one.
EYMEN | ooks over at DUONG -
EYMEN.
(broken engli sh)
Duong, take her to my room and
wait for nme there.

ANGLE ON DUONG, who | ooks up, with a scared | ook on his face
for TW NKI E.

He gets up fromhis seat, and takes TWNKIE by the hand to
EYMENS BEDROOM

EYMEN, take a PILL BOX FROM H' S POCKET, opens it and takes
TWO BLUE PILLS fromit--

"VI AGRA. "

--with a smle on his face, he takes THE LI TTLE BLUE PI LLS
and POPS THEM I NTO H' S MOUTH, and sl ans a gl ass of WNE

We foll ow EYMEN down the hallway to his BEDROOMW -

CU- on EYMENS face, he has a devilish grin on his face, the
ook in his eyes are full of pure evil.

He opens the door, stands in the doorway.

EYMENS POV- on TWNKIE and DUONG, the TWO are sitting, DUONG
on the bed, TWNKIE in the chair

( CONTI NUED)
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13.
CONTI NUED:  (2) 16

EYMENS eyes shifts to DUONG and notions his head, as to
| eave the room

DUONG gets up and | ooks over at TWNKIE with a tear in his
eye, and | eaves the room

The dead sound of the door clicking shut.
CLI CK
A SCREAM

FADE TO BLACK
EXT.- A CITY ROOF.- NI GHT. 17
SUPERI MPOSE: FI VE YEARS LATER
CU TRIGCER as it is slowmy depressed by a finger. UNTIL we
hear the CLICK SNAP of the bolt on an enpty chanber. We TILT
up as a HOODED FACE renoves their eye fromthe scope. W are
sighted in--

The HOODED FI GURE waits patiently-- for their target to
appear .

CUT TO
EXT.- A CTY STREET. - N GHT. 18
ANGLE ON CI TY STREET, a BLACK SWV pulls up, a well dressed
MAN gets out of the drivers seat. Quickly runs over to the
passengers door, and opens it.
Qut steps a TALL a well dressed OLDER MAN
CUT TO
EXT.- A CTY ROOF.- CONTI NUOUS. 19
The HOODED FI GURE picks up a SINGLE ROUND, taps it on the
BUI LDI NGS ROCF LEDGE, slides it into the weapon, and RACKS
t he bolt.
CLI CK!' LQOADED
We PULL BACK as the HOODED FI GURE | eans forward peering
t hrough the scope again, and TRACK AVWAY from t he HOODED
FI GURE over the CITY ROCF
EXT. - AERI AL SHOT. - CONTI NUQUS. 20

We nove away fromthe CITY ROOF, CONTINU NG BACK until the
CI TY BUI LDI NG st ands before us.

The DRI VER and the OLDER MAN are tal king, the OLDER MAN i s
angry, throw ng up his hands in anger.
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22

14.
EXT.- A CITY ROOF. - CONTI NUOUS. 21

The HOODED FI GURE | ooks through the scope at the scene.
Depresses the trigger slightly--

A SLI GHT CLI CK!
CLI CK!
HOODED FI GURES POV- on the DRI VER and the OLDER MAN ar gui ng.

BACK ON THE HOODED FI GURE, who never takes their eye from
t he scope.

ANGLE ON THE HOODED FI GURE, | ooki ng through the scope,
wat chi ng the TWO ARGUE.

The HOODED FlI GURE t akes a DEEP BREATH.-- Slowy rel eases it.
Says sonet hing i n RUSSI AN.

Squeezes the trigger again.

PFFT!

ANGLE ON THE OLDER MAN, as his head transforns into a red
m st .

The OLDER MAN drops to the ground dead, the DRI VER, stunned,
| ooks around in bew | dernent at where the shot came from

A SERIES OF QUI CK SHOTS:

The HOODED FI GURE unscrews the SILENCER fromthe barrel,
breaks down the rifle.

--picks up the shell casing fromthe roof, it's STAMPED with
the NUMBER ONE on it, and the disassenbled rifle, places it
into a LONG BLACK CASE, and causally wal ks away to the roofs
stairwel |l door, and | eaves--

FADECUT/ | N:
I NT. - NI CE SUBURBAN HOUSE. - DAY. 22

The house is a buzz with CH LDREN and the FAM LY DOG
(M KE) runni ng about. The TV is playing CARTOONS, toys are
strewn about the house.

ANGLE ON STAI RCASE, as a WOMAN S bare | egs cone wal ki ng down
t hem -

She steps on a DOGS toy, SQUEAK! The DOG (M KE) cones
running up to the WOVAN, WOOF!

~NANCY RAY.
(happi | 'y)
Hey M ke.

( CONTI NUED)
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15.
CONTI NUED: 22

A small child (CHESTER) crying, comes running up to her--

CHESTER.
Monmy Kenny won't let ne play cars
with him

NANCY RAY.

pi cks hi m up)
What ? KENNY YOU LET H M PLAY CARS
WTH YOU

(sets himback down)
Now go play, nonm es gotta get her
cof f ee.

NANCY makes her way into the Kl TCHEN -
CUT TO
I NT. - NI CE SUBURBAN HOUSE/ KI TCHEN. - DAY. 23

NANCY grabs a coffee cup fromthe di shwasher, and pours
herself a hot cup of coffee-- she opens the fridge and gets
the mlk, snells it, it's bad!

NANCY RAY
Shit! JIM JIM WERE OQUT OF M LK!'!

JI'M RAY, her husband, walks into the KITCHEN with M KE t he
DOG f ol | owi ng behind him

NANCY RAY
JIM

JI M RAY.
VWhat ?

NANCY RAY. CONT' D
OCh, there you are, were outta m | k!

JI' M RAY.
So, get sone |later.

NANCY RAY. CONT' D
But | need sone for ny coffee!

JI M RAY. CONT' D
So stop and get a coffee on the way
to work!
(he pours hinmself a cup)
O drink it black!

NANCY RAY. CONT' D
Funny.-- | gotta go--
(gives hima kiss)
"1l call you later on, |ove you
bye.
(she | eaves the kitchen)

( CONTI NUED)
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CONTI NUED:

JI M RAY. CONT' D
well M ke, what do you say?

The DOG M KE bar ks, WOOF!

ANGLE ON FRONT DOOR as the BABYSI TTER (TINA) wal ks in, she's
in her 20s, |long brown/black hair very sweet | ooking wonman.

The children cone running up to her, exited to see her.

THE CHI LDREN
TI NA!

TI NA.
H guys!

M KE t he DOG cones running in, WOOF!

TINA. CONT' D
H Mkey!!

JI M cones out fromthe kitchen
JI M RAY
H Tina, | left your check on the
kitchen table, 1'lIl be hone around
three this afternoon, okay! If you
need anything just call, | gotta go
bye, bye kids, daddy |oves you.

THE CHI LDREN
Bye daddy!

JIM | eaves out of the front door.
CUT TO
EXT.- A CTY STREET. - DAY
CRI ME SCENE
We see the OLDER MAN "DEAD' covered up on the pavenent,
POLI CE and a small crowd of | ookie | oos stand behind the
POLI CE TAPE.
PCLI CE OFFI CERS question the DRI VER next to the BLACK SUV.

A DETECTIVES CAR pulls up with it's RED BLUE LI GHT FLASHI NG
fromthe dash of the car

Qut steps NANCY RAY and her partner SANDY ESTRADA, they wal k
under the CRIME SCENE TAPE and to the OFFI CER I N CHARGE

SANDY ESTRADA
So what do we got?

( CONTI NUED)
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OFFI CER | N CHARGE
An ol der male, shot once in the
side of his head, the driver
W t ness the shooti ng.

NANCY RAY
| haven't had ny coffee yet!

SANDY ESTRADA
Let nme see the guy.

The OFFI CER pul |l s back the tarp.

NANCY RAY
That had to hurt! Any idea who did
it?-- Who is he?

OFFI CER | N CHARCGE
No, the drive says they were just
tal ki ng over sone busi ness when he
was shot in the head, he didn't see
anyone.

NANCY RAY
VWho is he?

OFFI CER | N CHARCGE
Hs drivers licenses says he's
Robert John, Hacknen.

SANDY ESTRADA
Any idea where the shot cane fronf

OFFI CER | N CHARGE
We asked the driver that, he said
it was dark, didn't hear a thing,
didn't see anyone.

NANCY RAY
(1 ooks at Sandy)
Sounds |ike a pro!

SANDY ESTRADA
Yeah, that's all we need is anot her
mob hi t!

NANCY RAY
Okay officer, we'll neet you back
at the station.
(says to Sandy)
Lets go, | need a coffee.

The TWO | eave the CRI ME SCENE

CUT TO

17.

24
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| NT. - STRI PPER CLUB/ OFFI CE. - DAY. 25
TWO DAYS LATER:
The DARK SUI TED MAN is working at his desk on his LAPTOP.
A KNOCK AT THE DOOR.
KNOCK! ,  KNOCK!, KNOCK!

UKRAI NI AN MAN.
(subtitled in Russian)
Cone i n!

In cones ALEXANDROVI C TROTSKY in a rush, he turns on the TV.

TROTSKY.
(subtitled in Russian)
Boss! You need to see thisl!

NEWS CASTER
Prom nent busi ness man Omar
Spent sky was shot down sonetine
|ate last night. Police tell us it
| ooks to be a randomkilling, and
has no suspects at this tine.

UKRAI NI AN MAN.
(subtitled in Russian)
Whats this to ne? He was a pig
anyways.-- Go get back to work.

TROTSKY. CONT' D
(subtitled in Russian)
Yes boss.
ALEXANDROVI C TROTSKY. | eaves the office.

The sound of the door shutting--

CLI CK!

CUT TO
EXT.- A CITY STREET. - DAY. 26
It's a busy day as pedestrians and CARS fill the CITY

STREET, people of every walk of |ife pass each other going
in and out of BUI LD NGS and SHOPS.

The sound of a busy Gity.

ANGLE ON COFFEE SHOP, as TWDO MEN exit with HOT COFFEE in
hand. ONE of the MEN is a OLDER PORTLY MAN and the other is
a TALL TH N MAN.

They wal k down the SIDEWALK si pping their COFFEE (ADLIB
CONVERSATI ON)

( CONTI NUED)
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ANGLE ON HOCDED FI GURE com ng up behind the TWO MEN
CU- on HOODED FI GURES hand, a SILENCED 9. nm in hand.

The HOODED FI GURE quickly and calmy catches up to the TWO
MEN- -

--and- -

PFFT!

--places a well| placed shot to the HEAD of the OLDER PORTLY
MAN as THE HOODED FI GURE passes by them painting the face
and jacket of the TALL MAN wi th BRAINS AND BLOOD, droppi ng
the OLDER PORTLY MAN in his tracks.

A SCREAM from a WOVAN passi ng by!

The HOODED FI GURE DI SAPPEARI NG i n t he CROADED STREETS, and
i nt o- -

CUT TO
EXT.- A CITY SERVI CE ROAD. - DAY. 27
BRI GHT SUNNY DAY

The TRAFFIC on the road is noving snoothly, in both
di rections on the H GHVWAY

LATER THAT DAY:
CUT TO
| NT. SPORTS CAR - DAY. 28
The sun is shinning in the eyes of the DRI VER of a SPORTS
CAR-- The DRIVER is a WOMAN in her 40s, |ong brown hair,
very well dressed, |arge sunglasses that are for nore then
show then to bl ock the sun
She's driving without a care in the world--

--music is blasting fromher surround sound speakers as she
sings to the song playing.

BEG N | NTERCUTS BETWEEN BLACK PI CK UP TRUCK AND SPORTS CAR
EXT.- A CITY SERVI CE ROAD. - DAY. 29

ANGLE ON BI G BLACK PICK UP TRUCK that's gaining speed to
catch up with the SPORTS CAR

The wi ndows are darkened to an al nbst bl ack on the PI CK UP
TRUCK- -
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| NT. SPORTS CAR - CONTI NUOUS. 30
BACK ON SPORTS CAR
THE WOVAN DRI VER, pulls out a FAT JO NT and sparks it up
The music is cranking, the DRIVER is getting high, not
paying attention to the BI G BLACK PI CK UP TRUCK com ng up
al ong side of her.

ANGLE ON BI G BLACK PICK UP TRUCK as it pulls along side the
SPORTS CAR- -

--the passenger side wi ndow slowy |owers--

ANGLE ON SPORTS CAR DRI VER, sucking in the SMOKE fromthe
JO NT.

ANGLE THROUGH THE W NDOW OF THE SPORTS CAR AT THE BI G BLACK
PICK UP TRUCK-- we see the end of a SILENCER pointed at the
head of the SPORTS CAR DRI VER

CUT TO
| NT. - BI G BLACK PI CK UP TRUCK. - DAY 31

Were | ooking down the barrel of the GUN and through the
passenger w ndow at the SPORTS CAR DRI VER

PFFT!
The DRI VERS SI DE W NDOW SHATTERS

A well placed shot to the head of the SPORTS CAR DRI VER,
sendi ng brains mxed with blood on the passenger side w ndow
and dashboard of the SPORTS CAR The WOVAN sl unps forward,
her foot hits the gas--

CU- on FOOT SLAMM NG ON THE GAS PEDAL.

--sendi ng the SPORTS CAR out of control, racing down the
road, slamm ng into other CARS, and running head on into a
STORE FRONT, lodging it's self on a display of BEER

The notor racing, the tires spinning, cans of BEER, GLASS
and other debris litter the STORES FLOOR AND PARKI NG LOT.

ANGLE ON BI G BLACK PICK UP TRUCK as it slows down, a pause,
then drives off.

END | NTERCUTS:
FADE TO BLACK:
I NT. - STRI PPER CLUB. - NI GHT. 32

Strippers are dancing, MEN AND WOMEN are drinking and
enj oyi ng t hensel ves.

( CONTI NUED)
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The DARK SUI TED MAN, "WE STILL DON T SEE HS FACE." is a
PAKHAN (BOSS of the RUSSIAN MOB) He's having a drink wth a
OLDER RUSSI AN MAN.
Pakhan - also called Boss, Krestniy Oets ("Capo di
tutti capi, Godfather"), Vor (, "Thief"), Papa, or
Avtoritet ("Authority"), controls everything. The
Pakhan controls four crimnal cells in the working unit
t hrough an internmediary called a "Brigadier."

The COLDER RUSSI AN MAN is a KNOMN EX- KGB AGENT. But is now a
sickly OLD MAN, on OXYGEN

The DARK SUI TED MAN | eans in on the OLDER MAN, whispers
sonething in his ear.

The OLDER MAN | aughs.

CLDER MAN.
(subtitled in Russian)
Sem on, Semon.-- do you still have

that little girl that eats those

little cakes, what you call them--

tw nki es? She | oved those things,

| ve never seen anything like it.

She was good in bed!!

Not e

SEM ON I VANKOVIC is the real name of THE DARK SUl TED
MAN.

WE SEE THE FACE OF THE DARK SUI TED MAN "SI MO N | VANKOvVI C. "

SIM ON | VANKOVI C
(subtitled in Russian)
No! She's gone, | sold her to a fat
pig a long tinme ago.

OLDER MAN. CONT' D
You sold her? Oh to bad Sem on-- |
was hoping to spend sone tinme with
her tonight.

SIM ON | VANKOVI C
| get you another girl for tonight.

CLDER MAN. CONT' D
She nust be a young girl |ike the
one you call tw nkie!

SIM ON | VANKOVI C. CONT' D
Yes, yes, she's only 12 years old
this one. Her hair snells like
fresh flowers in the norning!

OLDER MAN. CONT' D
Is she pretty Semon? | don't I|ike
t hem ugl y!

( CONTI NUED)
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SI M ON | VANKOVI C. CONT' D
Yes she's pretty! You can be the
first to try her!
The TWO share in a |laugh and a drink.

A STRI PPER wal ks past the OLDER MAN, he sl aps her on her
ass, she junps, turns and smles.

They sal ute each other, and toss back their drinks.
FADEQUT/ | N:
| NT. A RUSSI AN MOB HOUSE. - NI GHT. 33
BEDROOM LATER THAT NI GHT.
The OLDER RUSSI AN MAN i s RAPI NG t he TWELVE YEAR OLD SMALL
G RL, his BI G FAT HAI RY BODY engulfs the SMALL G RL as he
nol ests and rapes her, he's |ike a BEAR enjoying his KILL

The SMALL G RL tries to cry, but the weight of the OLDER MAN
keeps her from doi ng so.

CU- on SMALL G RLS FACE, her eye's get big and wi de, tears
rolling down her face.

ANGLE ON A GUN SI LENCER, JAMMED in the EAR of the OLDER MAN.
A GARBBLED VO CE SPEAKS.

GARBBLED VO CE. (O S.)
(subtitled in Russian)
Get off of her pig!

The OLDER MAN puts his hands up, and gets off of the SVALL
A RL.

GARBBLED VO CE. (Q S.)
Get on your knees pig!

A HARD SLAP to the side of the OLDER MANS head with the
S| LENCER.

GARBBLED VO CE. (Q S.)
Now get on all fours.

He conpli es.
CLDER MAN.
(subtitled in Russian)

What do you want? Do you know who
anf?

GARBBLED VO CE. (Q S.)
Shut up pig! No tal king!!

( CONTI NUED)
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OLDER MAN. CONT' D
"1l pay you what ever you want!

GARBBLED VO CE. (Q S.)
| said shut up!

We see the SILENCER being shoved up the OLDER MANS ASS.
CU- on OLDER MANS FACE, his eyes get w de in pain!
Then!

PFFT!

The OLDER MAN falls face first, blood pools around him
W see only fromthe wai st down of the STRANGER

A HAND is out stretched to the SMALL G RL who is curled up
in a tight ball on the bed. Blood on her thigh.--

CU- of QUT STRETCHED HAND

The SMALL G RL takes the HAND, and hugs the STRANCER ti ght.
FADE TO BLACK:

| NT. A RUSSI AN MOB HOUSE. - DAY. 34

CRI ME SCENE

THE PCOLI CE and EMS, as well as the CORONERS OFFICE is on the
SCENE.

DETECTI VES NANCY RAY and her partner SANDY ESTRADA, enter
t he BEDROOM -

A C S |I. CFFICER is taking photo's of the CRI ME SCENE
FLASH SHOTS OF THE BODY, THE BED, A TEDDY BEAR
The CORI NOR checks the LIVER TEMP on the BCODY- -

SANDY ESTRADA
He has to be the hairiest man
have ever seen

NANCY RAY.
So what do we got doc?

CORI NOR
Well, he's been dead for about 6
hours, a gun shot to the anus.

The CORI NOR checks the BODY for an EXIT WOUND, he rolls the
BODY over onto it's side.

( CONTI NUED)
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CORI NOR
| don't see any exit wound, I'I]
know nore after | cut himopen.

NANCY RAY. CONT' D
Any sign of a struggle? Do we know
who he is??

DETECTI VE NANCY RAY pi cks up his PANTS, checks the POCKETS- -
--finds his WALLET, checks his ID

NANCY RAY. CONT' D
H s name is |Ivan Tarnoff-- Were do
| know t hat nane fronf

SANDY ESTRADA.
Ain't he that old Russian nob guy
we sent up sonetinme back?

NANCY RAY. CONT' D
Yeah! He raped sone little girl
didn't he?

SANDY ESTRADA. CONT' D
Yeah a sick fuck! Looks like
sonmeone got even with him

NANCY RAY. CONT' D
You think it's a Russian nob hit?
O a victimgetting payback??

SANDY ESTRADA. CONT' D
| don't know, the Russian on the
street, the guy with the head shot
in front of the coffee shop, rich
bitch the other day-- Looks I|ike
sonmeones getting back at them..

CORI NOR WORKERS ZI P UP THE BODY BAG PUT I T ON A GURNEY AND
WHEEL I T QUT- -

NANCY RAY.
kay doc, we'll see you later.

BOTH DETECTI VES fol | ow t he CORI NOR WORKERS QUT.
CUT TO
| NT. - COFFEE SHOP. - DAY. 35

A line has fornmed for orders of COFFEE and DONUTS, patrons
sit at various tables in the SHOP

A CROUP of FOUR- TWO MEN and TWO WOMEN are enjoying their
COFFEE, occupying a TABLE in the CENTER of the SHOP

( CONTI NUED)



35

36

37

25.
CONTI NUED: 35
A HOODED MASKED FI GURE suddenly comes in the SHOP--

--ainms a SILENCED 9. mm GLOCK PI STOL at the TWO WOVEN and
pl aces TWO SHOTS to each head.

PFFT!, PFFT!, PFFT!, PFFT!

Dropping themto the floor, spraying BLOOD m xed wi th BRAINS
AND COFFEE in the SHOP AND PATRONS

ANGLE ON- t he HOODED MASKED FI GURE, who cal my and quickly
| eaves t he COFFEE SHOP

EVERYONE | S STUNNED AT WHAT HAS JUST HAPPENED
A MOMVENT OF SI LENCE
THEN A SCREAM !
CUT TO
I NT. - STRI PPER CLUB/ OFFI CE. - DAY. 36
LATER THAT DAY:

ALEXANDROVI C TROTSKY. is watching a TALK SHOWN at his desk
wor ki ng i s THE DARK SU TED MAN ( SEM ON | VNKOVI C) .

The TV is on (A TALK SHON when suddenly the | ocal news
station breaks in wth--

BREAKI NG NEWS

NEWS CASTER. TAYLOR ADANMS.
There has been anot her shooting at
a local coffee shop, we have Jim
Randel on scene to give us an
update. Jim what is going on in
this city?

| NTERCUTS FROM STRI PPER CLUB OFFI CE AND CRI ME SCENE
CUT TO
EXT. - CRI ME SCENE COFFEE SHOP. - DAY. 37
NEWS CASTER. JI M RANDEL
Wel | Tayl or police say a nmasked
gunman just wal ked in and shot and
killed theses two wonen who were
enjoying their coffee.

CUT TO
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NEWS CASTER. TAYLOR ADANMNS.
Jim do we know who the two wonen

are?
CUT TO
EXT. - CRI ME SCENE COFFEE SHOP
NEWS CASTER. JI M RANDEL.
Bot h wonen are fromhere in the
city, but as to who they are,
police tell us their keeping that
out of the press until the famlies
have been notifi ed.
CUT TO

I NT. - STRI PPER CLUB/ OFFI CE.

ALEXANDROVI C TROTSKY sits on the edge of his seat, picks up
his CUP OF HOT COFFEE and takes a sip.

NEWS CASTER. TAYLOR ADAMS.
Okay Jim Now we'll return you to
your program

The TALK SHOW returns playing.

TROTSKY.
Hey boss, what do you think?
Soneones killing off sone of our

costuners.

SI M ON | VANKOVI C.
VWho cares! That's on them! Wats
it to ne?

TROTSKY. CONT' D
What if the police cone asking
guestions?

SIM ON | VANKOVI C. CONT' D
So |l et them conme?

CUT TO
I NT. - PCLI CE HEADQUARTERS. - DAY
DETECTI VES ROOM

PHOTO S ARE HELD W TH MAGNETS ON A LARGE VWH TE BOARD OF THE
VI CTI MS KI LLED BY THE UNKNOWN KI LLER

A LARCE GRAINY CCTV STILL PHOTO OF THE HOODED FI GURE | S
CENTERED W TH A QUESTI ON MARK OVERLAYED ON | T FROM THE
COFFEE SHOP

( CONTI NUED)
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There nanes and connections to each other are LI NKED
TOGETHER BY A RED STRI NG

The Sound OF The Phones Ring In The Background.

DETECTI VES sit gathered together in a SQUAD ROOM wor ki ng on
t he case.

DETECTI VE NANCY RAY stands | ooking over the PHOTO S ON THE
LARGE BOARD.

NANCY RAY
VWhat is the connection to themall?

She turns around- -

NANCY RAY. CONT' D
Come on people! Think!! That hooded
killer right here is targeting
peopl e! Why??

DETECTI VE ROSEN
The 3 wonen are all rich and well
connected in the city. Add noney
ma' am

NANCY RAY. CONT' D
VWhat about the nen?

DETECTI VE HAWLEY.
Well the old naked man is an ex kgb
officer fromway back in the 1980s.
He's a known sex offender,-- but we
haven't got any solid proof on it.

NANCY RAY. CONT' D
What do you nean no proof ?

DETECTI VE HAWLEY. CONT' D
We' ve had conpl aints from young
woren, but when we interviewed
them they wouldn't talk or press
charges on him-- W even had him
in aline up, but when the girl saw
him- she wouldn't say.

SANDY ESTRADA

Wel | sonebody got the proof, and
killed the notherfucker! That's the
[ink between themall.-- Lets |ook
for any sex crines that they m ght
or m ght not have coment.-- W
link anything to the shooter-- we
can find out who they are.

(she points to the photo

of the hooded figure)

( CONTI NUED)
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FADE TO BLACK:
EXT.- A CITY STREET.- DAY. 42
THE SKY |'S GRAY AND OVERCAST I N THE CI TY.

FOUR UNVARKED POLI CE CARS PULL UP I N A ARROW SHAPE AND STOP
I N FRONT OF A BOARDED UP BUI LDI NG UNDER CONSTRUCTI ON.

POLI CE OFFI CERS dressed in TACTI CAL- VESTS throw open their
CAR DOORS in a BIRD WNG SHAPE, with GUNS DRAWN and PO NTED
AT THE BOARDED UP DOOR.

A SSWA T. TEAM TRUCK PULLS UP BEH ND THE CENTER UNVMARKED
PCLI CE CAR, BLOCKI NG THEM I N AND LOCKI NG THE CARS | N.

NO ONE GETS QUT!
THE S.WA. T. TRUCKS DOORS BUST OPEN- -

A FULL TACTICAL SSWA T. TEAM JUMPS QOUT LI KE ANTS FROM AN
ANT HI LL.

A BI G MASSI VE BODYBUI LDER TYPE S.WA. T. OFFI CER WTH A DOOR
BATTERI NG RAM wal ks up to the DOOR He swi ngs back with a
TEST SW NG -

--finds his mark-- and in A PONERFUL SW NG HE PUNCHERS
THROUGH THE DOOR BLASTI NG | T OPEN.

BAM
HE STEPS BACK AND DROPS THE BATTERI NG RAM TO THE GROUND.
TANG

S WA T. OFFICERS RUN I N LI KE SWARM NG BEES FROM A BEES
NEST.

CUT TO
| NT. - BOARDED UP BUI LDI NG - DAY. 43

S WA T OFFI CERS W TH WEAPONS UP- RED AND GREEN LASER BEAMS
ZI G ZAG THROUGH THE DARK DAMP TRASHED FI LLED BUI LDI NG

CATS AND RATS SCURRY AND RUN QUT OF THE BUI LDI NG AS OFFI CERS
SEARCH THE BUI LDI NG

THE S. WA. T. OFFI CERS cone across a LOCKED DOOR.

A FAI NT FLI CKER OF LI GHT shines from underneath the LOCK
DOOR.

A SHADOW BRAKES THE FLI CKERI NG LI GHT.
AN OFFI CER RAISES UP HI'S FIST-- A SIGNAL TO HALT AND WAIT.
( CONTI NUED)
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HE PO NTS TO THE FLOOR AT THE SHADOW UNDER THE DOOR.

He notions to nove to ONE SIDE-- As they are parting the
way - -

BAM

A SHOTGUN BLAST, blast through the door hitting an OFFI CER
in the CHEST, sending himback FIVE FEET and to the GROUND

THEN ANOTHER THREE BLASTS!
BAM, BAM, BAM
CUT TO
| NT. - BOARDED UP BUI LDI NG METH LAB. 44
OTHER SI DE OF DOOR.
We see a METH LAB, CHEM CALS. BARRELS AND METH COCKI NG
SUPPLI ES ON TABLES AND SHELVES. ROTTEN FOOD LI TTERS THE
FLOOR, A SMALL COT BED WTH A RAT ON I T LAYS AGAI NST THE
WALL.

THE SMELL OF METH CHEM CALS, FILLS THE AIR, A CHEM CAL FOG
LI NGERS | N THE ROOM

A METH HEAD, 30s-- NO TEETH, TATTOCED FROM HEAD TO TCOE, VERY
DI RTY, VERY SMELLY.

HE'S A METH COOKER from a | ocal MOTORCYCLE GANG (THE HELL
HOUNDS M C. CLUB.)
THE MOTORCYCLES GANGS NAME |'S NOT A REAL GANG | MADE
I T UP.

METH HEAD GANG MEMBER (O S.)
FUCK YOU MOTHERFUCKER!

He shoots anot her SHOTGUN BLAST!
BAM
CUT TO
| NT. - BOARDED UP BUI LDI NG 45

ASWAT. OFICER Stands in front of the door and BOOTS I N
THE DOOR with a force of a CLYDES DALE HORSE- -

BAM

Taking it off it's hinges, and sending it flying into the
METH HEAD GANG MEMBER

CUT TO
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We see the DOOR COM NG AT THE METH HEAD, SLAMM NG | NTO H M -
POW

Sendi ng himand the door to the floor, setting off another
SHOTGUN BLAST.

BANG
Setting a small fire on some TRASH FROM THE SHOTGUN BLAST.
S WA T OFFICERS rush in |ike a PACK OF WOLVES ON A DEER

THE SCREAMS OF OFFI CERS COMVANDS ECHO THROUGH OQUT THE
BUI LDI NG

SWAT OFFI CERS COMVANDS.
ON THE FLOOR!, GET DOMN!, ON THE
FLOOR!I DON T MOVE!!'!
An COFFI CER | ooks around- -
S WA T. OFFI CERS POv- at the METH LAB.
SWAT OFFI CER
(rmuffl ed under his mask)
GET THE FUCK OQUTTA HERE!'!'!I'!IT | T'S A

(he waves them out)
GRAB H M AND MOVE!!

TW S WA. T OFFICERS flip over the door and like a rag dol
they lift the METH HEAD GANG MEMBER to his feet and drag him
out of the buil ding.
CUT TGO
EXT.- A CITY STREET. - DAY. 47

We see SSWA. T. OFFICERS running out of the BU LDl NG FOR
DEAR LI FE- -

JUST AS THE TWO OFFI CERS W TH THE METH HEAD IN TOWH T
QUTSI DE OF THE DOOR- -

BANG

The METH LAB BLOAS UP!!

BOOM A BALL OF FI RE BLASTS OQUT OF THE DOOR.

The TWO S. WA. T OFFI CERS TAKE THE METH HEAD and sl ans hi m
face first into the hood of an UN- MARKED POLI CE CAR and
CUFFS H M

( CONTI NUED)
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METH HEAD GANG MEMBER
Fuck you bitch! Quch! My arm
not her f ucker!

Then out of nowhere--
SPLAT!

The METH HEADS BRAI NS PAI NT THE FACE SH ELDS OF THE TWO
S WA T. OFFI CERS

Wth snoke filling the air fromthe BURN NG BU LD NG it
blinds the S WA. T. OFFI CERS view from where the shot cane
from

SHOCKED- - The S.WA. T OFFI CERS take cover and Al M AND PO NT
I N ALL DI RECTI ONS-- H GH AND LOW

SWAT OFFI CER
What the fuck just happened?!?

CUT TO
EXT.- A CITY STREET. - DAY. 48
45 M NUTES LATER

DETECTI VES NANCY RAY and her partner SANDY ESTRADA, show up
on the scene.

The FI RE DEPARTMENT is on scene putting out the BURN NG
BUI LDI NG

THE CITY STREET | S BLOCKED OFF, OFFI CERS AND THEI R POLI CE
CARS LI NE THE STREET.

C.S. 1. OFFICERS are on scene taking PHOTGCS, VIDEGS, AUDI O
RECORDI NGS.

NANCY RAY and her partner SANDY ESTRADA, wal k up to the LEAD
S WA T OFFI CER who is standing at the DOORS CF THE S WA. T
PANEL TRUCK.

SANDY ESTRADA
(1 ooks around)
What the fuck happened here?

NANCY RAY
(to swat officer)
So what do we have?

SWAT OFFI CER
We have a cluster fuck is what we

have.-- W were set up! Sonebody
wanted this guy dead and used us to
do it!!

( CONTI NUED)
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SANDY ESTRADA
VWho called it in?

SVWAT OFFI CER. CONT' D
W got atipcalled in that this
guy was in the building and want ed.
Sent inaCl.--

NANCY RAY
What did the C I. Say about it?

SVWAT OFFI CER. CONT' D
He made a buy, all was good, the
tip panned out, so we went in, he
shot at us, we took hi m down.

SANDY ESTRADA. CONT' D
How d the fire start?

SVWAT OFFI CER. CONT' D
Wen we breached the door, it
sl anmed into himand his shotgun
went off setting the fire in sone
trash. Wien we brought himout and
cuffed himthat's when he was shot.

NANCY RAY. CONT' D
Anyone see where the shot cane
fronf

SVWAT OFFI CER. CONT' D
No, the snoke was to heavy, it was
bl ocki ng our view

W see OFFI CERS ON THE ROCFTOPS OF NEAR BY BUI LDI NGS
S.WA T OFFI CERS RADI O

OFFI CER ON RADI O
L.T! W found signs of a tripod up
here. A perfect line of sight from
her e.

SVWAT OFFI CER. CONT' D
(presses his mc)
Copy that, doc it all. No fuck ups!

OFFI CER ON RADI O
Copy that.

NANCY RAY. CONT' D
So who is this guy that soneone
want ed hi m dead so bad?

SANDY ESTRADA
Can you send us everything you have
on this guy?
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SWAT OFFI CER
It'"ll be on your desk waiting for
you. | don't know what the fuck is
going on,-- but find that
not her f ucker and stop him

NANCY RAY
Yeah, thanks man.
(to partner)
This is one ballsy guy to use the
departnment to bring his target out
for him

The TWD DETECTI VES wal k back to their car and pauses.
DETECTI VE ESTRADA' S POV- on the ON LOOKERS AND CROND
She quickly grabs a C. S.I. OFFICER
SANDY ESTRADA
Vi deo the on | ookers and get a copy
to me. Thanks.

NANCY RAY
What you t hi nki ng?

Wal ki ng back to their car.

SANDY ESTRADA. CONT' D
Just a hunch. He m ght be watching

us.
NANCY RAY
Yeah right, good thinking San.
CUT TO
| NT. - DETECTI VES CAR. - DAY. 49

DETECTI VE SANDY ESTRADA i s behind the DRI VERS WHEEL, she
starts the car--

SANDY ESTRADA
This is one smart fucker, one snart
fucker.

--she throws it into drive and hits the gas, and the TWO
DETECTI VES drive off.

CUT TO
I NT. - STRI PPER CLUB/ OFFI CE. 50

ALEXANDROVI C TROTSKY is flipping through the LOCAL NEWS
PAPER, enjoying a CUP OF HOT BLACK COFFEE

( CONTI NUED)
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ANGLE ON THE DOOR, as it opens and SEM ON | VANKOVI C comes
in.
HE BARKS SOVETHI NG I N RUSSI AN AT ALEXANDROVI C TROTSKY.
TROTSKY.
(subtitled in Russian)
What is it boss?

SI'M ON | VANKOVI C
Do you ever work?

TROTSKY. CONT' D

Yes boss | work, | work only for

you boss!
SIM ON | VANKOVI C wal ks behind his desk and takes a seat.
He hangs his head and shakes it back and forth--
--then opens his LAPTOP and LOGS ON TO THE | NTERNET.
He checks his MASSAGES
WE SEE H M SCROLL THROUGH HI' S ENMAI L MESSAGES.
THEN!
A W NDOW POPS UP

A SNI PERS SCOPE CROSS HAIRS LOADS W TH THE WORDS " YOUR TI ME
IS UP." OVERLAYED OVER I T.

SI M ON | VANKOVI C
VWhat the fuck is this?

TROT SKY.
VWhat is it boss?

SIM ON | VANKOVI C. CONT' D
This bullshit on ny screen, cone
| ook.
TROTSKY gets up to see.
TROTSKY' S POV- on LAPTOP SCREEN.

TROTSKY. CONT' D
Soneone fucking with you?

THEN I T BURNS UP LI KE OLD FI LM

TROTSKY. CONT' D
What just happened?

( CONTI NUED)
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SIM ON | VANKOVI C. CONT' D
Sonme asshol e pl ayi ng games-- go get
nerd boy to see who send it.

TROTSKY. CONT' D
Yes boss.

ALEXANDROVI C TROTSKY, | eaves the OFFI CE shutting the door
behi nd him

CLI CK

SIM ON | VANKOVI C pul I's open his desk drawer and pulls out a
9. MM drops the magazine and checks it, slides it back into
the butt of the gun, pulls back the slide-- releases it--
CLI CK

LOCKED AND LQADED.

He sets the GUN on his desk next to his LAPTOP, and goes
back to work.

CUT TO
EXT.- A CITY STREET. - N GHT. 51

YOUNG BOY' S AND G RLS ARE WORKI NG THE STREETS, DA NG WHAT
EVER TO GET THEIR FI X OR MONEY FOR THE NI GHT.

MOST LOOK DRUGGED OUT AND HOMELESS.

ANGLE ON A NEW MCDEL BLUE JEEP, RUNNI NG BOARD FLOURESCENT
BLUE LI GHTS THAT G VE | T APPEARANCE COF FLOATING IN THE Al R

THE MUSI C | S POUNDI NG AND THE BASS | S DEEP AS THE BLUE JEEP
SLOALY FLOATS DOWN THE RCQAD.

CUT TO
I NT. - NEW MODEL BLUE JEEP. - N GHT. 52

A VH TE BOY (W LL PERRY) SNOOP DOGG WANNABE DRI VES ALONE- -
HE'S ON THE PROAL FOR SOMVE SEX- -

Wth his hand down his pants, he fondles hinself, he takes a
big drag fromthe BLUNT HANG NG FROM H S MOUTH- -

--THE DOPE | S HARSH, HE CHOKES HARD ON THE SMXKE.

WLL PERRY' S POV- on a young stringy blonde haired girl.
She's dressed in jeans to BIG for her small franme, a | ow cut
tank top with the LOGO OF A LOCAL BAR on it. She | ooks to be
only 16-17 but she's over 21.
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W LL PERRY.
Looki e, | ookie here! | bet that's
sonme tight pussy! | gott'sta have

me sonme of that ass!
(chokes some nore)

He pulls his BLUE JEEP over to her, and |owers the passenger
si de w ndow.

WLL PERRY.
HEY G RL!

CUT TO
EXT.- A CTY STREET. 53
STRINGY HAIRED G RL'S POV- on the BLUE JEEP, she's inpressed
with the JEEP, her eye's get wide and BIG SM LE ON HER FACE,
she can't believe her luck, a RICH WH TE BOY for a change.
STRI NGY HAI RED d RL.
What's up sweetie, you | ooking for
a date?

She wal ks up to the passenger side door, pulls down her top
to show himher TITTIES.

STRI NGY HAl RED d RL.
You |i ke?

CUT TO
| NT. - NEW MODEL BLUE JEEP. 54

VWH TE BOY WLLS POV-- he drops his BLUNT in his |lap as he
| ooks at her TITTIES. Slaps the fire fromhis |lap out.

W LL PERRY.
(tal ks cool)
Way don't you hop in and go have
some fun with your fine self.
CUT TO
EXT.- A CTY STREET. 55
She pulls up her top, opens the door and gets in.
CUT TO
| NT. - NEW MODEL BLUE JEEP. 56
She shuts the door, puts on the seatbelt.
She | ooks over at him and down at his pants.

He's got a erection.
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STRINGY HAIRED G RL'S POV- on his erection.
She licks her |ips--
STRI NGY HAI RED d RL.
Mmmm your all ready sweetie. You
wanna do it here or go sonmewhere?

W LL PERRY.
Shit, you can get busy now baby.

He whi ps out his dick, she un-seats the belt, drops her head
and goes down on him-

--he kicks back the seat, puts his head back as she sl obs
hi s nob- -

He's in a world of his own, toking on his blunt as her head
goes up and down.

THEN!

SUDDENLY THE PASSENGER DOOR OPENS, A SET OF HANDS GRABS THE
G RL AND THROANS HER OUT OF THE JEEP.

HOODED FI GURE.
(garbbl ed voi ce)
Get out bitch!
W LL PERRY is shocked and scar ed- -
He screans |like a little girl---

W LL PERRY.
Aaaaaaaaaah!

The HOODED FI GURE SLAMS THEIR FI ST INTO THE SIDE OF H' S
HEAD, REACHES DOWN AND GRABS HI' S SPI'T COVERED COCK AND PULLS
HARD AS |IF TORIP IT OFF.
W LL PERRY.
(tears in his eye's)

AAAAAAAAAAAAAH!
THE HOODED FI GURE BEATS HHM I N THE FACE ALL THE WHI LE
PUTTING A VICE GRIP ON H' S COCK, TURNING IT A DARK BLUE
ALMOST BLACK COLOR.

THEN I N ONE QUI CK MOTI ON, THE HOODED FI GURE PULLS QUT A
TWELVE | NCH BON E KNI FE- -

CU- on the KNIFE as it CHOPS OFF WLL PERRY'S DI CK
HE SCREAMS BLOODY MJURDER

W LL PERRY.
AAAAAAAAAGH!
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THE HOODED FI GURE TAKES THE BLOODY COCK AND SHOVES IT IN HI S
MOUTH- -

--THEN JAMM NG THE KNI FE IN AN UPPER CUT MOVE | NTO H S JAW
PINNING HS DICK IN H'S MOUTH AND THROUGH TO HI S BRAI N.

THE HOODED FI GURE SPITS IN H'S FACE, then exits the JEEP,
| eaving WLL PERRY DEAD, with his BLOODY DICK IN H S MOUTH,
AND- -

Di sappearing into the night!

FADE TO BLACK:
| NT. - PCLI CE HEADQUARTERS. - DAY. 57
CONFERENCE ROOM

DETECTI VES NANCY RAY AND HER PARTNER DETECTI VE SANDY ESTRADA
ARE WATCHI NG THE CRI ME SCENE VI DEO FROM THE METH HEAD
KI LLI NG ON THE CROAD GATHERED AROUND.

CU- ON CRI ME SCENE VI DEO PLAYI NG ON A LARCE FLAT SCREEN TV.
DETECTI VE SANDY ESTRADA' S CELL PHONE VI BRATES I N HER POCKET.

She renpves it, |ooks at the CELL PHONE SCREEN-- SGI CHO S
NAME AND NUMBER | S HI GHLI GHTED.

SANDY ESTRADA.
Detective Estrada.-- Okay, we'll be
right there, thanks.
(ends the call)
They found anot her one.

NANCY RAY.
VWher e?

SANDY ESTRADA. CONT' D
First and main.

NANCY RAY. CONT' D
VWhere all the hookers are?

SANDY ESTRADA. CONT' D
The very one.

NANCY RAY. CONT' D
there's nothing on this tape,

Vel
it's a dead in.-- lets go then

It

DETECTI VE NANCY RAY, picks up the REMOTE and shuts off the
VI DEO, drops the REMOTE on the table and they both | eave the
roont -

And i nt o- -
( CONTI NUED)
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CUT TO

EXT.- A CITY STREET. - DAY. 58

CRI ME SCENE

PCLI CE CARS AND POLI CE OFFI CERS ARE ON THE SCENE AS
DETECTI VES SANDY ESTRADA AND NANCY RAY ARRI VE ON SCENE

THE TWO DETECTI VES get out of the CAR and wal k over to the
BLUE JEEP

SANDY ESTRADA
So what do we have?

DETECTI VE NANCY RAY'S POV- on WLL PERRY, dead with his cock
in his nouth.

NANCY RAY
(shocked)
Is that his?--is that his thing in
hi s nout h?

OFFI CER | N CHARCGE
(witing his report)
Yes- it- is. Sonebody sure didn't
i ke him

SANDY ESTRADA
Eeeee! Any wi tnesses?

CFFI CER | N CHARGE. CONT' D
A hooker scared out of her mnd or
just on p.c.p. Take your pick.
She's over there, with the baggie
pants and stringy hair.

THE DETECTI VES GO AND SPEAK W TH HER
STRINGY HAI RED A RL, standing by an EMS TRUCK

NANCY RAY
H m ss?
STRI NGY HAI RED G RL.
(tweeki ng)
Yeah?

NANCY RAY. CONT' D
Can we speak with you about what
happened here?

STRI NGY HAI RED G RL.

Yeah sure, |'mnot gonna go to
jail? Cause | didn't do anything
wrong! !
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SANDY ESTRADA.
So what happened?

STRI NGY HAI RED d RL.
He stopped and asked ne if | wanted
to go on a date, | said sure and
got in. He's a horny notherfucker
too, he already had a hard on when
| got in.

NANCY RAY. CONT' D
O kay! Then what happened?

STRI NGY HAI RED G RL.
What do you nean? | started sucking
his dick-- that's what happened.

NANCY RAY. CONT' D
| nmean what did you see happen to
hi m

STRI NGY HAI RED d RL.
Some crazy fucker pulled ne outta
the jeep and started beating the
shit out of him Then,-- then that
happened.

SANDY ESTRADA. CONT' D
Did you get a |ook at then?

STRI NGY HAI RED d RL.
(pi ssed off)

NO Now I'mout 20 dollars! I'ml
gonna go to jail?

NANCY RAY.
No! You're not going to jail.
O ficer can you take her statenent
pl ease?

The TWO DETECTI VES wal k back over to their car.

SANDY wal ks over to the drivers side and NANCY to the
passengers side.

THEY TALK OVER THE CARS ROOF TO EACH OTHER BEFORE THEY GET
I N.

NANCY RAY.
This guy is one bold killer to cut
off a mans dick and shove it in his
mout h, be-fore he kills them

SANDY ESTRADA.
Yeah, but what has he to do with
the rest of then? Is there a

( MORE)
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SANDY ESTRADA. (cont' d)
connection? | don't get it.-- let's
grab a coffee and sone | unch

NANCY RAY. CONT' D
You can eat after seeing that?

SANDY ESTRADA. CONT' D
Yeah, why not? | didn't suck his
di ck!
They get in the CAR AND DRI VE OFF.
CUT TO
EXT.- CTY.- N GHT. 59
AN AERI AL VI EWOF THE PONERFUL CI TY AT NI GHT.

THE CI TY LI GHTS BU LD SHADOAS OF OF THINGS I N THE NI GHT,
STEAM Bl LLOANS FROM THE STREET MAN- HOLE- COVERS.

A SPEEDI NG CAR SUDDENLY SPEEDS BY IN A BLUR- -
Z0O0M

BEHIND I T A POLI CE CAR, RED AND BLUE LI GHTS FLASHI NG LI KE A
CHRI STMAS TREE.

Z0O0M
THE CI TY CGETS DEATHLY QUI ET!
SUDDENLY!

A SERIES OF FLASHI NG | MAGES OF A YOUNG G RL BEI NG RAPED BY A
GROUP OF MEN AND WOVEN IN A ROOM FI LLED W TH RED LI GHT.

CUT TO
| NT. - POLI CE HEADQUARTERS. - DAY. 60
SQUAD ROOM
DETECTI VE NANCY is eating a POANER BAR and having a CUP OF
COFFEE as SHE | ooks over the CASE HER AND HER PARTNER SANDY
ESTRADA are wor ki ng on.

SHE reads over the REPORTS on the BACKGROUNDS of the VICTI M
and their CONNECTI ON TO EACH OTHER

SHE finds that all have a CONNECTION TO A RUSSI AN MOB GUY
NANVED- -

SI'M ON | VANKOVI C.
She pulI's his PHOTO from UNDERNEATH THE REPORT.
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DETECTI VE NANCY RAY'S POV- on the PHOTO OF SI M ON | VANKOVI C.

NANCY RAY.
| busted you 3 years ago on sex
trafficking charges, time to pay
you a visit.

She picks up her CELL PHONE and cal ls her PARTNER SANDY
ESTRADA.

NANCY RAY. CONT' D

Sandy,-- | found a connection, --
yeah | been here all night,-- neet
me at the park in an hour,-- yeah
okay bye.

She gets up fromher desk and slides the chair under the
desk, picks up the REPORT FILE, and | eaves the SQUAD ROOM

CUT TO
EXT.- CITY PARK - DAY. 61
The norning is cool as a LITE FOG ROLLS I N FROM THE WATER.

The CITY PARK is quiet as PARK GOERS and PARK RUNNERS cone
and go fromthe PARK

DETECTI VE NANCY RAY is sitting on a PARK BENCH si pping on a
COFFEE. Next to her is the PCLI CE REPORT FILE

ANGLE ON THE PARKS ENTRANCE, as a CAR drives in and parks,
t he PASSENCERS S| DE DOOR OPENS- -

--out gets DETECTI VE SANDY ESTRADA, she shuts the door and
makes her way to where her PARTNER SI TS.

SANDY ESTRADA t akes a seat next to NANCY RAY--

SANDY ESTRADA
Hey!

NANCY RAY
(hands Sandy her coffee)
Hey!

SANDY ESTRADA. CONT' D
Thanks! Wiy the nmeet here?

NANCY RAY. CONT' D
To many ears in the squad room

SANDY ESTRADA. CONT' D
O kay!
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NANCY RAY. CONT' D
| found a connection to all of the
vVic's.
SANDY ESTRADA. CONT' D
VWho?

NANCY RAY. CONT' D
Do you renenber about 3 years ago
we busted a Russian named Sin on
| vankovi c?

SANDY ESTRADA. CONT' D
Wasn't he the guy busted with a sex
ring?

NANCY RAY. CONT' D
Yes, the one and only!

SANDY ESTRADA. CONT' D
So whats the connecti on?

NANCY RAY. CONT' D
Each one of the vic's nanes where
in the sex ring we busted.

SANDY ESTRADA. CONT' D
Ckay now I'mlistening-- but we had

to let himgo,-- not enough on him
You think he's killing off the
W t ness?

NANCY RAY. CONT' D
Ki nda | ooks that way don't it.

NANCY' S CELL PHONE VI BRATES- -

7777777777777!
NANCY RAY
Detective Ray. Text ne the address,
- -t hanks, bye.

(hangs up her cell phone)
We gotta go, they found a girl
raped and hal f dead.

SANDY ESTRADA
VWher e?

NANCY RAY. CONT' D
Two bl ocks from here.

The TWO DETECTI VES head for NANCY' S CAR

CUT TO
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W see the EMS-EMI' S | oading the GQRL into the EMS TRUCK

PCLI CE OFFI CERS ALONG W TH THE FI RE DEPARTMENT ARE ON THE
SCENE.

POLI CE OFFI CERS ARE | NTERVI EW NG W TNESS.
A CSI VAN pulls up on the scene.

DETECTI VES RAY AND ESTRADA pull up close to the CSI VAN, and
get out of their CAR--

--wal k up to an OFFI CER and FLASH THEI R BADGES and go i nsi de
t he BUI LDl NG

CUT TO
| NT. - BASEMENT WAREHOUSE. - DAY. 63

We see boxes and rolls of old carpet, along wth trash,
rats, and cockroaches thrown and strewn about the BASEMENT.

An OLD BLOOD STAI NED MATTRESS on the floor, and signs of a
RAPE, the G RLS BRA, PANTIES, SHCES, and CLOTHES are
scattered about the BASEMENT.

CSI OFFI CERS are taking pictures of the crine scene--
A FLASH OF A CAMERA.

NANCY RAY
So who can tell what happened here?

CFFI CER | N CHARGE
Sonme druggi es | ooking to shoot up
found her and called it in. They
really did a nunber on the poor
girl. Just beat and raped her
sonet hi ng bad.

SANDY ESTRADA
Anybody hear or see anything?

OFFI CER | N CHARGE. CONT' D
No, just the two junkies outside.

SANDY ESTRADA. CONT' D
Okay t hanks.

The TWD DETECTI VES LEAVE THE BASEMENT- -
cUT TO
EXT. - BASEMENT WAREHOUSE. 64
Cl TY STREET:
( CONTI NUED)
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They are com ng out of the BU LDI NG and are stopped by a
YOUNG G RL, she's dressed in blue jeans, hoodie black in
color, and carrying a BLACK BACKPACK

THE YOUNG

DETECTI VE
She fi nds,

YOUNG G RL.
Oficers, officers-- | found this
in the alley.

NANCY RAY
Wiere in the alley did you find it?

G RL PO NTS TO THE ALLEY ACROSS THE STREET.

YOUNG G RL.
Over therel

NANCY RAY OPENS AND LOCKS | N THE BACKPACK.
the G RL who was RAPED | D and CELL PHONE

NANCY RAY. CONT' D
Heres her 1d and cell phone. She's
only 16 years ol d.

SANDY ESTRADA.
You think she's connected to the
ot hers?

NANCY RAY. CONT' D
No, | think she was just random
wrong place at the wong tine.

SANDY ESTRADA. CONT' D
Sweeti e, where do you live?

YOUNG G RL.
Around the bl ock.

SANDY ESTRADA. CONT' D

Okays sweetie, |'mgonna have an
of ficer take you honme okay.
OFFI CER!

ANGLE ON POLI CE OFFI CER as he | ooks up and over at the

DETECTI VE.

He wal ks over to her.

POLI CE OFFI CER
Yes detective.

SANDY ESTRADA.
Can you pl ease take here hone, she
lives around the bl ock.

POLI CE OFFI CER
Yes ma' am
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SANDY ESTRADA. CONT' D
You go with this officer sweetie,
he'll take you home, okay.

YOUNG G RL.
kay.

The PCLI CE OFFI CER AND THE YOUNG 3 RL WALK OVER TO THE
OFFI CERS PCLI CE CAR

DETECTI VES NANCY RAY AND DETECTI VE SANDY ESTRADA make their
way over to their CAR and drive off.

CUT TO
I NT. - STRI PPER CLUB/ OFFI CE. - DAY. 65

ALEXANDROVI C TROTSKY, is nmake hinself a CUP OF COFFEE, he
turns and asks his BOSS, SIM ON | VANKOVI C who i s working at
his desk, on his LAPTOP --

TROTSKY.
(subtitled in Russian)
Boss, you want a coffee?

SI M ON | VANKOVI C.
(subtitled in Russian)
Yes pl ease.

TROTSKY. CONT' D
(subtitled in Russian)
Cream and sugar ?

SIM ON | VANKOVI C. CONT' D
(subtitled in Russian)
Do | look like your nother? No!
ALEXANDROVI C TROTSKY, pours the COFFEE and sets it next to
his BOSS. He then takes a seat on the SOFA and begins to
read the SPORTS PAGE fromthe MORNI NG NEWS PAPER
A KNOCK AT THE DOOR- -
KNOCK!', KNOCK! , KNOCK!

ALEXANDROVI C TROTSKY, and SI M ON | VANKOVI C | ook at each
ot her.

ANGLE ON SIM ON | VANKOVIC, with a "CET THE FUCKI NG DOOR LOOK
ON H' S FACE. "

ANGLE ON ALEXANDROVI C TROTSKY, with a BEWLDERED LOOK ON HI' S
FACE

SI'M ON | VANKOVI C.
(pi ssed off)
Well see who it is!
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TROTSKY.
Oh, yes boss.

ALEXANDROVI C TROTSKY, answers the door--

He opens the door, in wal ks DETECTI VES NANCY RAY AND HER
PARTNER SANDY ESTRADA

NANCY RAY
H Simon! Wat'cha doi ng?

SI'M ON | VANKOVI C
Detectives, cone in, cone in. Wuld
you |li ke sonme coffee? Trotsky, get
t he detectives some coffee.

SANDY ESTRADA
No we don't want any coffee, thanks
anyways.

SIM ON | VANKOVI C. CONT' D
So what can | do for you?

DETECTI VE NANCY RAY sits on the edge of SIMON S DESK- -

NANCY RAY
A lot of your friends keep com ng
up dead. You know anyt hi ng about
t hat ?

SIM ON | VANKOVI C. CONT' D
No, no | don't know what your
tal ki ng about.-- who di ed?

ANGLE ON SANDY ESTRADA, as she puts her hand on her GUN, she
leans in on SIMON, and in a stern voice.

SANDY ESTRADA
Look not herfucker! |I'm gonna put
you and sweet cheeks here behind
bars-- your finger prints are al
over this shit, and when | connect
the dots and it |eads to you, your
done with, you got it Baby!!

SI'M ON | VANKOVI C
You scare ne, now get out of ny
of fice.

DETECTI VE NANCY RAY gets off of the desk, walks up to
ALEXANDROVI C TROTSKY, and pats himon his face--

NANCY RAY
You m ght wanna find a new job,
sweet cheeks.
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The TWO DETECTI VES | eave the OFFI CE, ALEXANDROVI C TROTSKY,
shuts the door behind them

TROTSKY.
VWhat sweet cheeks nean?

SI M ON | VANKOVI C shakes hi s head.

SI M ON | VANKOVI C.
Shut the fuck up!

FADE TO BLACK:
EXT. - ROOF TOP.- N GHT. 66

W see a HOODED FI GURE being | owered down to a BALCONY on a
W NDOW WASHERS LI FT.

THE LI FT STOPS, -- the HOODED FI GURE STEPS OFF and JI MM ES
THE SLI DI NG GLASS DOCOR OPEN.

AND GCES | N.
CUT TO
| NT. - BEDROOM - NI GHT. 67

W see a MAN in his 50s, gray hair sleeping, a young under
age naked G RL sleeping next to him

ANGLE ON HOODED FI GURE, as they wal k over to the UNDER ACE
G RL, places their hand over her nouth--

CU- on UNDER ACGE G RLS FACE as she suddenly wakes up, she
tries to screamn

CU- on the HOODED FI GURES HAND BEI NG PLACED TO THEI R LI PS AS
TO SAY SHHHHH!

The HOODED FI GURE MOTI ONS W TH THEI R HAND TO GET OUT OF BED.

The UNDER AGE G RL slides out fromunder the sheets and
qui ckly runs to the BATHROOM

The HOODED FIGURE with a ROPE in their hand slips it around
t he MANS TWO ANKLES and quietly wal ks over to the W NDOW
WASHERS LI FT, and TURNS I'T ON.

The LIFT starts going up, pulling the MAN OUT OF BED.

CU on MAN S FACE as he's pulled out of the bed, his eye's
are wi de, he struggles and screans!

MAN I N H S 50S.
HEY! WHAT THE FUCK!'! AAAAAAAH ! I'!

The LIFT pulls himoutside onto the BALCONY and up--
( CONTI NUED)
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CUT TO
EXT. - BALCONY. - N GHT. 68

THE MAN IS SW NG NG UPSI DE DOAMN AND HI GH I N THE Al R NAKED
JUST OVER THE BALCONY RAI L.

The HOODED FI GURE cal my wal ks over to the MAN HANG NG OVER
THE BALCONY RAI L.

MAN I N H S 50S.

(scared)
VWhat ever you want 1'Il pay it,
just don't kill ne!

HOCDED FI GURE.
(garbbl ed voi ce)
Yes you wi |l pay!
IN A QUI CK MOTI ON THE HOODED FI GURE CUTS THE ROPE- -
SNAP!
DROPPI NG THE MAN TO THE GROUND!

VE FOLLOW H M DOMN TO THE GROUND LANDI NG ON THE SI DEWALK I N
A- -

SPLAT!

--BLOOD STAI NI NG THE STREET W TH BI TS AND BROKEN BCODY PARTS
OF THE NAKED MAN.

CUT TO
| NT. - NI CE SUBURBAN HOUSE. - NI GHT. 69
BEDROOM
DETECTI VE NANCY RAY is in bed with her HUSBAND SLEEPI NG
HER CELL PHONE ON THE NI GHTSTAND RI NGS!
RING, RING, R NG
SHE SLEEP ANSWERS HER CELL PHONE.
NANCY RAY.

Hel | o! Yeah okay, text nme the

address and be their an a hour,

it's okay bye.

JI'M RAY.
| s everything okay?

DETECTI VE NANCY RAY, GETTING OUT OF BED.
( CONTI NUED)
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NANCY RAY.
Dead guy on the sidewal k, go back
to sl eep.

JI M RAY. CONT' D
Okay, have fun, |ove you.

SHE' S WALKI NG TO THE BATHROOM

NANCY RAY. CONT' D
Yeah, yeah, yeah |ove you too!

THE BATHROOM DOOR CLOSES.
CLI CK!

CUT TO
EXT.- A CITY STREET. - N GHT. 70
SI DEWALK CRI ME SCENE
WE SEE THE SI DEWALK POLI CE TAPED OFF, OFFI CERS AND EMS, CS
ngECEEgPAND THE BROKEN SPLATTERED BODY COVERED UP W TH A

DETECTI VES SANDY ESTRADA AND NANCY RAY'S CAR PULLS UP W TH
THEI R RED AND BLUE LI GHATS FLASHI NG

The TWD DETECTI VES gets out of their CAR and DUCK UNDER THE
POLI CE LI NE TAPE.

Wal ki ng over to the CSI OFFI CER, who is TAKING PHOTO S OF
THE DEAD BODY.

OFFI CER | N CHARCGE
Sorry to wake you.

NANCY RAY
So what happened, is he a junper?

CSI OFFI CER
No he didn't junp.

SANDY ESTRADA
Not a junper? How do we know that?

CSI OFFI CER. CONT' D
Not a junper! He was dropped to the
gr ound.

SANDY ESTRADA. CONT' D
He was dropped?

THE CSI OFFI CER PO NTS TO THE ROPE TIED TO H' S ANKLES.
( CONTI NUED)
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CSI OFFI CER. CONT' D
Junpers don't tie a rope to their
ankles first then junp.

THEY ALL LOOK UP TO THE ROOF OF THE BUI LDI NG

CSI OFFI CER. CONT' D
He was pul |l ed out of bed by a
w ndow washers scaffold and then
dr opped.

NANCY RAY
Wo called it in? Any w tness?

OFFI CER | N CHARCGE
Yeah there was a girl who was with
him She said soneone cane in
t hrough the sliding glass door.

NANCY RAY
Can she identify thenf

OFFI CER | N CHARGE. CONT' D
| asked her that, she said they
were in a black hoodie tied tight
around their face and it was darKk.

SANDY ESTRADA. CONT' D
| s she here?

CFFI CER | N CHARGE. CONT' D
We sent her to the hospital to get
checked out. There's one nore thing
you shoul d know.

NANCY RAY. CONT' D
VWhats that?

CFFI CER | N CHARGE. CONT' D
She's only 14 years old. She said
he bought her a week ago from-
(1 ooks at his notes)
A guy nanmed Simon, she said he
spoke russi an.

SANDY ESTRADA. CONT' D
She said Simon? Simon |vankovic

sold her to the vic? That
not her f ucker!

The TWD DETECTI VE' S wal k away- -
NANCY RAY. CONT' D
Thanks officer. W need to speak to
her, and now
They wal k over to their CAR and | eave the scene.
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cUT TO
EXT.- STATE CORRECTI ONAL. - DAY. 71

W see a WOMAN IN RED sitting on the HOOD OF HER RUSTED OUT
CAR, waiting for sonmeone to conme out and through the gate.

She's sexy, with long brown hair, jeans that | ook to be
sprayed on, and in a TO SMALL FOR HER RED TANK TOP FORVMED
AROUND HER BI G BREASTS.

ANGLE ON THE BUI LDI NGS DOOR, as it opens--

--a GQUARD steps out, then a RELEASED | NVATE (MAN) with a
bal ed head, tattoos, fromhead to toe, a really bad guy.

The GUARD wal ks himto the MAIN EXIT GATE, unlocks it and
opens it.

The RELEASED | NVATE wi th his GANGSTER WALK wal ks t hrough the
GATE.

ANGLE ON THE WOMAN I N RED, she hops off the HOOD OF HER CAR
and EAGERLY RUNS UP TO HI M -

--she throws her arns around him hugs and kisses him he
grabs her ass as they share in a kiss.

THEN!

SUDDENLY! 'l WHOOSH! ! !

SPLAT!

H' S BRAI NS PAINTS THE WOMAN | N RED' S FACE!
SHE SCREAMS! !

WOVAN | N RED.
AAAAAAAAAH!

THE RELEASED | NVATE DROPS TO THE GROUND IN A POOL OF
BLOCD, - - GUARDS COVE RUNNI NG QUT THROUGH THE GATE AND THE
BUI LDI NG AND OVER TO THE WOVAN | N RED AND THE DEAD | NVATE,
WTH THEI R GUNS DRAWN, THEY TAKE A 360 DEGREE LOOK AROUND.
THE SHOCKI NG SCENE STUNS THEM ALL
CUT TO
I NT. - STRI PPER CLUB. - NI GHT. 72
BACHCELOR PARTY:

A GROUP OF YOUNG MEN ARE HOSTI NG A BACHELOR PARTY FOR THEIR
FRI END- -
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He's in his 30s, tall BLACK MAN, very well kept, STRONG MAN.

The CROUP takes up ONE SIDE OF THE CLUB and THE BEST OF THE
BEST G RLS, DANCE AND STRIP for the MEN

MONEY AND DRI NKS FLOW LI KE WATER.

THE MJUSI C SETS THE MOOD TO THE CLUB, W TH FLASHI NG LI GHTS
FROM THE STAGE BOUNCI NG OFF SOVE OF THE DANCERS COSTUMES.

A DANCER DCES A STRI PTEASE FOR THE GUEST OF HONOR- -
BEG N BACK AND FORTH SHOTS BETWEEN DANCER AND OVERCOAT MAN.

CU- ON DANCER DO NG STRI PTEASE, she 20 sonet hing, very sexy,
tall with legs up to her ass, she's the whol e package.

ANGLE ON A MAN SITTING IN A DARK SPOT OF THE CLUB, he's
dressed in an OVERCOAT, fondling hinself under the table--

OVERCOAT MAN S POV- on the STRI PTEASE DANCER as she drops
her TOP--

He wacks off to the beat of the nusic, faster, and faster--
CU- on TABLE WABBLI NG

--hitting the underside of the table, spilling his drink.
STRI PPER, she takes off her panties, sw ngs them over her
head, and |li ke a SLI NG SHOI, she shoots them at the GQUEST OF
HONCOR, smacking himin the face.

FLAP!

THE GUEST OF HONOR, with a big smle on his face, takes the
STRI PPERS PANTIES from his face and SMELLS THEM

ANGLE ON OVERCOAT MAN, his eye's wi de open, fixed on the
NAKED STRI PPER, not m ssing a beat as he jacks off.

STANDI NG NAKED, She sl owly bends over for THE GUEST OF HONOR
giving hima very good | ook at her pussy--

THE GROUP OF GQUYS SHOUT CAT CALLS AND THROW MONEY AT THE
DANCER.

SHE TURNS HER HEAD AND LOOKS OVER HER SHOULDER, AND W NKS AT
THE GUEST OF HONOR

CU- on STRI PPERS FACE, as she wi nks.

THE GUEST OF HONOR, leans in on the STRI PPERS BENT OVER BODY
and takes in the sight of her opened | egs.

The OVERCOAT MAN, can't control hinself--
( CONTI NUED)
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HE STANDS UP WTH HI'S DI CK I N HAND JACKI NG OFF I N A BLUR
A DANCER sees him -

DANCERS POV-- on the OVERCOAT MAN JACKI NG OFF, her jaw
dr ops.

BACK ON OVERCOAT MAN.

--and cuns |like a teenager on SATURDAY NI GHT, WATCHI NG
CHEERLEADERS AT A FOOTBALL GAME- -

THEN SUDDENLVY!
--falls back in his seat and to the floor, out of breath.
END BACK AND FORTH SHOTS.

THE CLUBS BOUNCER comes over to the OVERCOAT MAN who is on
the floor, WTH H'S GOO on his pants and fl oor.

The BOUNCER grabs himby his shirt, and lifts himto his
feet.

The OVERCOAT MAN FLI CKS THE CUM from hi s hand on the DANCER
WHO TOLD THE BOUNCER, sl apping her in the face.

SPLAT!
The BOUNCER drags the OVERCOAT MAN t hrough the CLUB with his
pants falling down to his knees, and his sw nging dick out
of the CLUB

CUT TO
EXT. - STRI PPER CLUB. - NI GHT. 73
ENTRANCE DOCRS:
THE DOORS BUST OPEN- -
VWHAM !
The BOUNCER THROANS THE OVER COATED MAN OQUT OF THE CLUB AND
| NTO THE ARMS OF ONE OF THE DANCERS WHO | S SHOW NG UP FOR
WORK.

KNOCKI NG HER AND H M TO THE GROUND, W TH HI' S DI CK LANDI NG ON
HER LAP.

DANCER #1.
(screans)
Aaaaah! Get this fucker off of ne!

THE OVERCOAT MAN grabs her TITS, with googly eyes and a big
smle on his face.
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The BOUNCER pi cks up THE OVERCOAT MAN and pushes himinto
t he PARKI NG LOT, he stunbles and falls.

BOUNCER.
DON' T COVE BACK DI CK BOY OR I'LL
Kl CK YOUR ASS!

THE BOUNCER HELPS THE DANCER UP.

BOUNCER.
Sorry | didn't see you.

DANCER #1.
(pi ssed)
What the fuck?
(1 ooks down at her dress)
Is that!?!-- Cum on nme?

BOUNCER.
(hel ps her into the club)
Sorry! Let me help you get cleaned

up!
DANCER #1.
GET THE FUCK OFF OF ME, YOQU DUMB
FUCK!
The BOUNCER still tries to help her, she slaps himlike a

step child repeatedly, and goes into the CLUB.

ANGLE ON OVERCOAT MAN, he's pulling up his pants as he
starts wal king away fromthe CLUB.

CUT TO
EXT. - STRI PPER CLUB. - NI GHT. 74
LATER THAT NI GHT CLGSI NG TI ME:
We see the lights go off on the CLUB, and the doors open.
Qut wal ks SI'M ON | VANKOVI C and ALEXANDROVI C TROTSKY.
ALEXANDROVI C TROTSKY wal ks to a BLACK SUV, and gets in--
--and drives it up to the front of the CLUB.
SIM ON | VANKOVI C who is on his CELL PHONE wal ks back and
forth speaking with sonmeone in a HEATED CONVERSATI ON | N
RUSSI AN.
He hangs up his CELL PHONE and gets in the BLACK SUV.

CUT TO



75

76

77

78

79

80

56.
I NT. - BLACK SUV. - NI GHT.

ALEXANDROVI C TROTSKY, puts the SUWV in drive and drives off
slowy, and out of the CLUBS PARKI NG LOT.

CUT TGO
EXT.- A SERVI CE ROAD. - NI GHT.
THE BLACK SUV, stops at a RED LI GHT.

BEHI ND | T, PULLS UP DETECTI VES NANCY RAY AND HER PARTNER
SANDY ESTRADA.

CUT TO
| NT. - DETECTI VES CAR. - NI GHT.

DETECTI VE NANCY RAY' S POV- on the passengers side mrror of
SIM ON | VANKOVI C ON HI S CELL PHONE.

NANCY RAY.
That's SIMON in the front of us!
Ht the lights, lets pull himover.
CUT TO
EXT. - A SERVI CE ROAD. - CONTI NUQUS.
We see the DETECTIVES CAR S RED AND BLUE LI GHT FLASH.
CUT TO
| NT. - BLACK SUV. - CONTI NUOUS.

ALEXANDROVI C TROTSKY' S POV- he | ooks in the REAR-VI EW
M RROR, at the FLASH NG RED AND BLUE LI GHTS.

TROTSKY.
(subtitled in Russian)
Fuck! The cops boss.

SIM ON | VANKOVI C | ooks behi nd at the DETECTI VES CAR
SIM ON | VANKOVI C
(subtitled in Russian)
Pul | over, see what they want.
(on the phone)
Let nme call you back.
(hangs up)
ALEXANDROVI C TROTSKY, flicks on his BLINKER and pulls over
CUT TO
EXT.- A SERVI CE ROAD. - CONTI NUOUS.

We see the BLACK SWV pull over to the SHOULDER (CURB) with
t he DETECTI VES CAR CLOSE BEH ND.

( CONTI NUED)
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And st ops.
A BEAT.

The DETECTI VES CAR DOORS OPEN, BOTH DETECTI VES gets out of
t he CAR--

--with HANDS ON THEI R GUNS they wal k up to the BLACK SUV
ONE to each side of the Suv

DETECTI VE NANCY RAY TOUCHES THE REAR HATCH DOOR, TO LEAVE
HER FI NGERPRI NTS.

DETECTI VE SANDY ESTRADA SLAPS HER BADGE ON THE W NDOW t aps
on the W NDOW W TH HER BADCE.

SANDY ESTRADA.
Lower the w ndow pl ease.

The SUV' S W NDOW LOVERS- -
OTHER SI DE OF BLACK SUV.
DETECTI VE NANCY RAY, taps on the PASSENCERS SI DE W NDOW

NANCY RAY.
(smles)
Lower the w ndow pl ease.

The PASSENGERS S| DE W NDOW LOVERS.
BEGAN BACK AND FORTH BETWEEN DETECTI VES.
ALEXANDROVI C TROTSKY, |owers the W NDOW -

TROTSKY.
| s there somet hing wong detective?

NANCY RAY.
Simon, let nme see sone |d.

SI'M ON | VANKOVI C.
(pi ssed)
What do you want ?

SANDY ESTRADA.
Put your hands on the dash, please.

ALEXANDROVI C TROTSKY, puts his hands on the DASHBOARD

NANCY RAY. CONT' D
I d pl ease.

SIM ON | VANKOVI C. CONT' D
(hands her his id)
You | ook very nice detective.
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NANCY RAY. CONT' D
Shut up.

SIM ON | VANKOVI C. CONT' D
Oooh, that turns ne on detective.

NANCY RAY. CONT' D
| said shut up

Wth his hands on the dashboard, ALEXANDROVI C TROTSKY smil es
at DETECTI VE SANDY ESTRADA- -

SANDY ESTRADA. CONT' D
Let nme see your I|d.

TROTSKY.
It's okay to nove ny hands?

SANDY ESTRADA. CONT' D
Slowy, don't nake ne shoot you,
okay!

ALEXANDROVI C TROTSKY, slowy reaches in his jacket pocket
and renmoves his wallet, and hands DETECTI VE SANDY ESTRADA
his I D.

She takes his ID, |ooks at it, a pause--
--l1ooks at him then back to the |ID
SANDY ESTRADA. CONT' D
Put your hands back on the dash,
"1l be right back
She wal ks back to her CAR, and runs his ID
SIM ON | VANKOVI C. CONT' D
You snell good detective, what is
t hat you're wearing?

NANCY RAY. CONT' D
What do you know about a under-age

girl sold to a man in his-- lets
say fifties, by the name of Steve
W son.

SIM ON | VANKOVI C. CONT' D
| don't know any man with a
under-age girl in his fifties, who
is he?
DETECTI VE SANDY ESTRADA returns to the SUV--
A CAR passes by.
--she hands back ALEXANDROVI C TROTSKY, his |ID
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NANCY RAY. CONT' D
(calmy leans in on hinm
| know your the one who sold the
girl to him-- and as soon as | can
prove it. |I'mgonna put your ugly
ass in jail-- have a nice night.

SANDY ESTRADA.
Your free to go, drive safely.

The DETECTI VES wal k back to their CAR and gets in.
END BACK AND FORTH.
The BLACK SWV drives off into the NNGHT OF THE CI TY.
FADE TO BLACK:
| NT. - LOCKED ROOM - NI GHT. 81
W see the DOOR open- -

--in comes SI M ON | VANKOVI C and ALEXANDROVI C TROTSKY,
TROTSKY i s CARRYI NG A LARGE BLACK BOX WTH A BLUE RI BBON AND
BOW TI ED AROUND | T.

The TV SET is on and a VI DEO GAME i s PAUSED
We hear the sound of the TO LET FLUSH
VWHOOSH!

The BATHROOM DOOR OPENS AND OUT WALKS YOUNG G RL ( TAMMY) IN
HER TEENS, LONG BLONDE HAI R, BLUE EYES.

SHES DRESSED | N AN OVER- SI ZED TEE- SH RT AND BLUE JEANS,
BUNNY SLI PPERS. A SMALL TATTOO OF A BIRD ON HER RI GHT WRI ST.

She gets scared when she sees SIM ON | VANKOVI C, and drops
her head and | ooks at the floor, and |ike a whipped puppy
she scurries to the sofa and sits down-- she keeps her head
down and | ooks at the floor.

SI'M ON | VANKOVI C
Tamry, it's okay, |'mnot gonna
hurt you.

SIM ON | VANKOVI C takes a seat next to her, he puts his arm
around her, she flinches and pulls away from him

SIM ON | VANKOVI C. CONT' D
(stroking her hair)
You | ook pretty tonight.-- | have
sonet hing for you
(subtitled in Russian)
Hand ne the box.
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ALEXANDROVI C TROTSKY, hands SIM ON | VANKOVI C a LARGE BLACK
BOX WTH A BLUE RI BBON AND BOW TI ED AROCUND I T.

SI'M ON | VANKOVI C opens the BLACK BOX and pulls out a Flora
Print Velvet Mni Dress.

He holds it up to show her

SIM ON | VANKOVI C. CONT' D
Look sweetheart, it's for you.

The YOUNG TEEN ( TAMWY) | ooks at the dress.
CU ON TAMW'S face, as she gets a smle on her face.

SIM ON | VANKOVI C. CONT' D
(nicely)
You like it?-- Why don't you go put
it on and show nme how pretty you
ook in it!

She takes the dress, and like a little girl on her birthday
she runs into the BEDROOMto put it on.

TROTSKY.
(subtitled in Russian)
Boss, she's not ready!

SIM ON | VANKOVI C
(subtitled in Russian)
She's ready! If she fucks himlike
she fucked ne | ast week! Shes
ready!!

SIM ON | VANKOVI C wal ks around t he APARTMENT and | ooks
around.

SIM ON | VANKOVI C
Renmenber the girl we called
tw nki e? She was a good girl, she
brought nme |ots of noney, renenber
her ?

TROTSKY.

(smugly)
Yes | renenber her boss.

SIM ON | VANKOVI C. CONT' D
What happened to her?

TROTSKY. CONT' D
(very frank)
You sold her to a fat pig years
ago. | think she dead now.

( CONTI NUED)



81

82

61.
CONTI NUED:  (2) 81

SIM ON | VANKOVI C. CONT' D
Maybe, she was al ways eating those
little yell ow cakes, she couldn't
get enough of them-- | should have
kept her.

The BEDROOM DOOR OPENS, and out wal ks TAMW in her NEW
DRESS.

SIM ON | VANKOVI C gets a big smle on his face, puts his arns
out and wal ks over to her.

SI'M ON | VANKOVI C.
Look at you-- your beautiful Tammy!
Turn around, let ne see all of you.

She smles and turns around for him

SIM ON | VANKOVI C. CONT' D
Isn't she beautiful Al ex?

TROT SKY.
(shanmeful | y)
Yes boss, shes beautiful.

SIM ON | VANKOVI C. CONT' D
Tammy, you want to go to a party
wth me?

TAMW gets a BIG SM LE ON HER FACE, and nods yes.

SIM ON | VANKOVI C. CONT' D
Good, good.-- go put you're makeup
on and do you're hair up nice for
me okay! Go make your self | ook
ni ce, go now

TAMW runs quickly to the BEDROOM and shuts the door behind
her .

CLI CK!

I n the background we see ALEXANDROVI C TROTSKY, texting
sonebody- -

CUT TO
EXT. - POSH NI GHTCLUB. - NI GHT. 82
A line fornms around the building waiting to get in. At the
door is a BI G RUSSI AN WOVAN wi th a TABLET CHECKI NG OFF NAMES
CF A-LISTER S, PI CKI NG AND CHOOSI NG PEOPLE FROM THE LI NE,
VELCOM NG THEM | N.
A BLACK SWV, pulls up to the front entrance and parKks.
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Qut steps SIMON | VANKOVI C fromthe passengers side, he
qui ckly opens the rear passengers side door--

--out steps TAMW, dressed in the dress that SIM ON gave
her .

She | ooks ol der then she is, shes beautiful, and shocks the
Bl G RUSSI AN WOVAN, turned on by the sight of young girl.

SI M ON | VANKOVI C shuts the door, takes TAMW'S hand and
escorts her to the doors of the CLUB

Bl G RUSSI AN WOVAN.
(subtitled in Russian)
New girl Simon? Shes pretty, maybe
you let me try her too?

SIM ON | VANKOVI C

(subtitled in Russian)

After tonight ny |ove, after
t oni ght.

The Bl G RUSSI AN WOMAN opens the door for the COUPLE, the TWO
goes in.

CUT TO
I NT. - POSH NI GHTCLUB. - NI GHT. 83

A Prohi bition-era speakeasy, decorated like an illicit bar
of the Roaring Twenti es.

Wth a glitz and gl anour style you would expect in a retro
NI GHTCLUB

WAl TRESSES are dressed in ALL WH TE FLAPPER DRESSES ser vi ng
dri nks- -

BARTENDERS, DRESSED TO THE NINE'S | N BLACK SUI TES OF THE
TVWENTI ES, slicked back hair, clean shaven, pinky rings on
their right hand, with a rose in their jacket |apel.

THE MUSIC IS LOUD PLAYI NG

Bl G RUSSI AN BOUNCERS st and at the ENTRANCES and EXITS of the
CLUB

ANGLE ON THE FRONT ENTRANCE, as SIM ON | VANKOVI C and TAMW
wal k in.

SIMON | eans in on a BOUNCER, and whi spers sonething in his
ear.

The BOUNCER nods his head yes, and points to the VIP SECTI ON
OF THE CLUB, then flags a WAI TRESS, waving her to escort
SIM ON and TAMW to the VIP SECTI O\
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The WAI TRESS ESCORTS the couple to the VIP SECTI ON, where a
wel | dressed POANERFUL MAN i s entertaining FOUR WELL DRESSED
MEN and a FI VE BEAUTI FUL H GH CLASS CALL d RLS.

The PONERFUL MAN stands as SIM ON AND TAMW APPROACH HI S
TABLE- -

PONERFUL MAN.
(arabi c accent)
Simon, Simon welcone-- please
sit, sit!

SIM ON AND TAMW takes a seat, she is in AW at the CLUBS
ATMOSPHERE and t he POWNERFUL MAN.

PONERFUL MAN. CONT' D
Who is the beautiful flower you
have here?

SI'M ON | VANKOVI C.
This is Tanmmy, she is beautiful
yes!

ANGLE ON TAMW' S FACE as she sniles at all of the attention
she is paid.

THE PONERFUL MAN waves to a WAl TRESS- -

PONERFUL MAN. CONT' D
We nust have a new bottle
chanpagne!

VWAl TRESS.
Yeas sir?

PONERFUL MAN. CONT' D
We' Il have another bottle of your
fi nest chanpagne pl ease, and
anot her glass for the beautiful

Tammy.

VWAl TRESS. CONT' D
Yes sir, will that be all?

PONERFUL MAN. CONT' D
Yes thank you.

The WAI TRESS | eaves with the POANERFUL MANS ORDER

ANGLE ON FRONT ENTRANCE as ALEXANDROVI C TROTSKY, enters--
--he scans the CLUB for SIM ON AND TAMW.

ALEXANDROVI C TROTSKY' S POV- scanning the CLUB for SIM ON AND
TAMW, he sees themsitting in the VIP SECTI ON, and goes
over to them
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We foll ow himthrough the CLUB and over to the VIP SECTI ON

He | eans over to whisper sonething in SIMONS EAR and then
points to the BAR-- and | eaves, taking a seat at the BAR

BARTENDER
Wul d you |ike sonething sir?

TROTSKY.
Vodka, two finger no ice.

BARTENDER. CONT' D
Yes sir.

The BARTENDER pours and serves him his drink.

ALEXANDROVI C TROTSKY, pays for his drink, SLAMM NG it back
qui ck!

ANGLE ON VIP SECTION as SIM ON | VANKOVI C gets up fromhis
seat and wal ks over to ALEXANDROVI C TROTSKY, who's is
downi ng drink after drink.

SIM ON | VANKOVI C
(subtitled in Russian)
Way you drink so nmuch?

TROTSKY.
(subtitled in Russian)
| just feel |ike drinking boss-- |

stop if you like nme to.

SIM ON | VANKOVI C. CONT' D
Take it easy, | don't need you
drunk.

TROTSKY. CONT' D
Yes boss. Hows girl doing?

SIM ON | VANKOVI C. CONT' D
She doi ng good for now, he's trying
to get her drunk first. Sonmething' s
not right with this guy, he's to
friendly, I don't trust him you
keep | ook out for trouble.

TROTSKY. CONT' D
Yes boss.

SIM ON | VANKOVI C. CONT' D
(grabs Trotsky's arm
No nore drinking!

ALEXANDROVI C TROTSKY, |ooks at his arm then up at SIM ON,
and nods yes.

SIM ON | VANKOVI C wal ks back over to the VIP SECTI ON.
( CONTI NUED)
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VI P SECTI ON:

The POANERFUL MAN i s now sitting next to TAMW-- pouring her
drink after drink, getting her drunk, shes having a good
time, shes loose, and starting to feel the CHAMPAGNE

ANGLE ON PONERFUL MANS HAND as he slips sonething into
TAMWY' S dri nk.

SIMON S POV- on the POANERFUL MAN slipping her a M CKEY.
He's pissed at what he sees, and | eans in on the POANERFUL
MAN.

SI M ON | VANKOVI C.
(whi spers in his ear)
I f you think you can fuck ne over
tonight, I wll kill you where you
sit!

PONERFUL MAN.
(1 ooks at Sim on)
Who the fuck you think your talking
to?

ANGLE ON ALEXANDROVI C TROTSKY, he stands, reaches behind his
back, and produces a 9nm GLOCK and wal ks over to the VIP
SECTI ON.

SI'M ON | VANKOVI C. CONT' D
(cal my)
I"mtal king to a fucking pig,
wanting to fuck a little girl!

ANGLE ON ALEXANDROVI C TROTSKY, who is now standi ng behind
t he POAERFUL MAN, he lays his GUN on his shoul der.

CU on 9nm GLOCK ON HI S SHOULDER

The POANERFUL MAN | ooks at the GUN, then back to SIMON, a
pause, then he smles at SIM ON

PONERFUL MAN. CONT' D

Hey, were all friends here, |I'm
sorry, I'msorry Simon, here have
a drink with ne, everything is
okay!

ANGLE ON SIM ON, he studies hima bit.

SIM ON | VANKOVI C. CONT' D
(subtitled in Russian)
Alex, get the girl.--
(1 ooks at Man)
Keep your drink pig!

ALEXANDROVI C TROTSKY, takes TAMW by the arm and hel ps her
out from her seat, shes feeling the effects of the M CKEY

( CONTI NUED)
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t hat the POANERFUL MAN has slipped her, he picks her up in
his arnms to carry her out of the CLUB.

PONERFUL MAN. CONT' D
gets himsone balls)
Who the fuck you think you are
Si mon? You owe me not herfucker!
SIMON is pissed now and in one snooth nove whips out a
BUTTERFLY KNI FE and drives the BUTTERFLY KNI FE in his hand,
pinning it to the TABLE!
THUMP!
The POAERFUL MAN screans out in pain--

PONERFUL MAN.
Aaaaaagh!

--blood squirts out of his hand like a little boys squirt
gun.

ANGLE ON ALEXANDROVI C TROTSKY, as he hol ds the CLUBS
BOUNCERS back at GUN PO NT WTH TAMW DANGLING IN H S ARM

The G RLS at the TABLE SCREAM I N HORROR.

SIMON then grabs himby his EARin a CLAWLIKE GRIP, pulls
t he BUTTERFLY KNI FE OQUT FROM HI S HAND AND CUTS COFF H S EAR- -

PONERFUL MAN. CONT' D
Aaaaaagh!

THRON NG H'S EAR IN H' S FACE!
SVACK!

SI'M ON | VANKOVI C.
Fuck you!

Wth the POANERFUL MAN bl eeding fromhis HAND AND EAR, SIM ON
SPITS ON H M and | eaves the CLUB cal my--

--leaving the CLUBBERS in SHOCK AND AWE!
CUT TO
EXT. - POSH NI GHTCLUB. - NI GHT. 84

SIM ON | VANKOVI C exits the CLUB, whiping his hands off with
a HANDKERCHI EF.

ALEXANDROVI C TROTSKY, hel ps TAMW into the SUV.
Bl G RUSSI AN WOVAN | ooks at hi m -
( CONTI NUED)
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Bl G RUSSI AN WOVAN.
(subtitled in Russian)
| can have girl now?
SIM ON | VANKOVI C
(subtitled in Russian)
"1l call you?
SIMON | eaves her smling and wal ks towards his waiting SUV.
FADE TO BLACK
EXT.- CTY PARK. - DAY. 85
An OLDER MAN WALKI NG HI S DOG

The day is sunny and bright, people are wal king, jogging in
the PARK, all is calm

The COLDER MAN WALKI NG H'S DOG STOPS TO TIE H S SHOE- -
--he keels down to TIE H S SHOE
SPLAT!

Hi s brains SPLATTER the LEG OF THE JOGCGER passing himw th
bl ood and brains.

He slowy topples over onto his side.
FLOP!

The JOGCER S POV- on the OLDER MAN as he topples over and
sees the bl ood pool on the sidewal k.

CU on JOGCER S face, their eyes are wwde with horror and
shock- -

--screans for hel p!

PARK JOGGER
O My GOD!' HELP!, HELP!, HELP

FADECUT/ | N:
| NT. - STRI PPER CLUB/ OFFI CE. - NI GHT. 86

SIM ON | VANKOVI C i s working alone on his LAPTOP, he's calm
as he types out a EMAIL to a SLAVE BUYER

The OFFI CE DOOR OPENS, in wal ks ALEXANDROVI C TROTSKY, he
shuts the door behind him

CLI CK!

He wal ks over to the COFFEE MAKER and POURS H MSELF A CUP OF
BLACK COFFEE

( CONTI NUED)
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TROTSKY.
(subtitled in Russian)
Can | pour you a cup boss?

SI M ON | VANKOVI C
(subtitled in Russian)
No! Thank you!!-- How is Tammy
doi ng?

ALEXANDROVI C TROTSKY, takes a seat on the SOFA, sips his HOT
COFFEE.

TROTSKY. CONT' D
She's a little hungover, but okay.
(burns his nouth on the
hot coffee)
Fuck!

SIMON S POV- on ALEXANDROVI C TROTSKY, who is holding his
hand over his nmouth fromthe HOT COFFEE, he smles and
| aughs at him

ALEXANDROVI C TROTSKY, curses sonething in RUSSI A
A KNOCK AT THE OFFI CE DOCR.
KNOCK! , KNOCK!, KNOCK

ALEXANDROVI C TROTSKY, gets up fromhis seat and opens the
door .

We hear the sound of nmnusic.

A STRIPPER in a WH TE COABOY HAT, VWH TE COABOY BOOTS, WH TE
BI KINI, TWD COABOY CAP GUNS ON HER HI PS cone in.

TROTSKY.
(smle on his face)
What do you want ?

CONBOY STRI PPER.
Simon, there's a drunk guy causing
trouble, he won't pay for his lap
dances.

SI M ON | VANKOVI C.
(subtitled in Russian)
Go take care of it.

ALEXANDROVI C TROTSKY, and the COABOY STRI PPER | eave the
OFFI CE

CLUB HALLWAY:

ALEXANDROVI C TROTSKY' S POV- on the COABOY STRI PPER, he
checks her out, like a boy in high school.

( CONTI NUED)
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TROTSKY.
| like to play cowboy.

COANBOY STRI PPER.
(smles)
| bet you do.

ALEXANDROVI C TROTSKY, and the COMBOY STRI PPER reach the MAIN
FLOOR, she points to the DRUNKEN MAN. He's a tall heavy set
man, red wavy hair, black TEE-SH RT, BLUE JEANS.

ALEXANDROVI C TROTSKY, wal ks up to him
The DRUNKEN MAN is yelling at the BARTENDER over his drink.

TROTSKY.
VWhats the troubl e here?

BARTENDER
He thinks | over charged himon his
drink and he won't pay Judy for the
dance.

TROTSKY. CONT' D
(very stern)
You pay for your drinks and dance!

DRUNKEN MAN.
(arrogant )
Fuck you, you big fucking russian,
| ain't paying for shit!!

TROTSKY. CONT' D
You pay!

DRUNKEN MAN.
Fuck off | said!

THEN!

SUDDENLY ALEXANDROVI C TROTSKY, grabs the DRUNKEN MAN by the
back of his head and SLAMS H' S FACE | NTO THE BAR, busting
out his front teeth!

BOP!

The DRUNKEN MAN falls to the floor, with blood and teeth
spilling out of his nouth--

ALEXANDROVI C TROTSKY, searches his pockets and takes his
noney fromhis wall et and pays the BARTENDER and JUDY THE
STRI PPER

He grabs the DRUNKEN MAN and DRAGS H M OQUT OF THE CLUB BY
H S FEET.

A MOVENT.

( CONTI NUED)
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ALEXANDROVI C TROTSKY, cones back in the CLUB, brushing his
hands t oget her.

TROTSKY.
It's okay now, yes?

STRI PPER JUDY.
(shocked)
Yes!
ALEXANDROVI C TROTSKY, heads back to the OFFI CE
CUT TO
| NT. - STRI PPER CLUB/ CFFI CE. 87
The OFFI CE DOOR OPENS, in wal ks ALEXANDROVI C TROTSKY.

SIM ON | VANKOVI C S POV- on ALEXANDROVI C TROTSKY, as he shuts
t he door behind him

SI'M ON | VANKOVI C.
Everyt hi ng okay?

TROTSKY.
He had to go to the dentist, he's
gone now.
SIM ON | VANKOVI C. CONT' D
(smling)
The dentist? Ckay??
CUT TO
| NT. - LOCKED ROOM - NI GHT. 88
TAMW is playing a VI DEO GAME- -
We see on the TV SCREEN a ZQOwvBI VI DEO GAME PLAYI NG
ANGLE ON DOOR, as it opens--
--in wal ks ALEXANDROVI C TROTSKY, and SI M ON | VANKOVI C.

ALEXANDROVI C TROTSKY is carrying a BROAN PAPER BAG OF FOOD.
CAN GOCDS, CEREAL, M LK, CANDY, TV DI NNERS.

TAMWY | ooks up at SIMON, with a look of "I DON T WANT TOO. "

SI'M ON | VANKOVI C
H Tamry, what you pl ayi ng?

TAMWY.
(in a low scared voice)
A gane.

( CONTI NUED)
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SIM ON | VANKOVI C. CONT' D
Can | play?

TAMWY.
I f you want to you can.

SIM ON picks up the other controller fromthe COFFEE TABLE
and begins to play the GAME.

ANGLE ON ALEXANDROVI C TROTSKY, putting away the FOOD.

TROTSKY.
Tamry, here is your cereal you
like.

TAMWY.
Coco Puffs?

TROTSKY.

Yes coco puffs.
She gets up quickly and runs to ALEXANDROVI C TROTSKY- -

--she | ooks at the box Iike a little girl on Saturday
nor ni ng, she's happy and pours herself a bow .

SIM ON | VANKOVI C
(playi ng the gane)

Don't eat to nmuch Tammy, |'m gonna
take you to diner, and then to a
party.
TAMWY.
(whi spers)
Alex! I don't want to got to a
party.
TROTSKY.
(whi spers)
It'll be alright.-- if someone hurt
you, you call me, okay?
TAMWY.
| m scar ed!
TROTSKY.

No, no Tammy don't be scared, |
won't anyone hurt you, okay!

TAMWY.
Ckay. . .

cUT TO
89 INT.- UP SCALE HOTEL.- NI GHT. 89
HALLWAY:
( CONTI NUED)
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We see ALEXANDROVI C TROTSKY, TAMWY, AND SIM ON | VANKOVI C
wal ki ng down the HALLWAY to THE SU TE OF A RICH MAN AND
WOVAN FROM CANADA.

They stop a the SU TE S DOOR

SIM ON stops and checks TAMW' S LOOK-- Shes dressed very
sexy, in a short mni dress, her hair down and flow ng, she
| ooks |i ke a RUNWAY MODEL.

SI M ON | VANKOVI C.

You | ook very beautiful Tammy.
(he ki sses her cheek)
You make me so proud of you.

TAMWY.
(pl eads)
| don't want to Sim on!
(starts to cry)

SI'M ON | VANKOVI C.

Now, now Tammy none of that you'l
mess up your mekeup

TROTSKY.

(subtitled in Russian)
Boss!

SIM ON | VANKOVI C. CONT' D
(1 ooks at Trotsky)
Tammy this is the last tinme, okay!

ALEXANDROVI C TROTSKY, knows that she is being sold and won't
be com ng back wwth him he turns around--

--and wi pes his eyes.

SI M ON | VNAKOVI C knocks on the SU TES DOOR

KNOCK!, KNOCK! , KNOCK!

The door opens--

--in the doorway stands a BEAUTI FUL WOVAN i n her 30s, |ong
bl onde hair, dress in black |eather pants, |ow cut bl ouse,
bl ack 6-inch punps.

BEAUTI FUL WOMAN.
Simon! Cone in, please cone in.

She | ooks at TAMW |i ke a SHE WOLF ON A DEER
SIMON, TAMMY and ALEXANDROVI C TROTSKY, go into the SU TE.
CUT TO
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The SU TE is big and nore of an APARTMENT THEN A ROOM a
| arge BAR, fully stocked, kitchen, living room TWO bed
roons and bat hs.

The BEAUTI FUL WOVAN hel ps renove TAMW' S FUR COAT- -

BEAUTI FUL WOMAN.
VWhat a beautiful fur, it nmust keep
you nice and warm |'mjust gonna
hang it up for okay!

TAMWY.
(smles)
Thank you.

ANGLE ON BED ROOM DOOR, as it opens, out wal ks a TALL
HANDSOVE MAN ( ROBERT OVENS), 30s, he's rich as rich as one
can be, hair very well kept, dressed in a tailor nade suite.

ROBERT OVWENS.
Simon! Wl cone!!
(1 ooks over at Tammy)
And who do we have here?

SIM ON | VANKOVI C
This is Tammy, isn't she pretty?

ROBERT OWENS. CONT' D
H Tanmmy, |'m Robert it's nice to
nmeet you.
(ki sses her hand)

TAMW is relaxing and cal m ng down, she |ooks over at
ALEXANDROVI C TROTSKY, - -

TAMW' S POV- on ALEXANDROVI C TROTSKY, he has a sad worried
| ook on his face, but smle back at HER LI KE A LOVI NG
FATHER

ALEXANDROVI C TROTSKY, wal ks over to the BAR and grabs a
bottl e of VODKA, in anger he spins the cap off--

--the cap hits the fl oor.

PLOP!

He pours hinmself a TALL GLASS OF VODKA, a pause in thought,
then slans it back in a GUP! He sets the GLASS DOAN HARD ON
THE BAR- -

--he feels sick to his stomach at what is taking play, he
puts his hand behind his back and under his jacket--

--griping the 9nm GLOCK tucked in his pants, he thinks |ong
and hard- -

A BEAT.
( CONTI NUED)
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He stares at ROBERT OVNENS with a THOUSAND M LE STARE, he
t hi nks about his acti ons.

THEN!
Renoves his hand from behi nd his back

TROTSKY.
(subtitled in Russian)
"1l be in the hallway boss.

SIM ON | VANKOVI C
(subtitled in Russian)
Yes.

BEAUTI FUL WOVAN.
| s he okay?

SIM ON | VANKOVI C. CONT' D
Yes, yes he just needs sone air is

all, he's fine.

ROBERT OVENS.
Can we, we talk in the other room
Si m on?

SIM ON | VANKOVI C. CONT' D
Sure, sure.
(1 ooks over at Tammy)
"1l be just one m nute sweet
okay, you get to know her, I’
ri ght back

ie
Il be

SI'M ON | VNAKOVI C AND ROBERT OVENS go into the other room

BEAUTI FUL WOMAN.
Can | get you anything sweetie?

TAMWY.
You have Dr. Pepper!

BEAUTI FUL WOVAN. CONT' D
Mmmm let ne | ook and see.

She wal ks behind the BAR and in the small fridge.
BEAUTI FUL WOVAN. CONT' D
Sorry no hun! We have Coke! Do you
i ke Coke?

TAMWY.
That' Il be fine, | |ike Coke!

ANGLE ON DOORWAY OF THE OTHER ROOM as ROBERT OVENS cone out
ALONE

( CONTI NUED)
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CU- on THE BEAUTI FUL WOVAN as she puts a DATE RAPE DRUG I N
TAMWY' S DRI NK

She wal ks over with the GLASS OF COKE A COLA and hands it to
TAMWY.

BEAUTI FUL WOVAN. CONT' D
Here you go sweeti e.

THE BEAUTI FUL WOMAN t akes a seat next to TAMW, 1|icks her
lips I'ike a LI ONESS about to eat.

BEAUTI FUL WOMAN.
Has anyone ever told you how pretty
you are? You have very high cheek
bones. Have you done any nodel i ng?

TAMW sm | es and touches her face.

TAMWY.
No, but | want too.

BEAUTI FUL WOVAN. CONT' D
Oh, you woul d nmake a beauti ful
nodel . Put a little nmakeup on you
fix up your hair, you'd be
st unni ng!

TAMWY. CONT' D
Are you a nodel ?

BEAUTI FUL WOVAN. CONT' D
was along tinme ago, then | fel
n love with Robert and | quit.

|
i
CUT TO
| NT. - UP SCALE HOTEL. 91
HALLWAY:
A DOOR OPENS and out cone SIM ON | VANKOVI C ALONE
ALEXANDROVI C TROTSKY' S POV- on SIMON, as he cones out of
the room he has a snmle on his face and a ENVELOPE HE
STUFFS IN H S SU TE JACKET POCKET.
SI M ON | VANKOVI C
(subtitled in RUSSI AN)

Whats wong with you Al ex? W nake
a lot of noney tonight.

~ TROTSKY.
(l'yi ng)
Room roomto stuffy for nme, | need
sonme fresh air-- |'m okay now.

( CONTI NUED)
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SIM ON | VANKOVI C. CONT' D
Come on, lets get out of here.

The TWD wal k down the HALLWAY and i nto- -
FADE TO BLACK:
| NT. - HOTEL SUI TE. - NI GHT. 92
TWO HOURS LATER:
TAMW is in and out of consciousness--

TAMW' S POV- she sees everything out of focus, sounds in the
room are slow and nuffl ed.

ROBERT OMWNS pi cks her up and carries her into the BED ROOM
and sets her on the BED.

CUT TO
I NT. - SUI TE BED ROOM 93

TAMW' S EYES ARE ROLLI NG ARCUND I N HER HEAD-- SHE CAN T
MOVE!

ADLI B VO CES FROM ROBERT AND THE BEAUTI FUL WOMVAN.
THEN!

LI KE TWO LI ONS, ROBERT AND THE WOVAN POUNCE ON TAMMY,
PULLI NG HER DRESS OFF- -

TOSSING I T I NTO THE Al R- -

ROBERT ONENS POV- on TAMWY, who is in her BRA AND PANTI ES,
he licks his lips, kisses the BEAUTI FUL WOMAN in a

passi onate ki ss--

THEN HE TURNS HI S FOCUS ON TAMW!

He takes a PAIR OF SCI SSORS FROM THE DRESSER, and begins to
CUT OFF TAMW' S PANTI ES AND BRA, TOSSI NG THEM TO THE FLOOR

We hear a sound comng fromthe other room

He stops-- |ooks at the BEAUTI FUL WOVAN who i s now FULLY
NAKED.

ROBERT OVENS.
Go see what that was.

BEAUTI FUL WOVAN.
(stand offish)
Me? You go see!

( CONTI NUED)
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ROBERT OWENS. CONT' D
(nicely)
Pl ease baby, would go see for nme?
BEAUTI FUL WOVAN. CONT' D
Okay, but don't start yet, wait for
me! | want to eat that pussy!!
The BEAUTI FUL WOMAN puts a ROBE ON and | eaves the BED ROOM
CUT TO
| NT. - HOTEL SUI TE. 94
LI VI NG ROOM
THE BEAUTI FUL WOMAN | ooks around the room -
A SOUND COM NG FROM THE OTHER ROOM
She wal ks over to the OTHER ROOM

BEAUTI FUL WOMAN.
| s sonebody in there? Hell o!

She goes into the ROOM
THEN! !
Qut of the darkness a HAND GRABS HER ARM
SNATCH
Pulling her into the dark room the door slans behind her.
SLAM
CUT TO
| NT. - SU TE BED ROOM 95

ROBERT OVENS is on top of TAMW I|icking her neck, and
gor pi ng her--

ANGLE ON THE DOOR, as it slowy opens--

--in wal ks a HOODED FIGURE with a GARROTE WRE in their
hands, they slowy and quietly wal ks up behi nd ROBERT OWNENS.

THEN!

In in quick novenent the HOODED FI GURE WRAPS THE GARROTE
W RE AROUND THE NECK OF ROBERT-- pul ling himbackward and
onto the floor.

Wth ROBERT CHOKI NG his eyes buggi ng out, ROBERT quickly
flips the HOODED FI GURE OVER onto their back

( CONTI NUED)
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ROBERT gasping for air renoves the GARROTE WRE from around
hi s neck.

THE HOOD FI GURE qui ckly stands up and gi ves ROBERT a ROUND
HOUSE KI CK TO THE HEAD, sending himflying into the wall
behi nd him

ROBERT, stunnded gets up on his feet.

ROBERT OVEENS.
| "' m gonna fuck you up not herfucker!

ROBERT AND THE HOODED FI GURE, fight like their in a MVA
FI GHT RI NG

The HOODED FI GURE sl ans their fist hard into ROBERT' S face,
busting his nose, sending blood and spit spraying onto the
wal | s.

ROBERT stops and w pes his nose, sees the blood on his hand,
and charges the HOODED FI GURE |i ke a BULL SEEI NG RED.

The HOODED FI GURE junps into the air like a KUNG FU fighter
and places their foot square into ROBERT' S CHEST!

SLAM
Knocki ng ROBERT into the wall about HALF WAY in it.
ROBERT struggles to get out, falling to his knees.

The HOODED FI GURE pi cks up the SCI SSORS fromthe floor and
STABS ROBERT IN THE EYE, KILLING H M

The HOODED FI GURE wr aps a sheet around the |inp naked body
of TAMW and picks her up and wal ks out of the room

CUT TO
I NT. - STRI PPER CLUB. - NI GHT. 96
SAME NI GHT:

The CLUB is closed for the NIGHT, NI GHT LI GHTS shine dinmy
over the BAR AND STAGE.

CUT TO
| NT. - STRI PPER CLUB/ OFFI CE. - NI GHT. 97

SIMON | VANKOVI C i s behind his desk working on his LAPTOP
PC. Next to himis a ROCK GLASS of VODKA, NO I CE.

ALEXANDROVI C TROTSKY is resting on the SOFA with a COLD
COMPRESS on hi s FOREHEAD.

THE OFFICE IS QUI ET.
( CONTI NUED)
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THEN!
The sound of MJUFFLED MJSI C PLAYI NG FROM THE DJ BOOTH.

ANGLE ON SIM ON | VANKOVI C, he | ooks up over his LAPTOP in
BEW LDERMENT- -

SIM ON | VANKOVI C
(subtitled in Russian)
What s that nusic playing?
ALEXANDROVI C TROTSKY, drifting off to sleep

SIM ON | VANKOVI C. CONT' D
Al ex!, Alex! Wiats that nusic

pl ayi ng?

TROTSKY.
VWhat musi ¢ boss?

SIM ON | VANKOVI C. CONT' D
Wake up! Go see who's playing that
nmusi c.

ALEXANDROVI C TROTSKY, renoves the COLD COWRESS from hi s
head, and sits up right.

TROTSKY.
Boss! Wio's playing that nusic?

SIM ON | VANKOVI C. CONT' D
(anger)
Get the fuck up and go see!
SWEARS SOMVETHI NG | N RUSSI AN.

ALEXANDROVI C TROTSKY, gets up fromthe SOFA, sets the COLD
COVPRESS ON THE TABLE- -

--opens the door--
THE MUSI C GETS LOUDER
--shuts the door behind him
CLI CK!
CROSSFADE:
| NT. - STRI PPER CLUB. 98

MUSI C | S BLASTI NG "WELCOVE TO THE JUNGLE, BY GUNS AND
RCSES. "

The STACE LI GHTS are fl ashing.
( CONTI NUED)
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We fol |l ow ALEXANDROVI C TROTSKY as he wal ks around the CLUB
checking to see who is playing the nusic.

He wal ks up to the DJ BOOTH, and goes in. He | ooks around at

t he CONTROLS on how to shut it off.
TROTSKY.

How t he fuck you turn off this

shit?
THEN!
BAM
He's hit over the head-- knocked to the floor, out cold!
A BEAT.

CUT TO

| NT. - STRI PPER CLUB/ CFFI CE.

SIMONis waiting for the nusic to stop playing and for
ALEXANDROVI C TROTSKY to return.

A BEAT.

SIM ON, reaches into his desk drawer and renpves a 9mm
GLOCK, he pulls back the SLIDE, RELEASES IT.

CLI CK!
LOCKED AND LQADED.
He curses sonething in Russian.
And | eaves the office.
CROSSFADE:
| NT. - STRI PPER CLUB.

The dead bodi es of the BEAUTI FUL WOVAN AND ROBERT OVENS ar e
POSED at t he BAR AND STACE.

THE BEAUTI FUL WOMAN SI TS NAKED PROPPED UP AGAI NST THE STAGE
M RROR, W TH ROBERT OWENS SI TTI NG AT THE BAR.

SIMON, conmes out fromthe CLUBS HALLWAY, GUN RAI SED
SIMON S POV- at the CLUB, then the BAR AND STAGE.
A MOMENT.
He's startled at seeing the TWO DEAD BODI ES.
( CONTI NUED)
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SI M ON | VANKOVI C.
What the fuck is this?
(he shouts over the
nmusi c)

VWHO | S HERE? WHAT DO YOU WANT?

A GARBBLED VO CE FROM THE CLUBS P. A. SYSTEM

GARBBLED VO CE. (Q S.)
Your bl ood Si m on.

SIMON, fires a shot at the DJ BOOTH.
BANG
The nusic stops playing, sparks fly!

SI'M ON | VANKOVI C. CONT' D
COVE OUT!

GARBBLED VO CE. (Q S.)
(1 aughi ng)
Ha, ha, ha, hal

SIMON fires another TWD SHOTS.
BANG , BANG
THEN!
A HOODED FI GURE RUNS PAST HM W TH A KNI FE- -
CU- ON HOODED FI GURE CUTTING SIM ON' S FACE.
--CUTTI NG H S FACE!
SIMON, puts his hand on his face, blood fills his hand, he
flicks it onto the floor and fires a series of wild shots in
t he CLUB
BANG , BANG , BANG , BANG
THEN THE EXI T DOOR OPENS AND SLAMS TI GHT.
SIMON runs to the EXIT DOOR- -

--opens it, stands in the open doorway, blood dripping down
his face and to the floor, pooling at the doorway.

He | ooks around to see if he can spot the HOODED FI GURE

SIMON S POV- of the ALLEY, he sees sonething nove by the
DUWPSTERS, fires a wild shot.

BANG
A CAT SCREAMB AS | T'S DI EI NG
( CONTI NUED)
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82.
CONTI NUED:  (2) 100
He goes back in the CLUB--
--shuts the door behind him
CLI CK!
He stands in a waiting stance, |ooking around the CLUB.

SIMON S POV- on the enpty CLUB, he | ooks around with a
360- degr ees | ook.

He stops and sees hinself in the STAGE M RRCRS.
Bl ood, dripping fromhis face, he | ooks and waits.

He's eyes turns to the DEAD BEAUTI FUL WOVAN LEANI NG UP
AGAI NST THE M RROR- -

Her arm suddenly raisies up with a 9mm GLOCK i n her hand,
and fires a shot at SIMON

BANG

Htting himin the chest, knocking himoff his feet and to
t he floor.

The BEAUTI FUL WOVAN st ands up, rips the BLONDE WG FROM HER

HEAD, throws it to the floor, with GUN RAI SED she junps off
of the STACE, with the 9mm pointed at SIM ON.

She stands over him dressed in the ROBE of the DEAD
BEAUTI FUL WOVAN.

Points the GUN at his head.
SIMON S POV- | ooking up at the WOVAN, he knows her.

SI'M ON | VANKOVI C.
You! | thought you were dead?

She shakes her head NO

SIM ON | VANKOVI C. CONT' D
How did you get away?

TW NKI E.
Al ex, he saved ne.

SIM ON | VANKOVI C. CONT' D
ALEX?! ?

TW NKI E. CONT' D
(anger)
You sold ne to that pig!
She' s shaking in anger.

( CONTI NUED)
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100  CONTI NUED: (3) 100
TW NKI E. CONT' D
(really angry)
Do you know what he did to ME?!? He
raped ne everyday!!
A SERIES OF FLASH BACK SHOTS OF HER BEI NG RAPED.

TW NKI E. CONT' D
He raped ne-- and beat nme! OVER AND
OVER'! Alex found nme tied up and
that PIG on top of nel! Alex cut
his throat. ALEX!, ALEX!'! SAVED
ME! !

SI'M ON | VANKOVI C
FUCK YOQU', FUCK YOU BI TCH

THEN!

BANG , BANG

KI LLI NG SI M O\.

We see a COAT being placed over her shoul ders.

TROTSKY.
Conme Twi nki e, we go now.

She turns around suddenly and hugs ALEXANDROVI C TROTSKY,
crying uncontrollably in his arnms, dropping the gun to the
fl oor.
FADEQUT/ | N:
101 | NT. - STRI PPER CLUB. - DAY. 101

W see POLI CE OFFI CERS and the TWD DETECTI VES enter the
STRI PPER CLUB.

LOOKI NG AROUND THE TWO DETECTI VES find SI M ON dead on the

fl oor.
NANCY RAY.
Hey |l ook at that, he's finely dead!
SANDY ESTRADA.
Looks |i ke sonebody got their
payback.
CUT TO
102 EXT. - A COUNTRY ROAD. - DAY. 102

We see a RV-CAMPER driving down a country road, the day is
sunny and warm

CROSSFADE:
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105

84.
I NT. - RV- CAMPER. - DAY. 103

ALEXANDROVI C TROTSKY is in the drivers seat, sipping on hot
COFFEE.

ANGLE ON REAR OF CAMPER as TW NKI E cones up and gets in the
passengers seat.

She | ooks over at ALEX. Wth a loving smle, gets up and
ki sses hi s cheek.

TROTSKY.
(surprised)
VWhat that for?

TW NKI E.
For saving nme Al ex. Thank you.

CROSSFADE:
EXT. - A COUNTRY ROAD. - DAY. 104

We see the RV-CAMPER driving off into the sunset to the
musi ¢ of "JOHN DENVER S TAKE ME HOVE COUNTRY ROADS. "

THE END. 105
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