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EXT. - LONDON ENGLAND. - DAY
RAI NY:
Superi npose- London Bridge 2015

A MAN is wal king his SMALL DOG across the BRI DGE enj oyi ng
t heir norning wal k.

He's dressed in an off the rack suit, over coat, warn shoes.
He carries hinself as if he's in the upper nost class of
London.

Peopl e are wal ki ng about and goi ng about their daily
business life.

Some are out for a jog while others are enjoying the view
LONDON BRI DGE. - CONTI NUOUS.

A WOVAN in a black jogging suit, sexy, with big BAVMBI eye's
is running towards THE MAN wal ki ng his SMALL DOG she trips
and bunps into the MAN

Both HER and THE MAN with THE SMALL DOG fall to the ground.
The MAN pi cks hinmself up and hel ps the WOVAN up- -

CU - She touches his hand--

--as he hel ps her up off the ground.

CU - She pricks his hand with a SMALL PIN she has on her
RI NG facing down in the pal mof her hand. He jerks back his
hand.

WOMAN | N BLACK
(she smles at him
Oh I'msorry, did | hurt you sir?

MAN W TH DOG.
(sm | es back)
No not at all, are you okay? Are
you hurt?

WOVAN | N BLACK.
(concer ned)
Your hand, your bl eedi ng!

MAN W TH DOG.
(1 ooks at his hand)
Ch sol am it's just a scratch
it's fine.

They both smle at each other and go their own way.

MAN W TH DOG
Conme on Samlet's go hone.

The MAN wal ks to the end of the BRIDGE and begins to feel
weak and si ck.



A SERIES OF SHOTS OF THE MAN -- sweating and dizzy and
breat hi ng hard, he grabs his chest.

The MAN with the SMALL DOG staggers and nmekes his way to a
road side bench and sits down. The world is spinning around
hi m

A SERIES OF SHOTS OF THE MAN ON THE ROAD SI DE BENCH ZONI NG
I N AND QOUT.

The MAN starts to convul se and foans at the nouth and dies.

Peopl e are passing by wi thout noticing the MAN and his SMALL

The SMALL DOG begins to bark uncontroll ably.

A PASSER BY stops and | ooks at the SMALL DOG and checks on
t he MAN.

PASSER BY.
Sir!, sir are you alright?
(calls the police)
Hello there's a man not breathing
on a bridge.-- I-- Think he's
dead!!

CUT TO
I NT. - MEDI CAL EXAM NER OFFI CE. - DAY
TWO DETECTI VES enter the MEDI CAL EXAM NERS AUTOPSY ROOM
| MAGE OF MAN ON AUTOPSY TABLE.

DETECTI VE #1.
Hey doc what we got?

MEDI CAL EXAM NER
| don't know yet, |I'mrunning sone
test now.

DETECTI VE #2.
(sips his coffee)
Whats that yellow foany stuff on
hi s nmout h?

MEDI CAL EXAM NER
(swabs the foamfromthe
nout h)
| don't know, 1'Il get it to the
lab and |l et you know.

DETECTI VE #1.
(wal ks around the table)
Are there any gun shot wounds, stab
mar ks doc. ?



MEDI CAL EXAM NER
(1 ooks at the detectives)
No he's cl ean.

The MEDI CAL EXAM NER pulls down his face shield and picks up
a scal pel and cuts his Y incision.

MEDI CAL EXAM NER
(1 ooks at the detectives)
Step back pl ease.

He picks up his chest saw -

17777777777

--and begins to saw the breast plate, and renoves it.
DETECTI VE #1.
(sips his coffee)
Wel | doc, call us when you find
sonet hi ng.

Bot h DETECTI VES | eaves t he MEDI CAL EXAM NERS OFFI CE and head
back to POLI CE HEADQUARTERS.

CUT TO
EXT. - LONDON PCLI CE STATI ON. - DAY
Overhead view of the city streets.
CUT TO
| NT. - PCLI CE STATI ON. - DAY
Sounds of the POLI CE OFFI CERS and others fill the building.
Lobby Entrance--
Large front desk w th THREE OFFI CERS wor ki ng.
Hookers, drug addicts, and seedy characters fill the | obby.

To the right is a set of stairs |eading to the DETECTI VES
floor.

To the left is a set of DOUBLE DOCRS | eading to the JAIL
CELLS.

The set of DOUBLE DOORS is cracked open--

| mge of MALE | NVATE giving a blowjob to a CELL MATE
OFFI CER wal ks by doubl e doors- -

CU- CELL MATE d VI NG BLOW JOB!



OFFI CER #1.
(bangs on the door)
HEY! SPI'T THAT OQUT YQU

CELL MATE
FUCK YOU

Behind the front desk is the OFFI CERS OFFI CES and
i nterrogating roons.

| NT. - PCLI CE/ DETECTI VES FLOOR. - DAY

Typi cal office space, desks in rows of five long, three
w de.

Sone are very clean with photos of famly, sone are nessy
wi th coffee cups sitting around.

Phones are al ways ringing.

RING RING RING R NG

DETECTI VES desk phone ri ngs,
RING RING RING

--as the screen transfornms into..

MAIN TI TLE - MJSIC VIDEO. "LIKE I N JAMES BOND'

CUT TO
EXT. - WASHI NGTON DC, - NI GHT.
A Still Image of the WH TE HOUSE
Superi npose- Five Years Later 2020

CUT TO

I NT. - A RESTAURANT. - NI GHT.

El egant, A nodern day Casabl anca | ooki ng Restaurant for the
upper class of who's who of Washi ngt on.

A MAN dressed inpeccably in an Armani suit, is being shown
to his table by the MAITRE D --

--he takes his seat--

MAI TRE D
May | get you sonething to drink
sir?

A NMAN.

(Russi an accent)
Yes, a whi skey sour please.



MAI TRE D
Yes sir.

The MAN, wat chi ng THE HOSTESS BAR- -

--froma dark al cove of the Restaurant, where slinky HOOKERS
flatter the guests.

The MAITRE D returns with the gentleman's dri nk--

A MAN.
(1 ooks up at him
Thank you.
MAI TRE D
Your wel conme sir, is there anything
el se.
A MAN.

No this is fine, thanks.

The MAN S eyes catch sonething,-- soneone entering the
Rest aur ant .

HS POV- A WOMAN, -- nore vibrant than he's ever seen. She is
i npossi bly glanorous in a sparkling dress that fits like
second skin. Her hair is full and tunbling, her eyes are
fiery and wld.

The eye's of every male in the Restaurant follow her as shes
shown to her table in the back of the room

She takes her seat--

--she orders a Vodka Marti ni

The MAITRE D wal ks past the the MAN -
--the man stops the MAITRE D .

A MAN.
(nods over at the woman)
Who's the wonman?

MAI TRE D
That's Eli zabeth D az, beautiful,
isn't she

A MAN. CONT' D
(1 ooki ng over at her)
El i zabeth Diaz?... Can you
i ntroduce me?

MAI TRE D CONT' D
You want nme to introduce you? Yeah
sure, sure! Just one nonent.

The MAI TRE D wal ks back over to the WOVAN- -
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--she | ooks over at the gentleman, and nods yes.
The MAITRE D wal ks back over to the MAN
MAI TRE D CONT' D

She's agreed to neet with you, this

way sir.
The MAN | eaves his table--
--and joins the WOVAN.

FADE TO BLACK

| NT. - BEDROOM - WATERGATE HOTEL. - DAY. 10
Mor ni ng:
Superi npose WATERGATE HOTEL.

The MAN wakes, he's in bed with the wonan ELI ZABETH DI AZ,
who's wrapped in the sheets.

The MAN slowy slides out of bed, he's naked, and nakes his
way to the bathroom -

--the door shuts behind him

CROSSFADE:
| NT. - BEDROOM - WATERGATE HOTEL. - CONTI NUOUS. 11
Sonme Time Passes By:

The bat hroom door opens, the MAN, now dressed is adjusting
his tie.

The wonman ELI ZABETH DI AZ, wakes, she rolls over and sniles
at the MAN.

ELI ZABETH DI AZ.
Good nor ni ng.

A MAN.
(sm | es back at her)
Good nor ni ng.

He wal ks over to her and gives her a kiss on the top of her
head- -

--he sits on the edge of the bed, and puts on his shoes.
ELI ZABETH DI AZ. CONT' D
Do you want sonething to eat? I'm
starvi ng.

He turns and | ooks at her.
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A MAN. CONT' D
(Russi an accent)
There's coffee on the table.

She slides out of the bed, unconcerned with her nakedness,
wal ks over to the table and pours herself a cup of coffee,

sm | ing.

The MAN now standing, slides his suite coat on, smles back

at her.

ELI ZABETH DI AZ. CONT' D
Are you shy around a naked woman?

A MAN. CONT' D
(stone faced)
No. | gotta go.

And wal ks over to her, kisses her on the cheek--
A MAN. CONT' D
| put ny nunber in your phone,
sorry | really aml ate.
--turns and | eaves the room she standi ng stunned.

ELI ZABETH DI AZ. CONT' D
What the fuck just happened?

She turns and wal ks to the bat hroom and shuts the door.

FADE TO BLACK

| NT. - THE WH TE HOUSE, SECURI TY. - DAY
We foll ow ELI ZABETH as she enters the WH TE HOUSE. She

passes through countless security procedures, watched by an

attentive staff.
ELI ZABETH hands her SMART PHONE to a STAFF MEMBER.

ELI ZABETH DI AZ.
Have this checked, see what you can
get off it.

| NT. - SECRET SERVI CE OFFI CE. - DAY
BRI EFI NG ROOM

A large office, a long |large table dom nates the room
SEVERAL AGENTS listen to the debriefing. Agent TANNER
explain things; He points to a still surveillance photo,
a large nonitor, of a TALL MAN in a Armani suit.

TANNER.
This man was seen going into The
Wat ergate Hotel a week ago.

on
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8.

ELI ZABETH S eyes get w de when she sees the PHOTO of the
TALL MAN, and squirns in her seat. "She Knows Hi nf

ELI ZABETH DI AZ.
(under her breath)
Shi t'!

AGENT JACKSON.
VWho is he?

TANNER. CONT' D
He's Victor Mkveni o, an FSB agent.

AGENT TANNER clicks the renote and shows anot her photo.

TANNER. CONT' D
He was net by this man.

He clicks and zoons in on the face in the photo.

ELI ZABETH DI AZ.
VWho is he?

TANNER. CONT' D
He's Dr. Razhnov he's a Russian
neur ol ogi st defecting to the United
States, he was working with us and
the C A

ELI ZABETH DI AZ. CONT' D
Did you say was?

TANNER. CONT' D
Yes, he was found dead by the maid.

ELI ZABETH DI AZ. CONT' D
What was he working with us on?

AGENT TANNER clicks the renpote again, and the blinds close
and the room darkens.

He clicks again and a A HUGE, TRANSPARENT 3-D I MACGE of a
virus floating in the centre of the large table.

AGENT TANNER wal ks over to the 3-D IMAGCE with a pointer, and
points to the HOLOGRAM | MAGE.

He presses a button, the HOLOGRAM turns.. .

TANNER. CONT' D
his is virus RCN-20. The tech name
s Rhino Corona Nova-toxin - 20.
t's a 100 tines nore deadlier then
he Coronavirus-19 that infected
he world in 2020.

Thi
i
I
t
t

ELI ZABETH DI AZ-- stands and noves in closer to the 3-D
HOLOGRAM | MAGE, and sticks her finger init.



ELI ZABETH DI AZ. CONT' D
Has he devel oped it yet?

TANNER. CONT' D
Yes. And he was just about to turn
it over to us.

ELI ZABETH DI AZ. CONT' D
Then he was found dead.

A knock on the door, then a WOMAN enters with a file in her
hand. She hands it to the DI RECTOR OF THE SECRET SERVI CE

SECRET SERVI CE DI RECTOR.
Thank you.

The DI RECTOR opens and reads the file-- |ooks up and over at
ELI ZABETH, with a |l ook of "You Gotta Be Kidding Me" on his
face.

Then suddenl y- -

SECRET SERVI CE DI RECTOR. CONT' D
That' || be all everyone.

The room begins to clear, AGENT TANNER turns off the
HOLOGRAM | MAGE. .

SECRET SERVI CE DI RECTOR. CONT' D
Aah, not you Elizabeth, you to
Tanner, this is for you're ears
t 0o.

AGENT TANNER clicks the renpote, opens the blinds and turns
on the lights.

The DI RECTOR sits down, ELIZABETH and AGENT TANNER join him

SECRET SERVI CE DI RECTOR. CONT' D
It seans Elizabeth your phone has a
new phone nunber on it, and a
finger print that matches a Russian
FSB agent.-- Care to explain?

ELI ZABETH DI AZ.
(shifts in her chair)
Expl ai n what ?
She | ooks over at TANNER, back to the DI RECTOR

SECRET SERVI CE DI RECTOR. CONT' D
(in a strong voice)
How did a Russian Operative get
hol d of your phone?

ELI ZABETH nervously squirnms in her chair.
PAUSE FOR A BEAT.



10.

ELI ZABETH DI AZ. CONT' D
(brushes her hair out of
her face)
Last night.-- | picked up a guy,
and, and, and we, well he and I--

SECRET SERVI CE DI RECTOR. CONT' D
(throws up his hand and
stops her)
| don't want to hear no nore.--
(in a stronger voice)
D d you know he was an agent
wor ki ng for the Russians?

ELI ZABETH DI AZ. CONT' D
(on the spot)
Not until | seen his photo.-- |
needed a release.-- | do have a
life outside of here!

Angered, the DI RECTOR wal ks around the room

SECRET SERVI CE DI RECTOR. CONT' D
kay, okay, | get it.-- Does he
know your a secret service agent?

She gets up, and wal ks around the room

ELI ZABETH DI AZ. CONT' D
No! Not that |I know of.-- Director
| swear it was just sex, that's
al !

SECRET SERVI CE DI RECTOR. CONT' D
(he stares intently at
her)
You better get yourself under
control

The air in the roomis tense and heavy.

AGENT TANNER i s | ooking at ELI ZABETH S phone.

TANNER.
Sir.-- She did turn her phone in to
get checked out.-- | believe her.

The DI RECTOR | ooks at TANNER sharply.

The room goes dead, no sound at all as the D RECTOR st ands
staring at TANNER

SECRET SERVI CE DI RECTOR. CONT' D
Okay! 'l believe you this tinme.

He | ooks over at ELI ZABETH, "Li ke a father | ooks at his
daughter.™
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11.

SECRET SERVI CE DI RECTOR. CONT' D
Don't make ne regret this,
under st and!

ELI ZABETH DI AZ. CONT' D
(half smles in relief)
Yes sir.

The DIRECTOR is all business.
SECRET SERVI CE DI RECTOR. CONT' D
Now t hat you've had fun with this
Russi an,-- get closer to him and
find out what he's up to.

ELI ZABETH DI AZ. CONT' D
You want ne?

SECRET SERVI CE DI RECTOR. CONT' D
You started it, now see it through.

They exchange a | ook.-- "A ook of recognition between TWO
prof essionals, who know the terrible price of what they do."

FADE TO BLACK.
EXT. - WASHI NGTON DC, - NI GHT. 14
The CITY STREETS are quiet, it's a beautiful night.
CUT TO
EXT..- SMALL BROMNSTONE HOME. - NI GHT. 15

The | awn sprinkler conmes on, the lam is in need of a
cutting.

| NT. - ELI ZABETH S BEDROOM - NI GHT. 16
ELI ZABETH, dressed in panties and a bra sitting at her smal
desk working on her | aptop pc. Shes searching the SECRET
SERVI CE' S Data servers on the FSB AGENT she net the other
ni ght .
A SERIES OF | MAGES OF THE FI LES AND PHOTO S ON THE LAPTOP.
She picks up her SMART PHONE
Scrolls through the contacts, and rests on VI CITORS nunber.
She calls him
Sound of VICTOR S phone ringing through her phone.

VICTOR (V.0QO)

(Russi an accent)
Hel | o.
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ELI ZABETH DI AZ.
(sexy, playful)
H it's ne.
VICTOR. CONT'D (V.Q)
(surprised)
Hey, | was hoping you would call.
How you doi ng?

ELI ZABETH DI AZ. CONT' D

(playful)
"' m good, but lonely.-- You up for

sone fun?

VICTOR. CONT'D (V.Q)
Sure what do you have in m nd?

ELI ZABETH DI AZ. CONT' D
Maybe a little dinner, and sone
fun?

VICTOR. CONT'D (V.Q)
Sane place we net?

ELI ZABETH DI AZ. CONT' D
Sounds good. Hows about an hour?

BEG N | NTERCUT:

VI CTOR standing in his FSB SAFE HOUSE, the room dark, only
[ight comng fromstreetlanp shining through half shaded
wi ndow.

VI CTOR. CONT' D
"1l meet you there!

ELI ZABETH DI AZ. CONT' D
(very sexy)
Bye. ..
END | NTERCUT.
CUT BACK TO ELI ZABETH S HOUSE
She hangs up the phone, runs to her bathroom
CUT TO

| NT. - FSB SAFE HOUSE. - NI GHT. 17
Smal | one bedroom apartnent, sofa, chair, tv set, smal
kitchen, no table. Bathroom shower/bath, sink, toilet,
cracked mrror. THE APARTMENT is very dull and dark.

VI CTOR.
Fi sh on.

VI CTOR wal ks to the closet, gets his coat--



13.
--he slips it on, opens the door and | eaves the APARTMENT.
| NT. - APARTMENT HALLWAY. - CONTI NUOUS,
VICTOR pulls a hair out from his scal p--
--he bends down, licks his fingers--

--then place's it on the door and doorjanb, stands up and
| eaves.

CUT TO
| NT. - A RESTAURANT. - NI GHT.

VICTOR is sitting having a drink, waiting on ELI ZABETH to
show up.

EXT.- CTY STREET, BLACK VAN. - NI GHT.

LI GHT RAIN:

| NT. - BLACK VAN. - NI GHT.

THREE FBI ACENTS are watching the Restaurant.

FBI AGENT #1's POV- | ooking through a long | ens canera, he's
| ooki ng at VI CTOR havi ng a dri nk.

POV- through the CAVMERA LENS ON VI CTOR HAVI NG A DRI NK

We hear a soft fart, pause for a beat, the snell lingers in
the air--
ACGENT #2.
(smells the fart, nakes a
face)

VWHAT THE FUCK I T THAT?
(1 ooks over at agent #3.)
Did you shit yourself?

ACGENT #3.
Sorry, it nmust be the chilidog I
had for |unch

AGENT #1 gets a whiff--
AGENT #1.
FUCK! Man, shit head crack a
wi ndow DA\ !
AGENT #2 rolls down the wi ndow a slight bit.
AGENT #2. CONT' D
(waves the air)
Fuck | can taste that shit!

AGENT #1- pulls out a stick of gumfrom his jacket pocket.
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14.
EXT.- CTY STREET.- RESTAURANT.
A CAB pulls up to the front entrance of the Restaurant.
BEG N | NTERCUTS
Qut cones ELI ZABETH, dressed in black | eggins, black punps,
| ow- cut white blouse, very sexy, the sloping curves of her
body,to accentuate her perfect hourglass shape.
| NT. - BLACK VAN. - CONTI NUCUS.
AGENT #1 POV- Zoons his canera in on ELI ZABETH
ZOOM SHOT FROM CAMERA

AGENT #1.
Hey, hey, hey | got sonet hing.

The OTHER AGENTS | ook out of the VANS W NDOW

AGENT #3.
Damm she's fi nel

AGENT #2.
H E-L-L- O mana!

EXT.- CITY STREET. - RESTAURANT. - CONTI NUQOUS.

She | eans in the passenger side wi ndow of THE CAB, pays the
driver.

She turns and wal ks to the front entrance.
| NT. - BLACK VAN. - CONTI NUOUS.
A SERI ES OF STILL PHOTO SHOTS.

AGENT #2. CONT' D
Holy fuck is she fine.

ACGENT #3.
(1 ooks out of the w ndow)
|'"d do her on Tuesday.

Bot h AGENTS #1, and #2 | ook over at AGENT #3.

AGENT #1. CONT' D
Tuesday? Why Tuesday??

ACGENT #3. CONT' D
| got sonething to do the rest of
t he week.

AGENT #2. CONT' D
Man!, get the fuck outta here--
asshol e.

22
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15.
EXT.- CTY STREET.- RESTAURANT. - CONTI NUOUS. 26
--she pulls the door open and goes in.
END | NTERCUTS.
| NT. - BLACK VAN. - CONTI NUQUS. 27
AGENT #1 sits back in his seat, checks his canera.
AGENT #2 gets another whiff of foul air.
AGENT #2.
(makes sick face, |ooks
over at agent #3)
Dam not her f ucker!
CU - ACENT #3 sm | es.
CUT TO

| NT. - A RESTAURANT. - NI GHT. 28
ELI ZABETH stops at the MAITRE D desk--
--the MAITRE D takes her to VICTCRS table.
ELI ZABETH i s breathtaking, with a kind of beauty every nman
wants -- the kind every man fears. Walks with the MAITRE D
over to VICTCRS table.
Snooth Jazz is playing on the house nusic system Softly.
VI CTOR st ands as she approaches him
ELI ZABETH full of smles.
VI CTOR ki sses her on the cheek.

VI CTOR.
El i zabet h?! ?

She | ooks over at VICTOR, with a smle.

ELI ZABETH DI AZ.
You, you know ny nane?

VI CTOR hel ps her with her seat-
VI CTOR. CONT' D
(thinking of a quick lie)
I, I got it off your phone the
other night, when | put ny nunber
VI CTOR t akes his seat.

VI CTOR. CONT' D
You | ook stunning.



The MAITRE D wal ks up-

ELI ZABETH DI AZ. CONT' D
Thank you.

MAI TRE D
May | get you sonet hi ng?

VI CTOR. CONT' D
Yes, scotch and soda.

MAI TRE D CONT' D
And for you m ss?

ELI ZABETH DI AZ. CONT' D

Ch, 1'll have a Vodka nartini

t hank you
(she mles at the maitre
d")

The MAITRE D wal ks away.

VI CTOR. CONT' D
So Elizabeth, what do you do for a
[iving?

ELI ZABETH DI AZ. CONT' D

(smles)
| work for a law firm

VI CTOR. CONT' D
A law firm how | ong?

ELI ZABETH DI AZ. CONT' D
Ten years, next week... And you,
what do you do?

VI CTOR. CONT' D
I"min sales, | work for a large
drug conpany.

ELI ZABETH DI AZ. CONT' D
So your a drug deal er, nice.

VI CTOR. CONT' D
Yeah, |I'ma drug deal er.

The MAITRE D returns with their drinks.
ELI ZABETH | ooks up at him she sm|es.

ELI ZABETH DI AZ. CONT' D
Thank you.

VICTOR also snmle with a nod.

CUT TO

16.
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EXT.- CTY STREET, BLACK VAN. - NI GHT. 29
A BLACK SWV parks across the street fromthe BLACK VAN

The driver gets out, he's a TALL MAN, gray hair, md 40s
dressed in a dark charcoal suit.

He's wal ks over to the BLACK VAN, taps on the back door.
TAP! , TAP!', TAP!

The VANS door opens up, he gets in.

| NT. - BLACK VAN. - CONTI NUQUS. 30
AGENT #3,
Hey.
THE DRI VER.
So what do we got?
AGENT #1.
She's neeting himin the Restaurant

now.

THE DRI VER. CONT' D
Do we got ears on then?

ACGENT #2.
Yeah, a | ot of nothing.

THE DRI VER. CONT' D
Open up the com Let ne hear.

AGENT #3 pulls the headphone pl ug.

VICTOR (V.0QO)
Do you like to travel ?

ELI ZABETH DI AZ. (V.Q)
| love to travel, |'ve been to
Af ghani stan six tinmes, |ove the
peopl e, and the food, it's amazing.

AGENT #2 | ooks through the canera--

AGENT #2. CONT' D
Like | said, a lot of nothing.

THE DRI VER gets a whiff of sonething foul.

THE DRI VER. CONT' D
(puts his hand over his
noi se.)
What the fuck is that snell? Crack
a window will yal

AGENT #1's POV- through the canera, ELIZABETH and VI CTOR
| eavi ng the Restaurant.
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AGENT #1.
Hey, hey, hey their | eaving!

A whiff of foul air!
AGENT #1. CONT' D
(1 ooks over at agent #3)
Damm dude, you need to get that
under control! SH T!!
CUT TO

EXT.- CITY STREET.- RESTAURANT. - CONTI NUQOUS. 31
A VH TE CAR pulls up to the Restaurant, a VALET gets out

VI CTOR hands the VALET a $100 dol |l ars, and opens the door
for ELI ZABETH.

She slides in, he shuts the door and, wal ks around to the
drivers side, opens the door, slides in, shuts the door and
drives off.

CUT TO
| NT. - POSH HOTEL. - NI GHT. 32

Hot el Room dom nated by a LARGE PAI NTI NG of a bearded nman
in traditional Turkish garb, sitting proudly on a horse.

ELI ZABETH setting on the chair, VICTOR wal ks over to her--
She | ooks up at him into his eyes;

He bends down and ki sses her, wal ks back to the door, and
shuts it.

ELI ZABETH stands up fromthe chair, they neet hal fway, they
are so close.-- Al she has to do is tilt her nouth
upward. -- she kisses him H's hands cone up across her back,
pressing her toward him her body nelting into his, and

t hen. - -

She pull's back.-- Has to physically step away from him

VI CTOR.
VWhat is it?

ELI ZABETH DI AZ.
.l can't!

That was exactly the wong thing to say. She sees the
rebellion flair in his eyes.

VI CTOR. CONT' D
VWHAT?! ?-- Do you mean you can't?

ELI ZABETH DI AZ. CONT' D
| gotta go, sorry.
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She starts toward the door.

VI CTOR. CONT' D
Did | do sonething wong?

She stops, she backs up-- then heads out the door.
| N THE HALLWAY:
She scrolls through her phone, finds the DI RECTORS nunber - -

--wal ks down the hallway to the el evator, presses the down
button and waits for the door to open.

The door opens--

ELI ZABETH DI AZ.
Director!
(she gets in the
el evat or)
Call the dogs off!-- The ones who
you have wat chi ng ne!

--she presses the street |evel button, the door closes.

CUT TO
EXT. - UNDI SCLOSED LOCATI ON. - DAY. 33
SUPERI MPOSE RUSSI A, THE MOUNTAI NS

In rolling hills of forest, norning dew sparkling on the
| eaves and green grass and trees, the norning sun shining
t hrough the trees.

The sound of a RUSSI AN HELI COPTER i n t he di stance.

Al one fisherman fishing in his old fishing boat on a hidden
| ake deep in the woods, |ooks up at the speedi ng HELI COPTER
| ow enough to see the pilot and crew.

| NSI DE HELI COPTER - COCKPIT PI LOTS POV- Looks down at the
fi sher man.

The RUSSI AN HELI COPTER speeds by with a THUNDERI NG sound,
spraying the fisherman with | ake water.

The fisherman flips off the passing HELI COPTER

EXT. - UNDI SCLOSED LOCATI ON. - CONTI NUQUS. 34
Deep in the forest, a | arge guarded conpound, FOUR | arge

buil dings with no wi ndows. The RUSSI AN HELI COPTER | ands on

t he HELI PAD.

THREE MEN get out, ducking their heads fromthe air of the

rotating blades, they head for the large centre building and
go in.
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The RUSSI AN HELI COPTER lifts off, and flies away.
CUT TO
| NT. - COMPOUND BUI LDI NG - DAY. 35
A set of double doors opens up into a | arge LABORATORY

Rows and rows of animal cages fill the Laboratory, Rats,
Monkeys, Snakes, etc. It's a mni zoo of test animals.

Tabl es full of Lab equi pnent. are set about the room

In the back of the roomis a LARGE GLASSED SEALED I N ROOM
floor to ceiling with a test table in the centre, straps
hang fromthe table.

A LAB TECH worker carries in a MONKEY and straps it to the
tabl e, rubs the MONKEYS head.

The wor ker | eaves and seals the door, turns the VIDEO CAMERA
on- -

CU On Monitor.
SHOT OF LAB MONKEY ON THE TABLE.

Anot her LAB TECH wor ker dressed in a hooded suite, rubber
gl oves, sealed fromHead to Toe.

He's carrying a LARGE SYRINGE with the deadly VI RUS RCN 20.

CU On THE SYRINGE as he pulls the cap off and squirts out a
smal | anount.

The LAB TECH shoves the needle into a rubber inlet, it's
thick, takes a slow steady pressure to insert--

CU- on the needle entering the SEALED ROOM

The LAB TECH slowy squirts the VIRUS RCN-20 into the
SEALED ROOM

He replaces the cap on the SPENT SYRI NGE, sets it on a near
tabl e.

Reaches into his pocket and pulls out a stop watch--

Cl ocks the tine--

CU On the stop watch. 00:00: 00

€O

| NTERCUT SHOTS OF THE STOP-WATCH AND THE LAB MONKEY.

The MONKEY in the SEALED ROOM begins to scream and fi ght -
CU On the MONKEY.
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The MONKEY begins to convulse and foans at the nmouth, it
wets itself, defecates, blood runs fromit's eye's and dies.

CU On stop watch, FOUR m nutes.
FADE TO BLACK
| NT. - SECRET SERVI CE DI RECTORS COFFI CE. - DAY. 36

ELI ZABETH enters. A Cl A AGENT (AGENT BROWN) is perched on
t he edge of The DI RECTORS desk. Two gl asses, a bottle of
whi skey open.

SECRET SERVI CE DI RECTOR
Agent Brown, Elizabeth D az.

AGENT BROWN m d 40s- slight gray hair in his perfectly
styled black hair, tall 6 foot 4 inches, suite dark black
shoes to match, shirt is white, his tie is always bl ack.
He's a stuff shirt type of guy, very MATTER- OF- FACT in his
speaki ng.

--he stands and extends his hand to ELI ZABETH.
They both shake hands- -
CU- On hands.

Then suddenly, CI A AGENT BROAN SHOOTS A WRI ST TRACKER i nto
ELI ZABETH S right wist, a small drop of bl ood.

She pulls back hard, but it's to |l ate.
CU- ELI ZABETH S Face.

ELI ZABETH DI AZ.
(surprised | ook on her
face)
VWHAT THE FUCK

SECRET SERVI CE DI RECTOR. CONT' D
Sorry, but I knew you woul dn't go
for it.

ELI ZABETH | ooks at her wri st--

ELI ZABETH DI AZ. CONT' D
Real | y?!'? Why do you need to track
nme??

SECRET SERVI CE DI RECTOR. CONT' D
Cal m down.

ELI ZABETH DI AZ. CONT' D
(pi ssed.)
Un- f ucki ng real!

She | ooks over at Cl A AGENT BROMN
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ELI ZABETH DI AZ. CONT' D
WHAT t he fuck you | ooking at
asshol e?

The DI RECTOR reaches into his desk and pulls out another
gl ass and pours her a drink.

He hands her the drink.
SECRET SERVI CE DI RECTOR. CONT' D
Here, have a drink and cal m
your sel f.
ELI ZABETH t akes the drink, slanms it back in one gulp.
She's pissed, and slans the glass on the desk.
The DI RECTOR pours her another, he sits down at his desk.
SECRET SERVI CE DI RECTOR. CONT' D
(in a stern voice)
You alright now Are we good?!?
She | ooks intently at him-
PAUSE FOR A BEAT.
ELI ZABETH DI AZ. CONT' D
Yeah, I'mgood.-- Now will you tel
me whats goi ng on?
The DI RECTOR picks up the report fromhis desk. ELIZABETH
notices it is in Russian, with a SEAL from a Russi an
mlitary agency in the corner: GRU
SECRET SERVI CE DI RECTOR. CONT' D
It's a report.-- On the virus
RCN- 20.

Cl A AGENT BROWN
This was sent to us.

Cl A AGENT BROWN hol ding a flash drive--
Cl A AGENT BROMN
It contains a short video on the
effects of the virus RCN- 20.
He plugs the FLASH DRIVE into a | aptop, plays the video.
CU- On video of the MONKEY in the LAB.

CU- ELI ZABETH S eyes enlarge, with a Horrified | ook on her
face.

ELI ZABETH DI AZ. CONT' D
Hol y FUCK!

AGENT BROWN stops the video.
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ELI ZABETH DI AZ. CONT' D
But what does this have to do with
nme?

Bot h the DI RECTOR and AGENT BROWN | ook at each ot her.

SECRET SERVI CE DI RECTOR. CONT' D
"' m sending you into Russia.-- |
need you to find out as nmuch as you
can about the virus and destroy the
thing, that's why the tracker

ELI ZABETH DI AZ. CONT' D
Wy nme?

SECRET SERVI CE DI RECTOR. CONT' D
Your an unknown.

ELI ZABETH DI AZ. CONT' D
Unknown?

SECRET SERVI CE DI RECTOR. CONT' D
Yes! Your not on any watch I|ist,
or-- spy list that we know of.

The DI RECTOR pours her another drink, she picks up the gl ass
and tilts it back, small pause, slanms it back, she sets the
gl ass down.

ELI ZABETH DI AZ. CONT' D

(smartly)
And how am | suppose to do that
director?

SECRET SERVI CE DI RECTOR. CONT' D
| want you to get close to the
Russi an agent you've been seeing.--
He's booked a flight for noscow,
and your goi ng too.

ELI ZABETH DI AZ. CONT' D
(smartly)
Then what ?

SECRET SERVI CE DI RECTOR. CONT' D
DON' T BE A SMART- ASS, YOU KNOW WHAT
| MEAN!

ELI ZABETH DI AZ. CONT' D
(scared, tone changes)
Yes sir.

The DI RECTOR | eans over his desk with both hands on the
desk, and gets in her face.
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SECRET SERVI CE DI RECTOR. CONT' D
(in a stern voice)
Agent Browns going to take you down
to the CI A and set you up with
everything you need.-- DON T, -- you
fuck this up!

ELI ZABETH scoots back her chair, stands up from her seat,
smles--

ELI ZABETH DI AZ.
Yes sir.

--and | eaves wi th AGENT BROMN
The DI RECTOR pours hinsel f anot her drink--
SECRET SERVI CE DI RECTOR. CONT' D
(wth drink in his hand)

Son- of -a-bitch! Shes gonna give ne

a heart-attack!
--slanms the drink back

CUT TO

EXT. - CENTRAL | NTELLI GENCE AGENCY/ HEADQUARTERS. - DAY
SUPERI MPOSE CI A HEADQUARTERS, Langl ey, Virgini a.
S a warm sunny day, the sprinkler systemis watering the

wn, the sun is shining trough the large ceiling skylights

t
a
illing the front entrance with warm sunlight.

I

I

f
CUT TO

| NT. - THE DI RECTORATE OF SUPPCRT (D.S.).- DAY

AGENT BROWNS office, desk, THREE-CHAIRS, |aptop pc, desktop

pc, phone- a well kept office, photo' s of service hang on

the wall, photo of AGENT BROM and his wife, THREE chil dren

sit on his desk

AGENT BROWN and ELI ZABETH enter his offi ce.

It's a EVERYTHING IN I T'S PLACE | ooki ng offi ce.

AGENT BROWN wal ks behi nd his desk and takes a seat.

ELI ZABETH pi cks up the photo of AGENT BROMS fam | y--

ELI ZABETH DI AZ.
Your wi fe?

AGENT BROMN sitting at his desk, logging on to his desktop
pc. H's Deneanor is cold and cal m

Cl A AGENT BROWN
Yes.

37
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ELI ZABETH DI AZ. CONT' D
She's pretty.

Cl A AGENT BROWN. CONT' D
Thank you.

ELI ZABETH wal ks around the office |ooking at photo's--

Cl A AGENT BROWN. CONT' D
(takes a deep breath)
kay, Mss D az.

Puts out his hand--

Cl A AGENT BROMAN. CONT' D
Pl ease have a seat.

ELI ZABETH t akes a seat.

AGENT BROWN i s typing out details on the cover m ssion, and
why ELI ZABETH i s in RUSSI A

Fake passport, cover story.

Cl A AGENT BROMN. CONT' D
(he points to a wall)
Can you stand over there please?

ELI ZABETH DI AZ. CONT' D
Sur e.

ELI ZABETH st ands up and wal ks over to the wall, AGENT BROMWN
pulls out a digital canmera from his desk, wal ks over in
front of her, ainms the canera--

Cl A AGENT BROMN. CONT' D
Sm | e.

CU- ELI ZABETH S face, there's a blinding flash.

AGENT BROWN wal ks back over to his desk, plugs the usb cord
into the canera, the other end into the desktop pc.

SHOT OF PC MONI TOR, ELI ZABETH S Passport photo, he takes her
photo and slides it into a folder marked 0000553-2022- PPI D

Cl A AGENT BROMN. CONT' D
| need your thunb print.

He reaches into his desk and pulls out a finger print
scanner, place's it on the desk in front of her.

ELI ZABETH pl aces her right thunb on the scanner.
CU- ELI ZABETH getting her thunb print scanned.
SHOT OF PC MONI TOR- Thunmb print scanned.
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He places it into the fol der marked 000553-2022-PPI D, and
pi cks up the phone and calls the printing office.

Cl A AGENT BROAN. CONT' D
' m sending a fol der marked
000553- 2022- PPI D, how | ong?, 30
m nut es, thanks.

Hangs up the phone.

He sends it to the printing office in the basenent of the
bui | di ng, and check his watch.

CU- WATCH 4: 00 pm
AGENT BROWN pul I s out anot her device.

Cl A AGENT BROWN. CONT' D
Let nme see your wist please.

He plugs in a USB CORD on a WRI ST TRACKER GUN, hovers it
over her WRI ST--

CU- of WRI ST GUN hovering over her wrist.

--he | ooks at the GUNS SCREEN, types in sone codes, sets the
tine.

Cl A AGENT BROMN. CONT' D
Hand ne your cell phone.

She hands over her SMART PHONE, he installs an APP. titled
MUSI C BEATS.

Cl A AGENT BROMN. CONT' D
(shows her the app.)
This app. will only show up as a
music file, mp3 if you will. Tap it
three tines, like this--
(he shows her)
And only you can read it, okay?

He hands her back her SMART PHONE, she checks it out.
MJUSI C PLAYS-- SOVE SORT OFF DANCE MUSI C.

ELI ZABETH DI AZ.
Thi s musi ¢ sucks!

AGENT BROWN sm | es at her.

He opens a SMALL BOX, pulls out a SMALL BROOCH in the shape
of a flower (A ROSE), in the ROSE is a small M CRO
CAMERA/ VI DEO wi t h a 2000- gi gabytes (2000Th-SD) storage card.

He shows her how it works, where to put the (SD- CARD)and how
to turn it on.
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Cl A AGENT BROMN. CONT' D
You place the SD card in the back
like this. It will store two
t housand gi gabytes of video.

ELI ZABETH DI AZ.
So two thousand terabytes!

Cl A AGENT BROMN. CONT' D
(1 ooks at her strange)
Yes it is.-- pressing the mddle
like this, turns it on.
(he hands it to her)
Pl ease put it on.

She takes the SMALL BROOCH, | ooks at at--

ELI ZABETH DI AZ. CONT' D
This is pretty.

SHOT OF ELI ZABETH S face on the pc nonitor fromthe M CRO
CAMERA/ VI DEQO,

--and puts it on.
He smles at her, checks the M CRO CAMERA/ VI DEO

CU- on COVPUTER MONI TOR OF SCREEN CAPTURE OF ELI ZABETH ALONG
W TH VI DEQO

Cl A AGENT BROWN. CONT' D
Say sonet hi ng.

ELI ZABETH DI AZ. CONT' D
(confused.)
What ?

Cl A AGENT BROMWN. CONT' D

Say sonet hi ng, speak sonet hing
pl ease.

She adjusts herself in her seat.
ELI ZABETH DI AZ. CONT' D
(feeling silly)
Testing, 1,2,3
CU- ON THE PC MONI TOR OF LI NE LEVEL AUDI O
Cl A AGENT BROWN. CONT' D
Thank you.-- Keep the brooch with
you at all tines please.

He unplugs the USB CORD fromthe desktop pc.
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ELI ZABETH DI AZ. CONT' D
(confused and ki nda
pi ssed)
Look you col d not herfucker, what
the fuck is going on? Wy the Janmes
Bond shit?

He | ooks over at her.

Cl A AGENT BROMN. CONT' D
|"mgetting to that.

She throws up her hands in discuss, sits back in her chair
like alittle child upset at her nother.

Cl A AGENT BROWN packs up his camera, finger print scanner,
folds up his usb cords, places themin his desk neatly.

And sits back in his chair and places his hands together
fingers to fingers in the shape of a pyramd

And waits silently, |ooking forward at ELI ZABETH.
THE ROOM HAS A TENSE FEEL TO I'T, NOT A SOUND | S HEARD.

ELI ZABETH is getting unconfortable at his staring at her
wi th a bl ank expression.

ELI ZABETH DI AZ. CONT' D
(very unconfortable.)
Look not herfucker, your creeping ne
out, SAY SOVETH NG

Cl A AGENT BROWN | ooks at his watch w thout a word.
CU- Watch 20 m nutes passed. 4:20 pm
He continues to | ook forward.
THREE soft knocks at the door--
KNOCK!, KNOCK! , KNOCK!
A MAN in a blue snock, older md 50s- small man, enters,
wal ks over to AGENT BROMWN, hands hima envel ope, and | eaves
t he room
Cl A AGENT BROMWN opens the envel ope, takes out the newy
printed passport, |ooks it over, |eans over his desk and
puts in front of ELIZABETH, along with a formfor her to
si gn.
Cl A AGENT BROWN. CONT' D
(col d)
Si gn here pl ease.

Hands her a BLACK bal |l point pin to sign the docunent.
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She signs it and | ooks up at him shakes her head back and
forth and rolls her eyes, drops the pin on the desk.

Cl A AGENT BROWN
Thank you.

Cl A AGENT BROMN pl aces the passport back into the envel ope.
He stands up, and rolls his chair under his desk.
Buttons his suite coat, picks up the envel ope.

Cl A AGENT BROMN. CONT' D
Conme with me pl ease.

ELI ZABETH st ands from her chair.
ELI ZABETH DI AZ.
(rmocks him
Yes nmster.

Cl A AGENT BROMN opens the door, shuts off the light, they
both wal k out of the door, the door cl oses.

CLI CK!
CUT TO
I NT.- C A DI RECTORS OFFI CE. - DAY

A Large office, large | eather bound top desk, |eather high
back desk chair, desktop pc, phone, desk |anp.

Large shelf with rows of books off to one side, photo's of
the CIA DIRECTOR with seated president and former Presidents
line the walls, assorted knick knacks, photo of wi fe and son
sit on the desk.

Ink blotter sets in the center of the desktop.

The office is clean and warm Meant to relax you feeling to
it.

The CIA DIRCETOR i s on the phone--

--there's a soft knock on the door.

KNOCK!', KNOCK! , KNOCK

--the door opens, Cl A AGENT BROANN and ELI ZABETH enters.
Cl A AGENT BROMN sets the envel ope on the desk, then |eaves.
ELI ZABETH st ands, and | ooks around.

THE Cl A DI RECTOR hangs up the phone, |ooks up at ELI ZABETH.

Cl A DI RCETOR.
Have a seat pl ease.
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He picks up the envel ope, opens it, reads the file on

ELI ZABETH

and the m ssion.

She sits down, crosses her | egs.

Pause for

a beat.

The Cl A DI RCETOR cl oses the file.

ELI ZABETH

Cl A DI RCETOR.
(a cal m ng voice)
H Elizabeth, it's nice to neet
you. -- Do you know what your
m ssion is?
ELI ZABETH DI AZ.
No! That big goon didn't tell ne.--
VWhats up with hinf

Cl A DI RCETOR. CONT' D

(1 aughi ng)
Yeah he's |ike that, but a good
man.-- Mss Diaz, your going into

Russi a under your own name, but as
a freelance seller for a large
phar maceuti cal conpany.-- Your file
says you' ve already net a Russi an
agent by the the nane of, --

(l ooks at the file)
Vi ctor Makveni o, he's a very bad
guy, so be careful.-- Get close as
you can to him do what ever you
have to do to gain his trust.-- But
what ever you do, don't trust
him-- He's known for killing
little girls |like you, and w thout
care. So watch yourself.

sits back in her chair, and rel axes.

ELI ZABETH DI AZ. CONT' D
VWhat is it that |I'm supposed to do
exact|ly?

Cl A DI RCETOR. CONT' D
We need an insider.-- Your job is
to find out as much as you can
about the virus rcn-20, where it's
hel d, who's working on it, what
their plans are for it, withit.
Stuff like that.

ELI ZABETH DI AZ. CONT' D
kay, do | take pictures and send
themto you, how long aml| to be
t here?

30.
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Cl A DI RCETOR. CONT' D
Your going to be there as long as
it takes or until they find you
out. Video anything that you think
that will be a help to us. But be

careful! If they catch you-- they
won't be kind like us. So don't get
caught .

He points to her WRI ST TRACKER

Cl A D RCETOR. CONT' D
That tracker you have in your

wist, will send and receive files,
just hold your wist over your cel
phone.

FLASH BACK SHOT OF AGENT BROWN | NSTALLI NG MUSI C APP. ON HER
SMVART PHONE

Cl A DI RCETOR. CONT' D
It has a gps on it so if you need
to get out, press your wi st
three-tines and it'll let us know
your | ocation. --
(he shows her)
You don't have to check in with us,

we' |l | check and downl oad your

wher eabout s everyday at 7:00 am
We'l|l also contact you by the
tracker.-- It'Il feel a little warm
on your wist. You login at this
websi te.

He hands her a FAKE CREDIT CARD wth a FAKE WEB ADDRESS ON
| T, WTH FAKE CARD NUMBERS. WAV SYNTHETI CRESEACH. COM

Cl A DI RCETOR. CONT' D
Login wth these nunbers.
(points to the cards
nunbers.)
4439- 6813-7754-1328. |If you need us
to pull you out for any reason. Use
the card at any store, coffee shop,

anywhere at all. W'Ill contact you
by your wist tracker.-- Wen it
gets warm just login in at that
address for instruction.-- If your

in a place were you can't use the
card, tap your wist five-tinmes and

get sonmewhere safe, and we'll send
an arny to pick you up
(he's lying)

ELI ZABETH | ooks at the tracker.

ELI ZABETH DI AZ. CONT' D
Sone real James Bond shit huh?
Al right!
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Cl A DI RCETOR. CONT' D
Sonmething |like that, but this is
for real, okay.

He reaches into his desk drawer, and pulls out sone itens.
A plane ticket, credit cards, photo Id.

Cl A DI RCETOR. CONT' D
Here's your passport, plane ticket,
a photo id, and credit cards.

She takes the itens.

ELI ZABETH DI AZ. CONT' D
VWats the limt on the cards?

Cl A DI RCETOR. CONT' D
$10, 000, nore if you need it.

ELI ZABETH ki sses the card.

ELI ZABETH DI AZ. CONT' D
Mama | i kes.

Cl A DI RCETOR. CONT' D
Call the nunmber on the back, it's a
direct line to this office. Your
pinis, | love you.-- Wait for
i nstructions, do what your told to
do. Easy right?

ELI ZABETH DI AZ. CONT' D
Yeah, sure.

Cl A DI RCETOR. CONT' D
If at any time, you fear for your
life, or think their onto you, just
hit that tracker five-tinmes or use
t hat nunber on that card... And
we'll get you out-- okay.

He stands up fromhis seat, reaches for her hand to shake
it.
She stands, and shakes his hand.
Cl A DI RCETOR. CONT' D
(smles)
Good | uck!
ELI ZABETH DI AZ. CONT' D
(sm | es back)
Yes sir.
ELI ZABETH turns and | eaves the office.

FADE QUT/ I N:
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EXT. - RUSSI A, MOSCOW - DAY.

The bustling streets of MOSCOWare filled with | ocals and
tourists, with it's beautiful buildings and rich history.
The sun is shinning, the birds fill the air. Wth everyone
bei ng watched by the KGB, and the FSB, in a country of
grow ng tensions of old ways verses new days.

SUPERI MPOSE Pi rogov Russi an National Research Medi cal
Uni versity.

We see ELI ZABETH wal ki ng t he canpus grounds.

Shes dressed in a blue over coat, gloves to match,
sungl asses, bl ack knee hi gh boots.

Shes carrying a black briefcase and over the shoul der purse,
al so bl ack

She's headed to the office of the MED CAL BI OPHYSI CS.
CUT TO

| NT. - OFFI CE OF MEDI CAL Bl OPHYSI CS. - DAY

The RECEPTI ONEST desk office.

A state of the art office, super clean, all white, l|arge
floor to ceiling window filling the office with natural
light. Alarge tree sets in the center of the office, with a
seating bench shaped around the | arge tree.

The RECEPTI ONEST, young woman | ate 20s- bl ue eyed, bl onde
hair, short black skirt, shoes to match, white button down
shirt with BI OPHYSICS LOGO on the upper |eft pocket. She's
beautiful, stunning.

We see ELI ZABETH wal k up to the young RECEPTI ONI ST desk.
She sets down her briefcase.

ELI ZABETH DI AZ.
(in russian)
H, 1'd like to see your head of
pharmaceutical s. ..

RECEPTI ONEST.
(in russian)
kay, just a nonent please.

The RECEPTI ONEST pi cks up the phone and types in a nunber.

RECEPTI ONEST. CONT' D
(in russian)
| have sonmeone here who would |ike
to speak to you about
pharmaceutical s. -- Okay, thank you.
(smles at Elizabeth)
Up two flights, office 304.
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ELI ZABETH DI AZ. CONT' D
(in russian)
kay, thank you.

ANGLE ON ELI ZABETH as she picks up her briefcase, and heads
for the el evator.

She presses the up button and waits.
The el evator's doors open, she goes in---
| NT. - ELEVATOR. - DAY 42

She presses the button for floor nunber THREE, that is
| abel ed in RUSSI AN, the doors cl ose.

CUT TO
| NT. - OFFI CE OF MEDI CAL Bl OPHYSI CS. - CONTI NUQOUS. 43
FLOOR NUMBER THREE
phar maceuti cal FLOOR
W see a long glass wall, that ends at the fire exit

stairwel | .

The ELEVATOR door opens, out wal ks ELI ZABETH, she goes to
the entrance door to the PHARMACEUTI CALS OFFI CE

She goes in--
CUT TO
| NT. - PHARMACEUTI CAL OFFI CE. - DAY. 44

ELI ZABETH i s greeted by the RECEPTI ONEST, (AVA) shes tall,

| ong brown hair, a nodel type in her 30s, very sexy, dressed
in a black pencil skirt, white blouse, black 6-inch punps,

gl asses.

RECEPTI ONEST- AVA.
(subtitled in Russian)
May | help you?

ELI ZABETH DI AZ.
(subtitled in Russian)
H ny name is Elizabeth, | believe
your expecting ne.

RECEPTI ONEST- AVA. CONT' D
Yes. I'll see if he's ready to see
you.

She picks up the phone and calls the HEAD OF
PHARMACEUTI CALS.
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RECEPTI ONEST. AVA. CONT' D
You have a sales rep here to see

you.-- yes sir.
(hands up the phone)
If you can follow e, 1'll take you

to his office.
(she gestures with her
hand)
Thi s way pl ease.

AVA and ELI ZABETH wal k down a long hallway to a set of
doubl e doors | abel ed LAB (I N RUSSI AN), they enter the LAB--

CUT TO
| NT. - PHARMACEUTI CAL OFFI CE. - LAB. - DAY. 45

The LAB is a typical style LAB, analytical instrunments, raw
mat eri al testing for pharmaceutical, bio-pharmaceutical.

THE SOUNDS ON LI VE ANI MALS | N GAGES.

Lab ani nals, nonkeys, rats, small dogs, cats are in cages,
conputers, nmonitors, etc

The LAB is a COVER LAB for SECRET Bl O WEAPONS t hat i ncl ude
bi ol ogi cal weapons, microorganisns |ike virus, bacteria,
fungi, or other toxins that are produced and rel eased
deliberately to cause di sease and death in humans, animals
or plants.

The back center, A LARGE GLASS WALLED ROOM is a testing
chanber, with a long netal table in the center, with chain
rings and | eather binding straps attached to it.

The floor has large rings and chains attached to them Large
exhaust ports are in the ceiling of the LARGE GLASS WALLED
ROOM

A LAB DESK sits in the center of the room in front of the
LARGE (LASS WALLED ROOM

A MAN in a LAB COAT, (DR ZUKOVSKY) is working at a LAB
DESK, | ooking through a M CROSCOPE

He's in his 50s, salt and pepper colored hair, clean shaven,
neat | ooki ng MAN.

AVA wal ks up to him lightly touches his shoulder, he turns
to see who is touching him

RECEPTI ONEST- AVA.
(subtitled in Russian.)
Dr. Zukovsky, this is the
pharmaceutical rep | called you
about, Elizabeth Diaz from
Synt heti c Research Cor ps.



36.

DR ZUKOVSKY.
(subtitled in Russian.)
Oh yes, yes, yes-- it's so nice to
nmeet you!

He sticks out his hand to ELI ZABETH as to shake it.

ELI ZABETH DI AZ.
(subtitled in Russian.)
It's nice to neet you Doctor.-- Do
you speak english?

DR ZUKOVSKY. CONT' D
Yes, yes | do-- please sit.

RECEPTI ONEST- AVA. CONT' D
(subtitled in Russian.)
"1l be l|eaving you to talk.
(she | eaves the room)

DR. ZUKOVSKY. CONT' D
So what can | do for you M ss.
D az?

ELI ZABETH DI AZ. CONT' D
| represent a | arge pharnmaceutica
conpany in the United States. W
supply raw supplies for testing,
equi pnent, and anyt hing you m ght
need. W are | ooking to branching
out into Russia.

She hands hi m a busi ness card for SYNTHETI C RESEARCH, he
takes the card, | ooks at it.

She | ooks around the LAB, and notices the cages of snal
animal s and the nonkeys that [ine the walls.

ELI ZABETH DI AZ.
You don't mind if | |ook at the
animals do you-- | just |ove
animals, their so cute.

DR ZUKOVSKY.
No, no pl ease, have a | ook, please!

She gets up fromher seat, wal ks over to the ANl MAL CAGES.

She has a big happy smle on her face, as she | ooks at them
SHE PRESSES THE BROOCH TO RECORD THE LAB AN MALS.

CU- on her and the AN MALS | N CAGES.

She can't help notice the wounds and m ssing fur on the
aninmal s, sone are infected, sone of the animals are sick.

RED TAGS with RUSSI AN witing are placed on the SICK AN MAL
CACES.
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She | ooks over her shoulder to see if DR ZUKOVSKY is
wat chi ng- -

ELI ZABETH S POV- on DR ZUKOVSKY, who is back |ooking at his
slide in his M CROSCOPE

She renoves one of the cards fromthe LAB MONKEYS CAGCE

It reads, (In RUSSIAN) hold for testing, date 2022-6-04,
RCN-20 VIRUS 2: 30 pm DR ZUKOVSKY.

She holds it up to her brooch.

ELI ZABETH DI AZ.
(to herself.)
That's tonorrow afternoon.-- | hope
you all get this.

She quickly puts the card back, before DR ZUKOVSKY sees
her .

She wal ks back over to DR ZUKOVSKY.
ELI ZABETH DI AZ.
Wel |l DR Zukovsky, if you should
need to contact ne about any of
your needs of supplies, please cal

me, 1'Il be nore then happy to help
you sir.

DR ZUKOVSKY, lifts his head, turns and snmles at her.

DR.  ZUKOVSKY.
Yes, yes | will, thank you.

ELI ZABETH DI AZ.
It's been ny pl easure Doctor, nice
nmeeti ng you.

DR ZUKOVSKY. CONT' D
Ni ce neeting you too, goodbye.

ELI ZABETH | eaves t he LAB.
CUT TGO
| NT. - PHARMACEUTI CALS COFFI CE/ HALLWAY. 46
ELI ZABETH suddenly stops in her tracks--
--she renoves her BROOCH- -

ELI ZABETH DI AZ.
| hope this works.

--and turns around- -

CUT TO
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| NT. - PHARMACEUTI CALS OFFI CE. - LAB. - CONTI NUQUS. 47
--and re-enters the LAB.

ELI ZABETH DI AZ.
|"'msorry Dr. Zukovsky, | forgot ny
bri ef case.

DR.  ZUKOVSKY.
(smles, points)
It's right over there.

ELI ZABETH wal ks over and picks up her briefcase, and
nonchal antly places her BROOCH on the shelf over |ooking the
LARGE GLASS WALL.

ELI ZABETH DI AZ. CONT' D
Thank you-- once again it was nice
to neet you Doct or

He turns and sniles at her, she | eaves the LAB.

CUT TO
| NT. - OFFI CE OF MEDI CAL Bl OPHYSI CS. 48
LOBBY.
ELI ZABETH i s wal ki ng out of the buil ding.
CUT TO
EXT. - MEDI CAL BI OPHYSI C BUI LDI NG. - DAY 49

ELI ZABETH i s wal king to her rental car--

ANGLE ON TWO FI GURES HI GH UP I N AN OFFI CE W NDOW WATCHI NG
HER LEAVE, ONE FI GURE (A WOMAN, EVIL AND DARK) IS ON THE
PHONE.

FADE QUT/ I N:
EXT. - LUXURY HOTEL. - DAY. 50
The weather is cold, snowis on the ground.

CUT TO
| NT. - LUXURY HOTEL/ LOBBY. 51

ELI ZABETH i s at the LOBBY DESK checking for nessages.

ELI ZABETH DI AZ.
(subtitled in russian)
Any nessages for room 606 pl ease.

RECEPTI ONEST.
(subtitled in russian)
One nmonent pl ease.
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She checks on her computer for nmessages.

RECEPTI ONEST. CONT' D
No, there in no nessages, sorry!

ELI ZABETH DI AZ. CONT' D
Ckay t hank you.

ELI ZABETH wal ks over to the el evators and presses the button
and waits for the car door to open.

DI NG

The ELEVATOR door opens, she goes in, presses the SIXTH
FLOOR button- -

CU- SI XTH FLOOR BUTTON
--the doors cl ose.
CUT TO
| NT. - LUXURY HOTEL. 52
SI XTH FLOOR HALLWAY:

The el evator door opens, she wal ks out and wal ks down t he
hal | way to her room 606- -

CU- on the door nunber 606
She slides her key card into the | ock--
BEEP!
The door unl ocks, she goes in.
CUT TO
| NT. - ELI ZABETH S ROOM 606. 53
She renoves her coat and lays it on the bed, renoves her
BLACK LAPTOP from her briefcase and sets it on the bed and
turns it on, she walks into the bathroom and uses it.
The sound of the toilet flushing / water in the sink runs.
She feels her WRI ST TRACKER getting warm
CU- of WRI ST TRACKER, as she noves it around on her wist.
CUT TO
| NT. - RUSSI AN FSB SURVEI LLANCE. - NI GHT. 54
A dark room equi pnent with a LARGE MONITOR in the center of

the back wall, with TEN small split screens of guest roons
in various hotels and suites in MOSCOW
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FSB officers sit at small desks with conputers that are
linked to the LARGE MONI TOR

We see on the LARGE MONI TOR ELI ZABETH S ROOM 606 with the
date and tine stanped. (IN RUSSI AN)

A TALL BEARDED MAN keeps watch over the FSB OFFI CERS. He's
ol d Russian OLA GUARD
ONE OF THE SELECT FEW VWHO RULES OR | NFLUENCES LEADERS
I N AN OLI GARCHY CAN BE CALLED AN OLI GARCH. EXAMPLE: THE
MEMBERS OF JUST THREE FAM LI ES HAVE RUN THE COUNTRY AS
AN OLI GARCHY FOR DECADES, SERVI NG ONLY THEI R OMN
| NTERESTS.

CUT TO
| NT. - ELI ZABETH S ROOM 606- CONTI NUQUS. 55

ELI ZABETH is sitting on the bed with her BLACK LAPTOP, she
| ogs on to the WEBSI TE she was gi ven
WAV SYNTHET! CRESEACH. COM

CU- on LAPTOP SCREEN of website.
CUT TO
| NT. - RUSSI AN FSB SURVEI LLANCE. - CONTI NUQUS. 56

The TALL BEARDED MAN' S POV- on the ELI ZABETH S ROOM as shes
on her LAPTCP

TALL BEARDED MAN.
(subtitled in Russian)
What is she | ooking at? Zoomin
cl oser on her |aptop! You!
(points to a worker)
Yes you! Wats she | ooking at?

FSB WORKER.
(subtitled in Russian)
Shes bl ocking the canmeras view sir!

THE TALL BEARDED MAN curses sonet hing in RUSSI AN.

He reaches into his jacket pocket and pulls out his
CELLPHONE, and cal |l s soneone.

TALL BEARDED NMAN.
(subtitled in Russian)
Get into the Anerican woman's room
Fi nd what shes doi ng on her | aptop,
and keep ne inforned.
(hangs up the call)

He curses sonething in RUSSI AN.
CUT TO
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| NT. - RUSSI AN DANCE CLUB. - NI GHT. 57
CLUB FLUORESCENT:
A nmulti-layered warehouse-style venue just inside Mdscow.
The | arge main stage plays host to dance nusic's biggest DJ
artists. The drinks flow as the scantly dressed wonen nove
to the groove of the nusic and | aser |ight show.
We follow ELI ZABETH t hrough t he dance crowd, shes dressed in
a LI ME GREEN CORSET DRESS with a See-through print design of
gauze and |lace, with matchi ng THONG PANTI ES and PUWPS, t hat
GLOW UNDER THE FLUORESCENT BLACK LI GHTS. She dances to the
groove of the nusic, taking a drink froma |ong bong-style
glass filled with sone kind of drink that is passed around
the club, PINK in color.

CUT TO

| NT. - ELI ZABETH S ROOM 606. - NI GHT. 58
TWO FSB AGENTS enter ELIZABETH S room
The roomis clean, with her BLACK LAPTOP sitting on the bed.

ONE of the FSB AGENTS turns on her LAPTOP and installs a
SPY- CLONE software on her drive.

CUT TO
I NT. - Cl A I NTELLI GENCE OFFI CE. - DAY. 59

A large roomw th RONS CF CUBI CLES, FOUR wi de and Sl X deep
MEN and WOMEN rmake up an ASSET MONI TORI NG UNI T.

CU- on a C A worker who is MONI TORI NG ELI ZABETH S LAPTOP and
WRI ST TRACKER

An ALARM gos of f-- and a BLI NKI NG ALERT WARNI NG W NDOW POPS
UP!

CU- on workers PC- MONI TOR SCREEN of ALERT WARNI NG
The WORKER pi cks up the phone and calls the CI A DI RECTOR

Cl A WORKER
Sir, Agent Diaz' |aptop was just
hacked. -- they | oaded a cl one ware
on it.-- yes we can see their every

nove. Yes sir.
(hangs up the phone)

CUT TO
| NT. - RUSSI AN DANCE CLUB. - CONTI NUOUS. 60

ELI ZABETH i s dancing with a group of MEN and WOVEN- -
enj oyi ng hersel f--



42.
ANGLE ON THE FRONT ENTRANCE, TWD FSB AGENTS enter the cl ub--
CUT TO THE BACK OF THE CLUB.

W see VICTOR sitting with a VERY PRETTY YOUNG LADY, she's
in her 20s, blonde hair in a PEEK-A-BQOO style, dressed in
club ware, LIPSTICK THAT G_.OA5 UNDER THE FLUORESCENT BLACK
LI GHTS.

VI CTORS POV- on the TWD FSB AGENTS, he QUI CKLY shifts his
eyes on ELI ZABETH who is still dancing with the group of MEN
and WOVEN

VI CTOR ki sses the YOUNG LADY on the cheek, stands up and
gi ves her sonme noney-- heads to the dance floor and over to
ELI ZABETH.

He taps her on her shoul der, she turns around-- she smles
at the sight of him throws her arns around his neck, she's
DRUNK AND HI GH fromthe PINK DRI NK that was passed around to
her.

ELI ZABETH DI AZ.
(drunk)
Hey-- what are you doi ng here?
(ki sses him)

VICTOR pull's her arms from around his neck.

VI CTOR.
(embarrassed)
It's time to go.

ELI ZABETH DI AZ. CONT' D
Go? But |I'm having fun-- dance with
nme!

ELI ZABETH grinds on VI CTOR

VI CTOR. CONT' D
kay, okay that's enough, it's tine
to go.

ELI ZABETH DI AZ. CONT' D
(grabs his cock)
Fuck ne! Fuck ne right here! On the
dance fl oor.

She drops to her knees, pulls at his pants zipper, he slaps
her hands away-- he's pissed and enbarrassed at her
behavi or.

VI CTOR, MAN HANDLES ELI ZABETH.
VI CTOR. CONT' D

(pi ssed)
Stand up! It's tinme for you to go!
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VI CTOR grabs her up like a RAG DOLL and carries her through
t he cl ubs FLI CKERI NG STROBE LI GHTS.

She fights him the club roars at the sight of VICTOR and
ELI ZABETH- - one of the TWDO FSB ACENTS cal |l s soneone on his
CELLPHONE

CUT TO
EXT. - RUSSI AN DANCE CLUB. - NI GHT. 61

The entrance doors open, with ELI ZABETH in the tight gripped
arnms of VICIOR

ELI ZABETH DI AZ.
(fighting)
Let me go you big goon!
He lets her go, she falls back a bit, unsteady on her feet.
VI CTOR
Your drunk, it's tinme for you to go
and sleep it off.
ELI ZABETH DI AZ.
Fuck you!
(falls into his arns)
' mhorny, | want you to fuck ne,
fuck me Victor!-- 1'Il let you fuck
ny ass!

A CAR pulls up, a YOUNG MAN gets out, and opens the
passenger side door.

VI CTOR wal ks ELI ZABETH to the CAR--

VI CTOR. CONT' D
Get in.

ELI ZABETH gets in the car, he shuts the door, and gets in
the drivers seat, drives off.

CUT TO
| NT. - VI CTORS HOUSE. - DAY. 62
LI VI NG ROOM
VICTOR is sleeping on his sofa, his GLOCK 9. mm on t he COFFEE
rﬁgLE under a news paper out of sight, in reach if he needs

CUT TO
| NT. - VI CTORS HOUSE. - DAY. 63
BEDROOM

The door to the BEDROOM is hal f opened, the roomis dark.
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ELI ZABETH is fully clothed in VICITORS bed, a heavy bl anket
covers her

Shes laying on her back, with one | eg hanging off the bed.
CUT TO
| NT. - VI CTORS HOUSE. - CONTI NUQUS. 64
BACK I N LI VI NG ROOM
VI CTOR, sl eeping on the SCFA.
The sound of VI CTORS CELLPHONE VI BRATI NG

L7777777777) - - 7777777777 - - 7777777777

VI CTOR wakes up, reaches for his CELLPHONE from t he COFFEE
TABLE.

CU- on VI BRATI NG CELLPHONE

VI CTOR
(subtitled in Russian)
Hel l 0. Yes, yes.--
(lites a cigarette)
Shes in ny bed sleeping.-- No we
didn't have sex last night.-- yes |
wll.-- okay bye.

VICTOR gets up fromthe sofa, goes to the kitchen sink and
spl ashes water on his face and hair. Makes a pot of coffee,
| eans on the kitchen counter, snoking,-- TH NKI NG

He wal ks back into the LIVING ROOM I|ifts the NEWS PAPER of f
his GLOCK 9.mm checks it, slides the magazine. out of it,--
bl ows on the rounds and slides it back into the gun,-- tucks
it behind his back in his pants, takes a drag fromhis
snoke.

The sound of the COFFEE MAKER beeps.
BEEP! , BEEP!, BEEP
CU- on COFFEE MAKER

He pours hinself a CUP OF COFFEE, and sits at the snal
KI TCHEN TABLE.

ANGLE ON BEDROOM DOOR as it opens, out wal ks ELI ZABETH in a
hangover drunken zonbi e wal k.

She stands and | ooks around at her surrounding,-- she | ost
to where she is at.

ELI ZABETH DI AZ.
(whi spers)
Where the fuck am1?
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She wal ks slowy to the snell of the COFFEE- -

VI CTORS POV- on ELI ZABETH, shes a ness, her hair is out of
pl ace and her makeup snugged.

VI CTOR
(smles)
Hey, good norni ng!

ELI ZABETH DI AZ.
|s that coffee?

VI CTOR. CONT' D
Yes, let me get you a cup.

VI CTOR gets up and hel ps her to the KI TCHEN TABLE.

VI CTOR. CONT' D
Let nme help you before you fal
down.

ELI ZABETH DI AZ.
How d | get here?

VI CTOR. CONT' D
(pouring the coffee)
| brought you here, you don't
remenber ?

ELI ZABETH DI AZ. CONT' D
(in a zonbi e state)
No! Did we?-- we, have sex?!?

VI CTOR. CONT' D
(hands her the coffee)
G ve ne sone credit, you were drunk
off your feet, I'mnot that kinda
man. Drink your coffee.-- You want
sonething to eat?

ELI ZABETH DI AZ. CONT' D
God no, just coffee!
(sips the coffee)

VI CTOR. CONT' D
So, what brings you to Russia?

ELI ZABETH DI AZ. CONT' D
My | ob.

VI CTOR. CONT' D
(he knows shes |ying)
Your job? Doing what ??

ELI ZABETH DI AZ. CONT' D
' ma pharmaceuticals rep. This
coffee is really good.
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VI CTOR. CONT' D
(smrks)
A pharmaceutical rep.?

ELI ZABETH DI AZ. CONT' D
Yeah why?

VI CTOR. CONT' D
Not hi ng! ' m gonna take a shower,
make yourself at hone.
(l eaves for the bathroom
ELI ZABETH DI AZ. CONT' D
(to herself)
Shit!
She gets up, |ooks for her shoes, puts them on.
ELI ZABETH DI AZ.
VICTOR! |'M GONNA LEAVE OKAY! |'LL
CALL YOQU LATER!' BYE!
CUT TO
| NT. - VI CTORS HOUSE. - CONTI NUQUS. 65
BATHROOM
The sound of the shower water running.

VICTOR is fully clothed, standing behind the BATHROOM DOOR
with his GLOCK 9.nmin his hand.

The sound of the front door closing.

VI CTOR cones out of the BATHROOM checks the other roons,
runs to the WNDOW | ooks out--

VI CTORS POV- as ELI ZABETH cones out of the building, and
wal ks out of sight.

He reaches for his CELLPHONE and calls soneone.
VI CTOR
(subtitled in Russian)
She just left. Yes.
CUT TO
| NT. - ELI ZABETH S ROOM 606. 66
ELI ZABETH is in the shower, the roomis steany--

--the steam pours out into the bedroom nusic plays from her
SMART PHONE

CUT TO
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I NT. - RUSSI AN FSB SURVEI LLANCE. - DAY. 67

FSB OFFI CERS are wat ching ELI ZABETH S room the steam from
t he BATHROOM SHOWER st eans up the M CRO CAMERAS pl aced in
the corners of the room-

CU- on M CRO CAMERAS.

--the nmusic from her SMART PHONE di storts the AUD O DEVI CES
in the tiny room

CU- on SCREEN MONI TOR, SHOW NG A BLURRED STEAMY ROOM

TALL BEARDED NAN
(subtitled in Russian)
What s happeni ng? Wy so fuzzy?

FSB WORKER
(subtitled in Russian)

Shes taking a hot shower, steamis
fogging up the caneras sir.

TALL BEARDED MAN. CONT' D
VWhat is the noise?

FSB WORKER. CONT' D
She's playing nusic sir.

TALL BEARDED MAN. CONT' D
Go to another canera, find what
shes doi ng!

The FSB WORKER swi t ches through each M CRO CAMERA | ooki ng
for ELI ZABETH.

CUT TO
I NT. - ELI ZABETH S ROOM 606- CONTI NUQOUS. 68
BATHROOM

ELI ZABETH is sitting on the TO LET SEAT checki ng her
massages on the website she was given.

CU- on LAPTOP SCREEN, as she scrolls through her massages.
She clicks a nmassage titled EYES.

She opens the MASSAGE, it opens and shows an EMQJI of a pair
of EYES.

She quickly cl oses the window, and | ogs off of the site, and
shuts down t he LAPTOP

She sits a nonent, thinking!
ELI ZABETH DI AZ.

(to herself)
FUCK
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She qui ckly undresses and takes a shower.
CUT TO
| NT. - Cl A I NTELLI GENCE OFFI CE. - NI GHT. 69
We see a CI A AGENT nonitoring ELI ZABETH S LAPTOP- -

A w ndow pops up on his screen, show ng she has | ogged on to
t he website and checked her massages.

The CI A ACENT calls the DI RECTOR.
Cl A WORKER.
Sir, agent D az has | ogged on and
checked t he nmassage.
CUT TO
I NT. - Cl A DI RECTORS OFFI CE. - NI GHT. 70

The CI A DIRECTOR, sitting at his desk, on the phone with the
Cl A AGENT- -

Cl A DI RCETOR.
Has the Russians seen it? Scrub it
and place a fake massage in it's
stead. Keep ne inforned.
(hangs up the phone)
CUT TO
| NT. - Cl A | NTELLI GENCE OFFI CE. - CONTI NUQUS. 71

The CI A AGENT hangs up the phone, runs a MESSAGE SCRUB
PROCGRAM and replaces it with a new FAKE MESSAGE

FADE TO BLACK:
| NT- COVPUTER STORE. - DAY. 72

ELI ZABETH i s shopping for a NEWLAPTOP, a LOXK-A-LIKE, |ike
t he ONE she has now.

She picks up a BLACK LAPTOP PC that matches her OLD ONE
| ooks at the price. (RUSSI AN CURRENCY)

Takes it up to the COUNTER and pays for the LAPTOP on her
COVPANY CARD.

CUT TO
I NT. - Cl A I NTELLI GENCE OFFI CE. - CONTI NUQUS. 73

CU- on Cl A AGENTS MONI TOR a wi ndow pops up show ng the use
of the COMPANY CREDI T CARD bei ng used.

The Cl A AGENT records the trans acti on.
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CUT TO
| NT- COVPUTER STORE. - CONTI NUOUS. 74

ELI ZABETH wal ks out of the COVMPUTER STORE and wal ks across
the street to a COFFEE SHOP- -

QUI CKLY CROSSFADE:
| NT. - COFFEE SHOP. - DAY. 75

A small | NTERNET COFFEE SHOP, snmll tables and chairs fill
t he shop.

ELI ZABETH t akes a seat about THREE-ROA5 from the entrance,
and just far enough away and out of site of the LARGE FRONT
W NDOW she can see whose com ng and goi ng.
The COFFEE SHOP HOSTESS brings her a SMALL CUP OF COFFEE.
ELI ZABETH | ogs on to the website--
CUT TO
| NT. - Cl A | NTELLI GENCE OFFI CE. - NI GHT. 76

CU- on CI A AGENTS MONI TOR, a w ndow pops up, show ng a new
login froma new LAPTOP.

CU- on WNDOW PCOP UP, as a login password is typed in.
The CI A AGENT picks up the PHONE and calls the DI RECTOR- -
Cl A WORKER.

Sir! Agent Diaz has just |logged in

with a different |aptop. Yes sir |

can.-- You should see it now sir.

Yes sir.

(hangs up the phone)
CUT TO

| NT. - COFFEE SHOP. - CONTI NUQOUS. 77
ELI ZABETH checks for a new nessage fromthe Cl A D RECTOR

CU- on EMAI L MESSAGE BOARD, she scrolls through the new
massages.

As shes scrolling a NEW MASSAGE POPS UP!

She clicks the NEW MASSACE, it opens--

| T READS;

Eyes are on you, and | aptop. PLAY THE GAME THROUGH! !

It'Il get warm soon!
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The MASSAGE DELETES before her eyes.
ELI ZABETH si ps her COFFEE, and LOGS OFF fromthe WEBSI TE.
She sits and thinks-- WHY HER?
A SERI ES OF FLASH BACKS OF MEETI NG VI CTOR, THE Cl A
SHE FEELS A SETUP TO FALL ON HER

She ponders her next nove, closes the LAPTOP and | eaves the
COFFEE SHOP

CUT TO
I NT. - MOSCOW BANK. - DAY. 78
ELI ZABETH buys a SAFETY DEPCSI T BOX- -

The BANK TELLER takes her to her DEPOSIT BOX in a LONG LARGE
ROOM wi th ROA5 AND ROWS OF SAFETY DEPOSI T BOXES.

CU- on BOX 209, BANK TELLER hands her her PRI VATE KEY,
smles at her and | eaves ELI ZABETH al one.

ELI ZABETH unl ocks the DEPOCSI T BOX, puts her BLACK LAPTCP in
the BOX, locks it, and | eaves the room and out the door.

CUT TO
| NT. - ELI ZABETH S ROOM 606- DAY. 79
ELI ZABETH qui ckly changes her cl oths--

--she puts on a BUSINESS SUI T, ties her hair up in a
ponytail, |eaves the room

CUT TO
EXT. - MEDI CAL BI OPHYSI C PARKI NG LOT. - DAY 80
We see ELI ZABETH pull into the PARKING LOT, she parks--

CUT TO
| NT. - ELI ZABETH S RENTAL CAR - DAY. 81

She checks her makeup, her breath, and opens the door and
steps out.

CUT TO
EXT. - MEDI CAL BI OPHYSI C PARKI NG LOT. 82
She wal ks to the entrance of the BU LDl NG and goes in.
CROSSFADE:
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| NT. - OFFI CE OF MEDI CAL Bl OPHYSI CS. 83
RECEPTI ONEST DESK:
The RECEPTI ONEST is the sane young | ady as before.

RECEPTI ONEST.
(subtitled in Russian)
May | help you?

ELI ZABETH DI AZ.
(subtitled in Russian)
Yes, |'mhere to see Dr. Zukovsky
on a follow up.

RECEPTI ONEST. CONT' D
Just one nonent pl ease.
(she calls soneone)
Yes | will.
(hangs up the phone)
You can go right up

ELI ZABETH DI AZ. CONT' D
Thank you.

The RECEPTI ONEST cal | s soneone- -
CUT TO
| NT. - PHARMACEUTI CALS OFFI CE. - DAY. 84
TOP FLOOR
A OLDER WOVMAN (EVIL DARK) dressed in a BLACK PANTS SUIT,
hair long with gray streaks put up in a bun, old style
gl asses, shes an OLD EX- K@ AGENT fromthe COLD WAR. MOTHER
RUSSIA is her life.

Sitting at her desk, CIGAR burning next to her, typing on
her keyboard, (MORE LI KE CH CKEN PECKI NG) - -

The PHONE RI NGS
RING, RING, R NG
CLDER WOVAN.
(subtitled in Russian)
Yes-- keep ne inforned.
(hangs up the phone)
CUT TO

| NT. - PHARMACEUTI CALS OFFI CE. - LAB. - DAY. 85

The door opens and wal ks ELI ZABETH, she net by AVA, DR
ZUKOVSKY' S RECEPTI ONEST.
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ELI ZABETH DI AZ.
(subtitled in Russian)
H, Ava is it?

RECEPTI ONEST- AVA.
(subtitled in Russian)
Yes, how are you?

ELI ZABETH DI AZ. CONT' D
' mgood, is Dr. Zukovsky in?

RECEPTI ONEST- AVA. CONT' D
Yes, I'll let himknow your here.

ELI ZABETH DI AZ. CONT' D
Thanks.

RECEPTI ONEST AVA, calls DR ZUKOVSKY. She places her hand
over the PHONE and WH SPERS LOW

She hangs up the PHONE

RECEPTI ONEST- AVA.
He'll see you now, you can just go
on back.

ELI ZABETH DI AZ.
Thank you.

ELI ZABETH heads for the LAB.
ANGLE ON RECEPTI ONEST AVA, as she calls soneone el se.
CROSSFADE:

| NT. - PHARMACEUTI CALS OFFI CE. - LAB. - CONTI NUQOUS. 86

The LAB has changed a slight bit, the ANI MAL CACES are gone,
and the GLASS ROOM has been renoved and put in it's place
rows of shelves and book cases.

ELI ZABETH wal ks t hrough the LAB DOORS, DR ZUKOVSKY i s
eating his |lunch.

ELI ZABETH DI AZ.
H Dr. Zukovsky, how are you?

DR ZUKOVSKY.
(smles)
El i zabet h how are you?

ELI ZABETH DI AZ. CONT' D
Did you get a chance to | ook over
any of the products |I showed you?

DR ZUKOVSKY. CONT' D
Yes, yes | did. But I'mafraid
can't hel p you.
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ELI ZABETH DI AZ. CONT' D
Awne that's to bad, why? Is there
anything | can maybe hel p you w th,
sonething for your aninmals, |ab
wor k??

DR. ZUKOVSKY. CONT' D
No, I'msorry Elizabeth, budget
cuts, you know how it is.

ELI ZABETH DI AZ. CONT' D
Yes | know, that's to bad, I'm
sorry.
(she | ooks around.)
Looks Ii ke sone changes have been
going on sense | was | ast here,
your not noving are you?

DR ZUKOVSKY. CONT' D
No, no just conpleted project.

ELI ZABETH wal ks around the LAB, she spots her BROOCH CAMERA
where she left it.

CU- on BROOCH CAMERA.
She wat ches for her nonent to retrieve her BROOCH CAMERA.
The sound of the PHONE RI NGS.
RING, RING, R NG
DR. ZUKOVSKY. CONT' D
Excuse ne, | nust take this.
(he picks up the phone)
Yes?

ELI ZABETH qui ckly grabs her BROOCH CAMERA and slips it into
her pocket.

CU- on her slipping it into her pocket.

ELI ZABETH S POV- on a LOGGED ON LAPTOP, she waits for her
chance to see whats on it.

DR ZUKOVSKY sets the phone receiver down and | eaves the LAB.

ELI ZABETH qui ckly inserts a USB DRI VE and COPI ES THE LABS
FI LES- -

She qui ckly renmoves the USB DRI VE keeping an eye out for the
DOCTOR to return.

He returns and continues his call.
She nmouths the word |'M GONNA GO NON To DR ZUKOVSKY.
ANGLE ON DR. ZUKOVSKY, he waves goodbye and a smle.
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She | eaves t he LAB.
CUT TO
EXT. - MEDI CAL Bl OPHYSI C PARKI NG LOT.

54.

87

ELI ZABETH qui ckly, at a fast pace wal k to her RENTAL CAR

CUT TO
I NT. - OFFI CE OF MEDI CAL Bl OPHYSI CS. - CONTI NUCUS.

88

OLDER WOVAN' S POV- on ELI ZABETH wal ki ng to her RENTAL CAR

Cl GAR i n her hand.
CUT TO
EXT. - MEDI CAL BI OPHYSI C PARKI NG LOT. - CONTI NUQUS.
ELI ZABETH opens the drives side door--
CUT TO
| NT. - ELI ZABETH S RENTAL CAR
--slides in, starts the engine, and drives off.
CUT TO
| NT. - PHARMACEUTI CALS OFFI CE. - CONTI NUOUS.
The OLDER WOMAN pi cks up her phone and calls VICTOR
OLDER WOVAN.
(subtitled in Russian)
Victor, you find out what this girl
is up to, and report back to ne.--
No, no! You are to report to ne!!

She hangs up the phone, takes a drag from her Cl GAR,
bl ows out the snoke--

CUT TO
EXT. - A SERVI CE ROAD. - DAY.
AERI AL SHOT:

89

90

91

slowy

92

We follow the RENTAL CAR to an OVER PASS, she pulls over

under the OVER PASS, and parks.

CROSSFADE:

I NT. - ELI ZABETH S RENTAL CONTI NUOUS.

93

ELI ZABETH t akes her SMART PHONE from her pocket along with

t he BROOCH CAMERA.
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CU- on BROOCH CAMERA, as she renoves the MEMORY CARD and
puts it into her SVMART PHONE

CU- on SMART PHONE SCREEN as the video plays.

VI DEO ON SMART PHONE

We see a horrific scene, of a MONKEY strapped on a table, a
LAB TECH dressed in protective clothing, hooded mask shield,
rubber gl oves, protective boots, carrying a small silver
tray.

CU- on the SILVER TRAY, a VI AL BOTTLE AND A SYRI NGE covered
with a white towel.

The LAB TECH | oads the SYRINGE fromthe VI AL BOTTLE- -

CU- of VIAL BOTTLE marked VIRUS RCN-20. (The tech nane is
Rhi no Corona Nova-toxin - 20.)

ANGLE ON ELI ZABETH S face as she watches.

ELI ZABETH DI AZ.
What the hell are they doing?

ANGLE ON LAB TECH
--injects the MONKEY, and |eaves the G_LASS WALLED ROOM

The LAB TECH stands in front of a CONTROL PANEL and pushes a
but t on- -

--raising the LAB TABLE and MONKEY at an 45 degree ANGLE
for everyone to see.

We hear others in the background speaking in RUSSI AN and
CHI NESE.

Wth in a mnute the MONKEY began to shake violently, it's
eyes began to bleed out, blood rolls down the MONKEYS cheeks
and onto the table and drips on the floor.

The MONKEY' S chest and stomach heaves, it has trouble
br eat hi ng- -

The MONKEY tries to scream but nothing cone out!
It arches it's back up high in the air in a violent pain--
--and DI ES!

ANGLE ON ELI ZABETH S FACE, she horrified, gasps for air,
qui ckly opens the drivers door and throws up.

We hear the sound of the VIDEO still playing w th what
sounds |ike a congratul ati ons cheer.
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ELI ZABETH DI AZ.
Mot her - fuck! -- VWhat the fuck was
t hat ?- - FUCK!

She spits out pieces of food onto the ground.

She pulls herself together, w pes her nmouth off, checks
herself in the rear view mrror, w pes her eyes, fixes her
makeup and hair--

--shes breathing hard, takes a deep breath, calnms herself--
--and drives off.

CUT TO
| NT. - RUSSI AN FSB SURVEI LLANCE. - DAY. 94

The TALL BEARDED MAN and VI CTOR are standi ng together
wat chi ng ELI ZABETH S HOTEL ROOM

CU- on LARGE MONI TOR SCREEN of ELIZABETH S ROOM

TALL BEARDED NMAN
(subtitled in Russian)
Did you get a chance to copy the
data fromthe girls phone?

VI CTOR
(subtitles in Russian)
No.

TALL BEARDED MAN. CONT' D
(subtitled in Russian)
No? But you stayed the night with
her! Wiy not copy phone?

VI CTOR gets into the TALL BEARDED MANS f ace.

VI CTOR. CONT' D
You don't tell nme how to do ny job!
| do what | want, and how | want!
It's not so easy to do! What is
Rnc-20 virus?

TALL BEARDED MAN. CONT' D
Where did you hear about this, this
Vi rus?

VI CTOR. CONT' D
| have ears. So what is it?

TALL BEARDED MAN. CONT' D
I f you nmust know, it's power over
t he Americans.

VI CTOR. CONT' D
Power over the American? How??



TALL BEARDED MAN. CONT' D
We pay the Chinese to make it, grow
it intheir labs-- they release it
into the air, Americans get sick
western world gets sick, have | ock
downs, lose billions of dollars,
kills off mllions of people.

VI CTOR. CONT' D
So how is that good for Russia?

TALL BEARDED MAN. CONT' D
When econony go's bad in the west,
we get stronger.

VI CTOR. CONT' D
What about people here in Russia?

TALL BEARDED MAN. CONT' D
Sonme people die, it's just a |l oss
we can live with, nmakes it | ook
like we get sick too, all part of
t he gane.

VI CTOR. CONT' D
Part of the gane?

TALL BEARDED MAN. CONT' D
YES! Wth this virus we bend the
Aneari cans knee, and the western
worl d. Let the small China man take
t he bl ame Mot her Russia needs to
rule from now on!

VI CTOR. CONT' D
| don't want to hear anynore, |'m
outta here.

TALL BEARDED MAN. CONT' D
Just get information we want!

VI CTOR. CONT' D
I wll! Wen |I'mready!!
(l eaves the room
CUT TO
| NT. - RUSSI AN FSB SURVEI LLANCE. - DAY.
HALLWAY:
VI CTOR, angered-- he calls ELI ZABETH on his CELL PHONE
ELI ZABETH S VO CE MAI L;
ELI ZABETH DI AZ VO CEMAI L.

H this Elizabeth, sorry |I'm not
in, please | eave a nessage!
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VI CTOR.
El i zabeth, it's me Victor, are you
free for diner? Call ne back, bye!

VI CTOR hangs up his call, lights a cigarette and | eaves the
bui | di ng.

CUT TO
| NT. - COFFEE SHOP. - NI GHT. 96

ELI ZABETH, is |logged on to the Cl A FAKE website, she sends a
massage to the CIA DIRECTOR-- titled "RCN 20"

She upl oads the VIDEO of the MONKEY in the LAB.

CUT TO
| NT. - Cl A I NTELLI GENCE OFFI CE. - DAY. 97
A W NDOW pops up show ng ELI ZABETH S LOG N.
The CI A WORKER cal I s the DI RECTORS PHONE.
CUT TO
I NT. - WASHI NGTON D. C. . - DAY. 98

SENATCRS OFFI CE.

The CIA DRECTOCR is in a private neeting with the
CONGRESSWOVAN OF COLORADO.

H s CELL PHONE vi br at es.

177777777, 777777777\, Z7777777777!

Cl A D RCETOR
Excuse me, | need to take this
m'am--- This is Drector Gates.
Yes, send nme the video. Thank you.

THE Cl A DI RECTOR wat ches the VIDEO of the MONKEY on his
PHONE.

CU- on CELLPHONE screen, VIDEO PLAYI NG
Cl A DI RCETOR. CONT' D

(a gasp)
Hol y fuck!
CONGRESSWOVAN.
VWhat is it?

Cl A DI RCETOR. CONT' D
Congr esswoman, what |'m about to
share and show you cannot | eave
this room- under st ood!
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CONGRESSWOMAN.  CONT' D
Yes, yes of course! What is it??

Cl A D RCETOR. CONT' D
This video was taken by an
under cover agent of mne working in
Russi a.

He shows THE CONGRESSWOMVAN t he VI DEO
She wat ches t he VI DEO

She gasps, places her hand over her nouth, hol ding back her
[ unch.

CONGRESSWOVAN. CONT' D
VWhat in the hell is that?

Cl A DI RCETOR. CONT' D

That is Rnc-20-- a virus designed
to kill mllions if set free on the
wor | d.

CONGRESSWOMAN.  CONT' D
Well we gotta destroy it! W can't
et themuse that shit Jim!

Cl A DI RCETOR. CONT' D
| have an agent working on it.

CONGRESSWOMAN.  CONT' D
Are they any good?

Cl A DI RCETOR. CONT' D

Yes, very. I'msorry but | have to
go, we'll continue this another
tinme?

CONGRESSWOVAN.  CONT' D
Jim Kill that virus, okay!!

Cl A DI RCETOR. CONT' D
We'll do are best.

The CI A DI RECTCR | eaves the roomin a hurry.

FADE TO BLACK:
| NT. - Cl A DI RECTORS OFFI CE. - DAY
The CIA DRECTCR is sitting at his desk--

ANGLE ON DOOR as AGENT ROBERTS, 40s, tall good | ooking, well
kept, all business, PSYCHO - cones in.

AGENT ROBERTS.
You wanted to see ne sir?

99
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Cl A DI RCETOR.
(1 ooks up)
You are going to Russia.

AGENT ROBERTS. CONT' D
Russia sir?

Cl A DI RCETOR. CONT' D
Yes, Russia. Your going to team up
with agent D az.

AGENT ROBERTS. CONT' D
Agent Diaz's? Isn't she-- the--?

Cl A DI RCETOR. CONT' D
Yes, the very one. She's
under cover, and has cane across a
deadly virus the Russians have
tested along with the hel p of
Chi nese gover nnent .

AGENT ROBERTS. CONT' D
Does she know sir? That she's gonna
take the fall for this!

Cl A D RCETOR. CONT' D
No! And your gonna nake sure she
falls hard on this. O we're all
gonna fall. If this conmes back on
us in anyway, we all go to prison.

The CI A DI RECTOR hands hima USB DRI VE in the shape of a
CUTE BEAR- -

AGENT ROBERTS takes the DRIVE, |ooks at it, sm|les.

Cl A D RCETOR. CONT' D
Al'l you need to know about the

virus is on here. It'Il delete it's
self as you reviewit, so pay
attention.

(shakes hi s hand)
Do it at all cost!

AGENT ROBERTS. CONT' D
Al cost sir?

Cl A DI RCETOR. CONT' D
(pause)
Al'l cost!

AGENT ROBERTS. CONT' D
Yes sir.

AGENT ROBERTS, | eaves the room and i nto--
CUT TO
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| NT- AGENTS ROBERTS HOUSE. - NI GHT. 100
LATE EVEN NG
The wi ndows are open, the HOUSE IS COLD, SPOOKY COLD!
AGENT ROBERTS is sitting NAKED at his kitchen table with a
TALL GLASS OF M LK, review ng the USB DRI VE gi ven to hi m by
the Cl A DI RECTOR
A SERIES OF STILL | MAGES OF TOP SECRET PAPERS ON THE VI RUS
AND A FOLDER TI TLED VI RUS, A FOLDER Tl TLED- - DOSSI ER- -
ELI ZABETH DI AZ.

He reviews the TOP SECRET PAPERS on the VIRUS. As he scrolls
t hrough the PAPERS they are DELETED.

He clicks the FOLDER TI TLED "VI RUS" and wat ches the VI DEO of
t he MONKEY.

HE FEELS NOTHI NG NO EMOTI ON. HE ENJOYS THE VI DEO

Wt hout any enotion he takes it all in to the end of the
VIDEO- - then it DELETES |i ke a BURNED OLD FI LM

He then clicks the FOLDER Tl TLED--"DOSSI ER'- - ELI ZABETH
Dl AZ.

The FOLDER opens- -

CU- on | MAGES OF ELI ZABETH, FAM LY PHOTCS, COLD PHOTOS COLD
EX- BOYFRI ENDS PHOTOS et c.

He scrolls through the H STORY of ELIZABETH, fromher life
as a child to the present day.

He stops on a "SANCTI ON ORDER' the ORDER is FLASHI NG in BI G
RED LETTERS.

"TERM NATE!" OVERLAI D, OVER ELI ZABETH S | MAGE.

Wth a stern blank all business | ook on his face he cl oses
t he wi ndow out - -

--the USB DRI VE sparks and snokes- -

He slowy closes his LAPTOP, and drinks his G.ASS OF M LK,
HE' S AROUSED.

FADE TO BLACK:
| NT. - ELI ZABETH S ROOM 606- NI GHT. 101
ELI ZABETH is sitting on her bed taking off her shoes--
The sound of her SMART PHONE- MJSI C PLAYS.
She picks up her PHONE and checks to see who it is.
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CU- on SMART PHONE SCREEN SHOW NG VI CTORS NANME
ELI ZABETH DI AZ.

Hel | o! Di nner? Ahmmm yeah sure,

when? Ckay, let nme hop in the

shower and 1'Il see you in an hour,

okay! Bye!!
She thinks to herself-- That's weird??

CUT TO

| NT. - VI CTORS HOUSE. - NI GHT. 102

VI CTOR, at his KITCHEN TABLE cl eaning his GLOCK 9.nm he
reassenbles it--

FLASH | MAGES OF REASSEMBLI NG GUN

He slides the magazine in the butt of the gun, pulls the
slide back, releases it--

CLI CK!
-- LOCKED AND LOADED
CUT TO
EXT. - MOSCOW Al RPORT. - NI GHT. 103

AGENT ROBERTS wal ks out of the Al RPORTS entrance, bl ack
bri efcase in hand, hails a CAB

CAB pulls up, he gets in--
--the CAB pulls off--
CUT TO
| NT. - A RESTAURANT. - ESTABLI SHI NG - NI GHT. 104

VI CTOR AND ELI ZABETH are enjoying drinks, she a glass of RED
W NE, hima glass of RUSSI AN VODKA.

VI CTOR.
You | ook great.

ELI ZABETH DI AZ.
My hair okay?

VI CTOR. CONT' D
Perfect, as al ways.

ELI ZABETH DI AZ. CONT' D
You t hink so?!?
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VI CTOR. CONT' D
It's absolutely beautiful. You
al ways | ook beautiful.-- so, are
you enjoying yourself in Russia?

ELI ZABETH DI AZ. CONT' D
Yeah, it's a nice place-- a little
cold, but nice, | likeit.

A BI G MAN who | ooks |ike he just stepped out of the GYM
wal ks up to VICTOR He whispers sonmething in VICTORS ear.

Bl G MAN.
(i n Russi an)
Her roomis cl ean.

ANGLE ON ELI ZABETH, understanding them both, she sips her
Wi ne.

VI CTOR

(i n Russian)
Ckay t hank you.

The Bl G MAN | eaves.

ELI ZABETH DI AZ.
| s everything okay?

~ VICTOR
(l'ying)
Yes, yes ny brother, you know

famly.

ELI ZABETH DI AZ. CONT' D
Victor! You should have introduced
me to him!

VI CTOR. CONT' D
He had to get back home, wfe and
ki ds, you know

ELI ZABETH DI AZ. CONT' D
Vi ctor!

VI CTOR. CONT' D
It's okay. Hows you drink?

ELI ZABETH DI AZ. CONT' D
Good! So, what we gonna do tonight?

VI CTOR. CONT' D
Ch, | don't know. Wat woul d you
i ke to do?

ELI ZABETH DI AZ. CONT' D
Lets go danci ng!!

VI CTOR. CONT' D
kay, we go danci ng.
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VI CTOR rai ses his hand up to the waiter for his check.
CUT TO
| NT. - Cl A SAFE HOUSE. - NI GHT. 105

Smal | ONE ROOM BED, KITCHEN TABLE, STOVE, SMALL FRI DGE
SMALL SINK, and BATH

AGENT ROBERTS pulls the STOVE out fromthe wall. Behind it
is a SAFE--

CU- ON SAFE, as he enters the SAFE CODE 66855.
W hear a BEEP!

He opens the SAFE and renobves a 9.mm GLOCK and SI LENCER, a
BUNDLE ON RUSSI AN CASH- -

--he | ooks at the CASH and puts it back in the SAFE, closes
it, slides back the STOVE in place.

He puts the 9. mm behind his back, the SILENCER in his JACKET
POCKET, shuts off the light and | eaves the safe house.

We hear a CLICK of the door LATCH

FADE TO BLACK
I NT. - VI CTORS HOUSE. - NI GHT. 106
The door opens, in falls VICTOR and ELI ZABETH | ocked in a
heat ed KI SS-- She kicks closed the door with her foot as
VI CTOR renoves his JACKET, the TWO rushi ng and paw ng at
each others cloths as they renove them she quickly unzips
her dress, it falls to the floor at her feet, she steps out
fromit and, pulls at his pants as he renoves his shirt--
their breath is heavy as the TWD ki ss and touch each ot her
maki ng their way to the BEDROOM
BEDROOM
VI CTOR i s backing up, as ELI ZABETH drops his pants--
--she backs up a bit, bites her lip, and in a snooth notion
pushes himonto the bed, and goes down on him- she | ooks up
at him-

VI CTORS POV- on ELI ZABETH, she has a | ook of, "YOUR GONNA
LOVE THHS WHEN |' M DONEI'" On her face.

Her head drops in his lap, his head falls back in pleasure.

Dl SSOLVE TO
| NT. - VI CTORS HOUSE. - CONTI NUQUS. 107
LATE THAT NI GHT:
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VI CTOR and ELI ZABETH are sl eepi ng, her head on his chest,
hi s arm under her neck.

CU on VICTOR as his eyes open, he | ooks over at her, he
waits--

A MOMENT.

He slowy slides his armfromunderneath her, gets out of
bed, gets his SMART PHONE from his pants goes into the

LI VI NG ROOM -

We follow him-

LI VI NG ROOM

He picks up her bag, and renoves her SMART PHONE, goes into
the KITCHEN, he places her PHONE ON TOP OF H' S and COPI ES
her PHONE DATA.

ANGLE ON BEDROOM DOOR, ELIZABETH i s standing in the doorway
wat chi ng him

ELI ZABETH S POV- on VI CTOR copyi ng her PHONE.
VI CTOR renoves her PHONE from his, checks his PHONE- -
CU- on VI CTORS PHONE SCREEN, "COPY COVPLETE."
ANGLE ON BEDROOM DOOR, ELI ZABETH goes back to bed.
VI CTOR puts back her SMART PHONE, goes to the BATHROOM
CUT TO
| NT. - VI CTORS HOUSE. - DAY. 108

ELI ZABETH is putting her dress on, VICTOR is pretending to
be asl eep, she quietly | eaves the BEDROOM

ANGLE ON VICTOR, he lifts his head and watches her | eave the
room

LI VI NG ROOM

She grabs her shoes and bag, opens the door and | eaves.

We hear the door latch CLICK! Gently as she cl oses the door.
ANGLE ON VI CTOR, he quickly junps out of bed and goes into
}QZVE!VING ROOM | ooks out of the wi ndow and wat ches her

He goes into the BEDROOM and gets his PHONE from his pants--

--call s soneone- -
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VI CTOR.

(subtitled in Russian)
"' m sendi ng you her phone data.

(sends her data)
Okay bye.

FADE TO BLACK:
| NT. - COFFEE SHOP. - DAY. 109

ELI ZABETH i s enjoying a CUP OF COFFEE and wor ki ng on her NEW
LAPTOP, she contacts her SECRET SERVI CE DI RECTOR- -

VESSAGE
Di rector,

Attached is a video of a Monkey in a lab. Testing on the
Monkey is the RNC- 20 Virus.

This is an un-nonitored laptop, | will contact you soon.

E

We see her upload the VIDEO of the MONKEY in the LAB.

CU- upl oad pop up-- progress bar 00-100% "UPLOAD COVPLETE. "

She cl oses down her |aptop, sips her COFFEE, and thinks a
bit al one.

CUT TO
I NT. - ELI ZABETH S ROOM 606- NI GHT. 110

ELI ZABETH i s cooking herself sonething to eat, the pot on
the stove is boiling water, frying pan filled with neat and

frying.
We hear a KNOCK at her door--
KNOCK!', KNOCK! , KNOCK
She turns down the frying pans burner--
ELI ZABETH DI AZ.
JUST ONE SECOND!
(burns her finger)
Shit!
(kisses it)
She unl ocks the door--
AGENT ROBERTS is standing on the other side.

--opens it--
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ELI ZABETH DI AZ. CONT' D
(shocked)
May | help you?
(finger in her nouth)

ACGENT ROBERTS.
(Russi an accent)
El i zabeth-- D az?

ELI ZABETH DI AZ. CONT' D
Yeah |'m her. Who are you?

AGENT ROBERTS. CONT' D
| " m here about your watch.

She | ooks at her watch, confused.

AGENT ROBERTS. CONT' D
(he points to her watch)
Your wat ch.

ELI ZABETH DI AZ.
On! Yeah ny watch-- cone in, please
conme in.

AGENT ROBERTS cones in, she shuts the door

ELI ZABETH DI AZ. CONT' D
They didn't tell ne you were com ng
i n person.

She takes it off and hands it to him and nouths the words--
THERE WATCHI NG US.
He wi nks slightly back at her.

AGENT ROBERTS. CONT' D
This will only take a nonent.

She wal ks over to the stove and checks the boiling water,
pl aces Spaghetti noodles in the water, turns the burner heat
on the frying pan up

AGENT ROBERTS pretends to adjust her watch.

ACGENT ROBERTS.
Snel | s good.

ELI ZABETH DI AZ.
Wul d you like to stay for dinner?
| have plenty!

AGENT ROBERTS. CONT' D
(hands her back the
wat ch)
Al set.
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ELI ZABETH DI AZ. CONT' D
It's fixed?

AGENT ROBERTS. CONT' D
Al'l fixed.

ELI ZABETH puts the watch back on-- they both share a | ook of
"“Not Here, Not Now "

AGENT ROBERTS. CONT' D
May | use your bat hroon?

ELI ZABETH DI AZ. CONT' D
Sure,-- it's behind you through the
bed room that way.

She shows himthe way.

AGENT ROBERTS. CONT' D
Thank you.

CUT TO
| NT. - ELI ZABETH S ROOM 606. 111
BATHROOM

AGENT ROBERTS shuts the BATHROOM door, runs the HOT WATER I N
THE SINK, steans up the mrror, and wites a nessage.

MESSAGE ON STEAMY M RROR

Meet ne at the COFFEE SHOP across fromthe BANK 2 pm
t onor r ow.

He shuts off the water, flushes the toilet, and | eave the
BATHROOM

CUT TO
| NT. - ELI ZABETH S ROOM 606- CONTI NUQOUS. 112
AGENT ROBERTS returns to the LIVI NG ROOM Kl TCHEN

ELI ZABETH i s standing at the STOVE frying her neat for her
di nner, the snell of the frying neat fills the room

AGENT ROBERTS.
' mgonna | eave now. |If you have
any nore problenms with your watch--
pl ease contact us for a repair.

ELI ZABETH DI AZ.
Thank you so nmuch for stopping by.
Are you sure you don't want to stay
for a bite to eat?
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AGENT ROBERTS. CONT' D
Yes |'msure, thank you for the
of fer though.

ELI ZABETH shows hi mthe door, he | eaves. She conti nues
cooki ng her dinner.

CUT TO
113 I NT. - RUSSI AN FSB SURVEI LLANCE. - NI GHT. 113
The TALL BEARDED MAN wal ks into the FSB SURVEI LLANCE ROOM
TALL BEARDED MAN S POV- on nonitors of ELIZABETH S ROOM

TALL BEARDED NMAN.
(subtitled in Russian)
Who was that who just left her
roonf

FSB WORKER
(subtitled in Russian)
Repair man for her watch sir.

ANGLE ON LARGE MONI TOR SCREEN, shows ELI ZABETH wavi ng a
towel over the SMOKE ALARM

TALL BEARDED MAN. CONT' D
(subtitled in Russian)
What is she doi ng?

FSB WORKER. CONT' D
(subtitled in Russian)
Her snoke alarmis going off sir,
she's waving to snoke away fromit.

TALL BEARDED MAN. CONT' D
Stupid girl!

CUT TO
114 | NT. - ELI ZABETH S ROOM 606- CONTI NUOUS. 114
We hear the SMOKE ALARM goi ng of f--
BEEP! , BEEP!, BEEP!

ELI ZABETH i s waving a towel across the SMXE ALARM snoke
fills the room-

She opens the wi ndow to renove the snoke.

ELI ZABETH DI AZ.
Shi t!

FADE TO BLACK:
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| NT. - SECRET SERVI CE DI RECTORS COFFI CE. - DAY. 115

The DIRECTOR is LOGE NG ON to his COMPUTER, he types in his
PASSWORD.

CU- on COMPUTER SCREEN, LOGd N W NDOW

A WNDOW POPS UP in the right hand corner of the MONI TOR
It reads "NEW MESSACE FROM AGENT DI AZ"

The DI RECTOR clicks the POP UP W NDOW

A W NDOW OPENS W TH ELI ZABETH S MESSACE.

MESSAGE

Director,

Attached is a video of a Monkey in a lab. Testing on the
Monkey is the RNC- 20 Virus.

This is an un-nonitored laptop, | will contact you soon.
E.
He clicks the ATTACHVENT, THE VI DEO PLAYS.

A SERI ES OF BACK AND FORTH SHOT OF THE VI DEO AND THE
DI RECTORS FACE AS THE VI DEO PLAYS

SECRET SERVI CE DI RECTOR.
Damm!

He picks up the phone--

SECRET SERVI CE DI RECTOR. CONT' D
Get ne the president please!

He hangs up the phone, |eans back in his chair, thinks about
hi s next nove.

A nonent.
CUT TO
| NT. - ELI ZABETH S ROOM 606- NI GHT. 116

ELI ZABETH is cleaning up after her diner, she shuts off the
light, |ocks her door, goes into the BEDROOM -

BEDROOM

She opens the BATHROOM DOOR to bl ock the VI EW OF THE CAMERA
in the CORNER CEIl LI NG WALL.

ELI ZABETH DI AZ.
You si ck not herfuckers want to see
sonet hi ng! Watch this
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She begins to undress, she sticks out her bare |leg, then her
arm she throws out her BRA--

BEGAN | NTERCUTS BETWEEN FSB AND ELI ZABETH S ROOM

The FSB WORKERS are watching the STRI PPER SHOW ELI ZABETH i s
putting on.

ANGLE ON THE TALL BEARDED MAN, he's shocked!
ELI ZABETH ki cks off her PANTIES into the air.

THE FSB WORKERS are on the edge of their seats, both MALE
and FEMALE WORKERS wat chi ng her.

ELI ZABETH steps out from behind the DOOR in a sexy dance,
she bends over to touch her toes, giving thema FREE SHOW

CU- on THE TALL BEARDED MANS FACE, he's shocked and pissed
at the show.

CU- on FSB WORKERS, their faces are smling, eyes are w de,
sone are standing up as they watch.

She spins around like a top, and FLIPS THEM OFF and steps
i nto the BATHROOM

FSB WORKERS are SHOCKED, the TALL BEARDED MAN enbarrassed.
CUT TO
117 | NT. - ELI ZABETH S ROOM 606- CONTI NUOUS. 117
BATHROOM

She runs the shower water, it's hot and steany, the room
fills up wth steam she takes a shower--

She cones out of the shower and see the MASSAGE t hat AGENT
ROBERTS | eft her.

MASSAGE;

Meet ne at the COFFEE SHOP across fromthe BANK 2 pm
t onor r ow.

She wi pes the M RROR cl ean of the MASSAGE.
CUT TO
118 | NT. - COFFEE SHOP. - DAY. 118
It's 12:45 pm

ELI ZABETH shows up early, and takes her usual seat. She
checks the USB DRI VE she copied fromthe LAB DOCTORS LAPTOP.

A SERIES OF | MAGES OF LAB DATA, | MAGES, AND VI DECS OF LAB
TESTS ON ANl MALS AND THE 2015 KI LLI NG OF THE MAN ON THE



119

120

121

122

72.
LONDON BRI DGE
SHE CLICKS ON A FILE TITLED FUNDS. |IT OPENS AND SHOANS A
SPREADSHEET OF MONI ES FROM I NSIDE THE C. 1. AL FUNDI NG THE LAB
AND I T'S TESTS ON THE VI RUS RNC- 20.
She | ooks up at the CLOCK ON THE WALL.
ELI ZABETH S POV- on WALL CLOCK TI ME- 1:45 pm

She renoves the USB and shuts down her LAPTOP, places it in
her SHOULDER PACK

She sips her COFFEE, and THI NKS.

ELI ZABETH S POV- on the LARGE PI CTURE W NDOW as AGENT
ROBERTS shows up out side of the COFFEE SHOP

CUT TO
EXT. - COFFEE SHOP. - DAY. 119
AGENT ROBERTS stands on the sidewal k, | ooks both ways--
--all clear!
A nonent .
He checks his watch, 1:58 pm
CUT TO
| NT. - COFFEE SHOP. - CONTI NUOUS. 120

ELI ZABETH gets up from her seat wth her LAPTOP, goes to the
REST ROOM

CUT TO
EXT. - COFFEE SHOP. - CONTI NUOUS. 121
AGENT ROBERTS turns around and goes in the COFFEE SHOP- -

CUT TO
| NT. - COFFEE SHOP. - CONTI NUOUS. 122
He | ooks around to see if ELIZABETH is seated.

He takes a seat close to the EXIT, checks his watch 2: 00 pm
he gets up to bye hinself a CUP OF COFFEE

ANGLE ON REST ROOM as ELI ZABETH wat ches him at the counter.
She quickly wal ks past himand exits the COFFEE SHOP

He pays for his COFFEE and returns to his seat.

ANGLE ON COFFEE SHOP ENTRANCE, as ELI ZABETH wal ks i n.
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She | ooks for AGENT ROBERTS.
ELI ZABETH S POV- on AGENT ROBERTS as he sips his COFFEE
She wal ks over to himand takes a seat at his table.
He's surprised at her.

AGENT ROBERTS.
Hel | o-- Can- -
(unsure)
| get you a coffee?

ELI ZABETH DI AZ.
(smles)
Yes thank you, thank you very nuch.

He turns in his seat, raise his hand.
ANGLE ON COFFEE COUNTER, the BARI STA comes over to the TWO

BARI STA.
(subtitled in Russian)
Yes sir, may | help you?

AGENT ROBERTS.
(subtitled in Russian)
She woul d li ke a coffee.
(to Elizabeth)
Any special flavor?

ELI ZABETH DI AZ.
Just regul ar bl ack coffee please.

AGENT ROBERTS. CONT' D
(subtitled in Russian)
Just bl ack coffee please.

BARI STA.
(subtitled in Russian)
Yes sir.

ELI ZABETH DI AZ.
So, what brings you here?

AGENT ROBERTS.
| was sent to help you with your
fire sale.

ELI ZABETH DI AZ. CONT' D
O kay.
(a pause, she thinks)
So when do we start?

AGENT ROBERTS. CONT' D
(he leans in)
| just need an address.
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ELI ZABETH | ooks in her bag, pulls out a business card of
hers, wites down the address and slides it to him

He | ooks at the address, smles at her.

AGENT ROBERTS.
| haven't had anything to eat,
woul d you join ne in a lunch?

ELI ZABETH DI AZ.
Lunch? | don't think they serve
[ unch here, just coffee.

AGENT ROBERTS. CONT' D
Well hell, lets go find a place.

ELI ZABETH DI AZ.
Sur e.

The TWD | eave t he COFFEE SHOP

CUT TO
| NT. - A RESTAURANT. - DAY. 123
AGENT ROBERTS and ELI ZABETH are enjoying a lite lunch.

ANGLE ON ENTRANCE, as VICIOR enters with another MAN, he's
heavy set, OLDER MAN, very rough | ooking, powerful.

The RESTAURANT MANACGEMENT gi ves hi m speci al treatnent.

VI CTORS POV- on ELI ZABETH, he's surprised to see her, but
careful, he smles at her.

ELI ZABETH S POV- on VICTOR, she sniles back
AGENT ROBERTS | ooks over at VICTOR, back to ELI ZABETH.

AGENT ROBERTS.
You know hi nf?

ELI ZABETH DI AZ.

(l'ying) _ _
No, no, God no! He just smled at
me, so | smled back

AGENT ROBERTS, gl ances over at VICTOR who is engaging in
small talk wwth the PONERFUL MAN. He knows she's | aying, but
pl ays al ong.

CUT TGO
I NT. - Cl A SAFE HOUSE. - NI GHT. 124
AGENT ROBERTS is sitting in the DARK-- COLD ROOM the |ight

fromthe STREET LAMP outside shines in through the dirt
stai ned wi ndow with a BLUE GRAY GLON NG COLDNESS.
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We can see his breath in the COLDNESS of the room as he
breat hes cal my.

Cleaning his GLOCK 9. mMm at the KI TCHEN TABLE in ful
DARKNESS.

NAKED, he sets the TIMER on his WATCH- -

CU- on WATCH FACE, as he sets the TI MER 00: 00: 00- -

€O

FLASH SHOTS OF H M PUTTI NG THE GLOCK 9. MM BACK TOGETHER.
He pulls back the slide, releases it--

CLI CK!

He quickly points and ains at the door.

CU- on his FACE, it's blank, eyes gant, he feels nothing
i nside, but the dark coldness of his heart.

FADE TO BLACK:
EXT. - MOSCOW PARK. - DAY. 125

ELI ZABETH and AGENT ROBERTS are going over their plans on
DESTROYI NG t he VI RUS LAB.

CU- on MOCKUP BUI LDI NG PLAN.

ELI ZABETH points to the MAIN LAB with all of the AN MAL
CACES.

ELI ZABETH DI AZ.
This is were the nonkey test was
performed. But when | went back
everyt hing was noved and the test
roomwas gone.

ACGENT ROBERTS.
It's doesn't matter, |'m gonna bl ow
up the whol e buil di ng anyways.

ELI ZABETH DI AZ. CONT' D
(confused)
Then what the fuck am | doing here
t hen?

AGENT ROBERTS. CONT' D
(col d)
| need you to be ny | ook out.

ELI ZABETH DI AZ. CONT' D
Your | ook out?

AGENT ROBERTS. CONT' D
Yes, ny | ook out.
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ANGLE ON HI LL, as VICTORS wat ches t hem
VI CTORS POV- on ELI ZABETH and AGENT ROBERTS.

ELI ZABETH DI AZ. CONT' D
So when are we gonna do this?

AGENT ROBERTS. CONT' D
Toni ght .

ELI ZABETH DI AZ. CONT' D
VWhat tine?

AGENT ROBERTS. CONT' D
Meet ne here at 11:30 pm Dress in
sonmet hing you can run in.

ELI ZABETH DI AZ. CONT' D
Run in?-- Okay??

ELI ZABETH wal ks away to her RENTAL CAR
CROSSFADE:
| NT. - ELI ZABETH S RENTAL CAR - DAY. 126

ELI ZABETH S POV- on AGENT ROBERTS as he wal ks away tal ki ng
on his CELL PHONE

ELI ZABETH DI AZ.
Who the fucks he tal king to?

Her PHONE RI NGS- -

MJUFFLED MJSI C PLAYS:

She takes her CELL PHONE out from her pocket--

THE MUSI C GETS LOUDER

CU- on CELL PHONE SCREEN, show ng VI CTORS nane.
ELI ZABETH DI AZ.

Hel | o, hey.-- dinner, tonight? Yeah
sure. \Wat tinme? Sevens good for

me.-- see you then.
(she | ooks at her phone)
Strange?- -

She starts her car, and | eaves the PARKS PARKI NG LOT.
ANGLE ON HI LL, as VICTOR watches her drive off.
CUT TO
EXT. - APARTMENT BUI LDI NG - NI GHT. 127
QUTSI DE ELI ZABETH S APARTMENT.



128

7.
VICTOR pulls up in a BLACK SUV- -
--he gets out and enters the building.
CUT TO
| NT. - ELI ZABETH S ROOM 606- NI GHT. 128
BED ROOM

ELI ZABETH i s rushing to get dress for her dinner date with
VI CTOR

She dressed in her BRA and PANTIES standing in her closet
doorway, | ooking for sone thing to wear for her date.

She picks out a Red H gh Low Lace Dress, Styled in a
formfitting bodycon sil houette. Wth flouncy tiers of |ace
that flow fromthe hem and back down to a pretty mdi

| ength. Strappy heels.

We hear THREE SOFT KNOCKS at the door--

KNOCK!', KNOCK! , KNOCK

ELI ZABETH is standing in front of the mrror, she runs to
t he door.

She | ooks through the peephol e--
ELI ZABETH S POV- through the peephole, it's VICIOR
She answers the door--

ELI ZABETH DI AZ.
Victor, cone in.

VI CTOR cones in and shuts the door
ELI ZABETH heads for the BED ROOM to finish getting ready.
ELI ZABETH DI AZ. (Q.S.)
Just let nme finish getting ready
okay?

VI CTOR
Take your time, I'min no hurry.

VI CTOR keeps an eye on the BED ROOM door, as he | ooks around
for her purse--

He | ooks through her bag and finds her CELL PHONE, checks to
see if it's on--

CU- on CELL PHONE, as VICTOR scrolls through her CONTACTS,
he stops on an UN- NAVED NUMBER

He prograns the NUMBER in his PHONE, quickly puts back her
PHONE.
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ELI ZABETH conmes out of the BED ROOM she stunning, shes
putting on one of her Rhinestone Heart Shaped Earrings.

VI CTORS POV- on ELI ZABETH as she cones wal ki ng out of the
BED ROOM He's shocked at how beautiful she is.

VI CTOR.
WOW You | ook wonder f ul !

ELI ZABETH DI AZ.
(big smle)
Oh this old thing! You |ike?

VI CTOR. CONT' D
Dol like?-- Take it off and | ets--

ELI ZABETH DI AZ. CONT' D
Lets what?

VI CTOR. CONT' D
Go to dinner.

She stands close to him kisses his cheek--
ELI ZABETH DI AZ. CONT' D
Put your eyes back in your head,
and |l ets go.
She puts on her coat.

VI CTOR. CONT' D
Yeah, lets go!

VI CTOR qui ckly opens the door, and they both | eave.
CUT TO
| NT. - BLACK RENTAL CAR. - NI GHT. 129

AGENT ROBERTS POV- On ELI ZABETH and VI CTOR com ng out of the
bui | di ng.

He watches as the TWO drive off--

He starts his engine, puts it in drive and | ags behind them

CUT TO
EXT.- A SERVI CE RQOAD. - NI GHT. 130
ARl EL SHOT of the VEH CLES novi ng.

CUT TO
EXT. - RESTAURANT. - NI GHT. 131

VICTOR pulls up to the VALET STATION, he gets out and opens
t he door for ELIZABETH, she gets out--
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VALETS POV- on ELI ZABETH, she sexy, he stares at how
beauti ful she | ooks.

The VALET hands VICTOR a TI CKET, and drives off.
CROSSFADE:
| NT. - BLACK RENTAL CAR - NI GHT. 132

AGENT ROBERTS slowy pulls up across the street, watching
VI CTOR AND ELI ZABETH ent er t he RESTAURANT.

A nonent .
He drives off--
CUT TO
| NT. - ELI ZABETH S ROOM 606- NI GHT. 133

The door opens, in wal ks ELI ZABETH AND VI CTOR, shes happy
and up-beat, he's conserved and plays al ong.

ELI ZABETH checks the TIME on her CELL PHONE
It's 10: 00 pm
She | ooks at VI CTOR- -

ELI ZABETH DI AZ.
Hey, | really enjoyed tonight,

but-- | really would just like to
call it a night-- Is that okay?

VI CTOR.
Yeah sure, sure. | got a lot to do

i n the norning anyways.

ELI ZABETH DI AZ. CONT' D
You sure?

VI CTOR. CONT' D
Yes, yes!
(ki sses her)
"1l call you tonorrow, good night.

ELI ZABETH DI AZ. CONT' D
Thanks Vi ctor, bye!

VI CTOR | eaves t he ROOM
ELI ZABETH rushes to the BEDROOM t o change her cl ot hes.
CUT TO
EXT. - MOSCOW PARK. - NI GHT. 134

AGENT ROBERTS dressed in a BLACK TRACK SU T and mat chi ng
WATCHMENS CAP, is waiting for ELIZABETH, he checks his
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wat ch- -
CU- on WRI ST WATCH, the tinme is 11:15 pm

ANGLE ON PARKS PARKI NG LOT as ELI ZABETH S RENTAL CAR PULLS
I N.

AGENT ROBERTS | ooks at his WATCH- -

ACGENT ROBERTS.
Well shes on tinme, I'Il give her
t hat !

ELI ZABETH cones runni ng down to neet AGENT ROBERTS.

Shes dressed in BLACK LEGE NGS, BLACK JACKET, and a KN TTED
CAP.

SHE ACTS DI TZY.

ELI ZABETH DI AZ.
(out of breath)
Am | | ate?

ACGENT ROBERTS.
(1 ooks her over)
Now don't you | ook cute!

ELI ZABETH DI AZ. CONT' D
(1 ooks down at hersel f)
Whats wong with what | got on? You
said dress for running!

AGENT ROBERTS. CONT' D
(roll's his eyes)
It's fine.

AGENT ROBERTS hands her a EAR COM

AGENT ROBERTS.
Here put this on.

She puts on the EAR COM

ELI ZABETH DI AZ.
So what do you want nme to do?

ACGENT ROBERTS.
| just need you to be ny | ook out,
| et me know who's coming in the
parking lot. |'ve already found you
a spot on a hill over |ooking the
parking | ot and the building.

ELI ZABETH DI AZ. CONT' D
(pi ssed)
That's all you want nme to do is be
your damm | ook out?
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AGENT ROBERTS. CONT' D

Yes.-- Look! This is Russia, not
New York, just keep an eye open,
and 1'll do the rest okay!

ELI ZABETH DI AZ. CONT' D
Yeah, yeah okay.

AGENT ROBERTS. CONT' D
Lets go.

The TWO wal k back to AGENT ROBERTS CAR, and | eave for the
Pi rogov Russian National Research Medical University.

CUT TO
EXT. - MEDI CAL Bl OPHYSI C PARKI NG LOT. - NI GHT. 135
H LL OVER LOCKI NG PARKI NG LOT:

ELI ZABETH AND AGENT ROBERTS are hunkered down. AGENT ROBERTS
renoves hi s BACKPACK and hands ELI ZABETH a pair of N GHT
VI SI ON GLASSES.

AGENT ROBERTS.
Here, put these on.

ELI ZABETH t akes t he GLASSES, | ooks them over.

ELI ZABETH DI AZ.
(pl ays dunb)
How do they work?

AGENT ROBERTS | ooks over at her with a confused | ook on his
f ace.

AGENT ROBERTS.
(peeved)
You flip this down to see at night,
flip it back up, normal.

ELI ZABETH DI AZ. CONT' D
Down | see at night, up normal. Cot
it.

AGENT ROBERTS. CONT' D
How di d you ever becone an agent?

ELI ZABETH DI AZ. CONT' D
| guess they liked the way |
| ooked!

AGENT ROBERTS. CONT' D
Just stay here and keep an eye out
okay!

AGENT ROBERTS grabs his BACKPACK and puts it on, pulls down
hi s FACE MASK.
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AGENT ROBERTS.
"1l be right back. Just keep an
eye out!
He makes his way down to the building.
We follow himto the BU LDI NG

ELI ZABETH S POV- through the NI GHT VI SI ON GLASSES as AGENT
ROBERTS enters the BU LDl NG

ELI ZABETH DI AZ.
He' s green.

CUT TO
| NT. - OFFI CE OF MEDI CAL BI OPHYSI CS. - NI GHT. 136
AGENT ROBERTS is standing in the hallway by the ELEVATORS
AGENT ROBERTS.
(soft voice)
What did you say?

ELI ZABETH DI AZ. (Q.S.)
| said you | ook green.

AGENT ROBERTS. CONT' D

What ?
CUT TO
EXT. - MEDI CAL BI OPHYSI C PARKI NG LOT. CONTI NUOUS. 137
ELI ZABETH DI AZ. CONT' D
You | ook green through the gl asses.
(laughs to her self)
CUT TO
| NT. - OFFI CE OF MEDI CAL BI OPHYSI CS. - CONTI NUOUS. 138
AGENT ROBERTS. CONT' D
Stop tal king and keep an eye out--
(to hinself)
You dunb bitch.
The sound of the ELEVATOR
DI NG
The ELEVATOR door opens, he gets in--
CUT TO
EXT. - MEDI CAL BI OPHYSI C PARKI NG LOT. CONTI NUQOUS. 139

A SUV with BLACKED QUT LIGHTS slowy pulls into the PARKING
LOT, parks in a DARK BLIND SPOT LOCKI NG AT THE HI LL
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The DRI VER (VICTOR) gets out, quietly shuts the door, |ooks
around- -

VI CTORS POV- on ELI ZABETH on the HILL.
He | ooks over at the BU LDI NG back on ELI ZABETH.
Gets back into his SUV, and waits.
CUT TO
140 | NT. - PHARMACEUTI CALS OFFI CE. - LAB. - NI GHT. 140
AGENT ROBERTS renoves SMALL EXPLOSI VE CHARGES from his
BACKPACK and pl aces the SMALL EXPLCOSI VE CHARGES in KEY
LOCATIONS in the LAB, he sets the TIME to 00: 10: 00 m nutes
and adds TWO m nutes a to each as he sets them
CU- ON EXPLOSI VE CHARGES Tl MERS.
He | eaves the LAB.
CUT TO
141 EXT. - MEDI CAL BI OPHYSI C PARKI NG LOT. CONTI NUCUS. 141
H LL TOP:

ELI ZABETH S POV- scanni ng the PARKING LOT, she spots
VICTOR S SUV- -

--she ducks down low and in a prone position, trying to keep
out of sight.

She | ooks over at the BU LDI NG seei ng AGENT ROBERTS com ng
out .

CU- on ACENT ROBERTS wal ki ng out of the BU LD NG
CUT TO
142 I NT. - VICTORS SUV. - N GHT. 142

VI CTOR | ooki ng through his own NI GHT VI SI ON GLASSES spots
AGENT ROBERTS wal ki ng out of the BUI LD NG

VI CTORS POV- on AGENT ROBERTS.
VI CTOR.
(subtitled in Russian)
Who is he?
He sweeps his focus to the H LL, where ELI ZABETH i s at.
Their TWO EYES MEET.

BACK AND FORTH SHOTS OF ELI ZABETH AND VI CTOR LOCKI NG AT EACH
OTHER.
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ELI ZABETH DI AZ.
<hit1 (whi spers)
it!

AGENT ROBERTS SHOWS UP

AGENT ROBERTS.
Hey.-- What you | ooking at.

ELI ZABETH Dl AZ.
(she lies)
| thought | seen soneone pull in
the lot. But it was nothing.

AGENT ROBERTS GRABS the N GHT VI SI ON GLASSES from her, and
| ooks for hinself.

AGENTS ROBERTS POV- as he scans the | ot--
--VICTOR i s gone--

ELI ZABETH DI AZ. CONT' D
Did you see anything smart guy?

AGENT ROBERTS. CONT' D
(1 ooks at his watch)
We have just about two mnutes to
get out of here--
(pi ssed)
So lets nove

He GRABS ELI ZABETH S arm and forci bl e stands her to her
f eet.

ELI ZABETH DI AZ. CONT' D
(feisty)
Hey, you big fuck let go of ny arm

She slaps his face, he returns the hit, knocking her to her
ass.

ELI ZABETH DI AZ. CONT' D
Hey not herfucker whats your deal ?

AGENT ROBERTS. CONT' D
Shut the fuck up and nove!

ELI ZABETH DI AZ. CONT' D
Fuck you!

He bends down, GRABS her by her arm and stands her up--

--in a fast quick notion SHE slans her fist into his face,
catching himoff guard, knocking himto the ground.

She runs off, down the H LL to the PARKING LOT--

ANGLE ON VICTORS SWV as it quickly pulls up along side of
her, the door opens--
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CROSSFADE:
| NT/ EXT- VI CTORS SUV. - NI GHT. 143
BACK AND FORTH SHOTS.
VICTOR |l eaning into the passenger seat.

VI CTOR.
Get inl

ANGLE ON ELI ZABETH, she's shocked to see him

ELI ZABETH DI AZ.
What the fuck are you doing here?

ANGLE ON HI LL as AGENT ROBERTS cones runni ng down.
BACK ON VI CTOR.

VI CTOR. CONT' D
GET I N ELI ZABETH!

ELI ZABETH S POV- as she | ooks back and see AGENT ROBERTS
taki ng ai mat her.

ELI ZABETH DI AZ. CONT' D
Fuck!

PFFT!, PFFT!, PFFT!

THREE SHOTS hit VICTORS SUV, shattering out the REAR
PASSENGER W NDOW sending glass in the air--

ELI ZABETH ducks, she dives into the SUV as VI CTOR speeds
of f.

AGENT ROBERTS fires again, shattering the REAR W NDOW -
PFFT!, PFFT!, PFFT!
CROSSFADE:
| NT. - VICTORS SUV. - NI GHT. 144

--hitting VICTOR in the NECK, squirting blood out like a
squirt gun, he slunps to the left, DI EING -

- - ELI ZABETH grabs the WHEEL and steers the SUV out of the
PARKI NG LOT.

CUT TO
EXT. - MEDI CAL BI OPHYSI C PARKI NG LOT. CONTI NUQOUS. 145

AGENT ROBERTS POV- as he watches the SUV di sappear in the
ni ght .

BOOM , BOOM , BOOM -- BOOM
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The BUI LDI NG bl ows up in a EARTH SHAKI NG FI RE BALL.

AGENT ROBERTS calmy wal ks to his CAR gets in, and drives
off as if nothing has happened.

CUT TO
I NT. - VI CTORS SUV. - CONTI NUOUS. 146

ELI ZABETH steers the SUV into a dark spot off of the SERVICE
ROAD, she stops and checks on VI CTOR

She puts her hand on his NECK and checks for a pul se.
He' s dead!

ELI ZABETH DI AZ.
No, no, no no! Victor!
(shes crying)
No Vi ctor!

A nonent .

The PASSENGER si de DOOR GLASS SHATTERS, a hand and arm
reaches in and grabs ELI ZABETH S HAI R

CUT TO
EXT. - DARK SERVI CE ROAD. 147
AGENT ROBERTS has ELI ZABETH by the HAIR--

AGENT ROBERTS.
Get out of the car bitch!

ELI ZABETH DI AZ.

(fighting)
Fuck you!

He opens the door, and pulls her out to the ground.

AGENT ROBERTS. CONT' D
| thought of fucking you before |
killed you, | really did
El i zabet h. -- BUT YOU FUCKED THAT
UP! Now didn't you!!

ELI ZABETH DI AZ.
| wouldn't fuck you if you paid ne
t oo, you psycho not herfucker!

She gets on to her feet, takes a swing at his face, he
bl ocks her with his forearm and back hands her to the face
droppi ng her back to the ground.

AGENT ROBERTS. CONT' D
Now your really making nme horney
El i zabet h!
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She swings at him he |aughs and junps on her, sits on her
wai st and pl aces his hands around her neck choking her.

She struggles, she can't breathe,-- she fights him sl apping
hi m over and over,-- he tightens his grip!

He's crazy in love with his work.
AGENT ROBERTS. CONT' D
We could of had a happy life
t oget her Elizabet h!
ELI ZABETH DI AZ.
(a gasp for air)
Ca, ca, cal!

She gets a BURST of ENERGY and knees himin the balls, flips
himoff of her, she rolls over gasping for a breath--

--he rolls over in pain--

She stands up to her feet, gives hima swift hard kick to
the face and runs off in to the dark.

A nonent .

Li ke JASON fromthe "MOVIE JASON' he sits up, he has no
expression on his face, his eyes are cold and dark.

He stands to his feet, and |like the dead wal ki ng, he wal ks
after ELI ZABETH.

CUT TO
EXT. - OLD WAREHOUSE. - NI GHT. 148

A wi ndow broken rat infested building, full of trash and
graffiti painted walls.

In a seedy part of MOSCOWS industrial conplex. A large
fence surrounds the buildings, a chained | ocked gate stands
in the way of ELIZABETH and a hi di ng pl ace.

ELI ZABETH pul | s and yanks at the CHAINED GATE, pulling it a
part just enough for her to squeeze through.

She squeezes through the GATE and her JACKET gets caught and
rips, and leaves a small part on the CHAIN LI NK FENCE

She runs to the WAREHOUSE and goes in through a BROKEN
W NDOW

CUT TO
| NT. - OLD WAREHOUSE. - NI GHT. 149
Dark, cold, and wet. The building is full of trash, rats and

the snmell of a dead dog. Cockroaches scatter as she
carefully steps along the floor.
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The nmoon |ight shines through the holes in ceiling and roof
sky lights.

ELI ZABETH hi des behind a set of METAL DOORS, she crouches
down small, trying to sl ow her breathing.

SHE' S SCARED

Of in the distance we hear the sound of a door being kicked
in--

BANG , BANG - - SLAM

ANGLE ON AGENT ROBERTS, as he slowy and calmy wal ks
t hrough the kicked in door.

In his hand is his SILENCED 9. nm pause, he | ooks around and
adj usts his eyes to the darkness.

He waits!-- Listens for novenent.

AGENT ROBERTS.
| KNOW YOUR | N HERE ELI ZABETH!

ANGLE ON ELI ZABETH behi nd t he METAL DOCRS, her eyes shift
side to side-- she begins to feel her heart pound in her
chest.
THUMP! | THUMP! ,  THUMP!
AGENT ROBERTS. (Q.S.)
ELI ZABETH COMVE OUT!! | PROM SE NOT
TO HURT YQOU'!
(to hinself)

Not to nuch.
She hears a CAN FALL TO THE FLOOR and a CAT SCREAM
ME- OWN
CU- on CAN FALLI NG CAT SCREAM NG
She junps in her skin at the sound,-- she waits.

ANGLE ON AGENT ROBERTS, hunting for her, |ooking behind
stacked doors, piles of boxes, he's getting pissed.

ACGENT ROBERTS.
WLL YOU COVE QUT AND FACE ME
ELI ZABETH?! ?
He ki cks over a TABLE in anger.
BANG , CRASH

ANGLE ON ELI ZABETH, she quickly stands up, pushes the METAL
DOORS over, and runs behind himtowards the KICKED | N DOOR.

He quickly turns around and fires TWD SHOTS at her--
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PFFT!, PFFT!
-hitting sone BOXES- -
He hollers!!

AGENT ROBERTS.
STOP!

She stops in her tracks, her hands up.

AGENT ROBERTS. CONT' D
Now that's nmore like it.

CU- on METAL BAR | eani ng against the wall.

ELI ZABETH S POV- on METAL BAR, she quickly grabs the METAL
BAR and spins around like a top and slans it into his hand--

BAM
--sending the 9.mm GLOCK flying out of his hand--
AGENT ROBERTS screans in pain!
AGENT ROBERTS.
A-A- A- A- A- AGH YOU FUCKI NG BI TCH! !
YOU BROKE My HAND!'!  A- A- A- AH!

She tries to run, he grabs her by the hair with his left
hand, pulling her back--

--she | ooking up at him-

AGENT ROBERTS. CONT' D
NOT t oday baby!

--and slanms his el bow down on her forehead, dropping her to
t he fl oor.

She's in pain, sees stars, she holds her head as tears rol
down her face.

He toys with her, "LIKE A CAT WTH A MOUSE. "

He kneel s, | ooking over her face,-- he brushes her hair from
her face--

AGENT ROBERTS. CONT' D
(concer ned)
Did | hurt you? Here let ne see--
(gently noves her hair)

CU- on ELI ZABETH S FOREHEAD, a G ANT GOOSE EGG FORM NG

AGENT ROBERTS. CONT' D
--here let me nake it better.

He bends over and ki sses her forehead.



90.

She grabs himby his ears and bites his NOSE with a force of
a BEAR TRAP!

Squirting blood fromit.

AGENT ROBERTS.
A- A- A- A- AGH!

He slans his fist into her side with a force of a BULL
causing her to |let go.

He stands up holding his NOSE with bl ood pooling in his
hand, dripping through his fingers.

AGENT ROBERTS,
(muf 1 ed)

YOU FUCKI NG BI TCH, YOU BI T OFF MY

NOSE!

ELI ZABETH hol di ng her side in pain, gasping for air, rolls
over onto ONE KNEE and stands up straight, she spits out a
gob of blood, parts of his NOSE

ELI ZABETH DI AZ.
There, you can have it back
not her f ucker!

THEN SUDDENLY in a burst of energy he grabs her and lifts
her up off her feet, and BODY- SLAMS her to the fl oor.

WHOCSH! , WHAM , BAM

He sits on her waist, pins her to the floor, he looks into
her eyes--

A nonent. ..
Bl ood dripping fromhis NOSE onto her chest.

ACGENT ROBERTS.
Your pretty.

A nonent. ..
--he kisses her, she fights it off--

--she spits in his face, he wipes it off with his left hand,
| ooks at it-- then licks it off.

AGENT ROBERTS. CONT' D
Mmmm | was told you liked it
rough! You do |ike rough-- Don't
you?

ELI ZABETH DI AZ.
VWhat ?! ? You want to fuck ne now?! ??
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AGENT ROBERTS. CONT' D
Oh, you would |ike that woul dn't
you?

ELI ZABETH DI AZ. CONT' D
Sorry! But | just ate!

And in ONE SMOOTH QUI CK FAST MOVE, she flips himoff of her,
and nakes for the door--

--with himhot on her tail--
He's cool and calm-- Then turns into a RAGE
AGENT ROBERTS. CONT' D
ELI ZABETH' ! STOP!'!'I' Your maki ng ne
tired.-- Al this fighting is so
exhausti ng!
She ducks behind a LARGE MACH NE
He wal ks past her.
AGENT ROBERTS.
ELI ZABETH
(it echos)
VWHERE THE FUCK ARE YOQOU?

She cones out from behind the LARGE MACH NE with a METAL BAR
in hand-- she swings with alls shes got--

--placing it to the back of his head!

BAM DONG

He drops to his knees, dazed fromthe hit.

She takes a deep breath, raises the bar over-head--
SCREAMS!

ELI ZABETH DI AZ.
A- A- A- AGH!

And drives it into his shoul der down his back to the fl oor,
com ng out of his ass.

CU- on AGENT ROBERTS FACE, with a look of "I Can't Believe
You Killed M."

ELI ZABETH DI AZ.
I s that rough enough for you?

We hear a DEATH RATTLE conme fromhim as he SLUVWPS over
dead.

She, -- hol ding her side,-- |inps out of the WAREHOUSE
FADE TO BLACK
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FADE | N:
BACK I N THE UNI TED STATES:

EXT. - CENTRAL | NTELLI GENCE AGENCY/ HEADQUARTERS. - DAY

It's a rainy day, as ELI ZABETH enters the BU LD NG
CUT TO

| NT. - Cl A DI RECTORS OFFI CE. - DAY

A knock at the door.

KNOCK! , KNOCK! , KNOCK

The CIA DIRECTOR is sitting at his desk.

Cl A DI RCETOR
Come i n!

The door opens, in steps ELI ZABETH, shes dressed in a BLUE

SU T, and sporting a BLACK EYE.
She renoves her SUNGLASSES.

The CI A DI RECTCR | ooks up at her--
--he's shocked to see her alive.

Cl A DI RCETOR
You |l ook like hell!

ELI ZABETH DI AZ.
(sweet voice)
Pl ease sir, don't get up. Yeah |I'm
still alive-- but not so good for
your agent Roberts.-- The |ast |
saw of him he had a netal bar
sticking out of his ass.

She takes the TRACKER THAT WAS IN HER WRI ST--- places it on

hi s desk.
A SMALL BAGGY W TH BLOCODY TRACKER I N I T.
ELI ZABETH DI AZ. CONT' D

Heres your tracker back.
(she leans in on him

I f you track ne,-- or follow ne,
bug ne, -- or anything happens to
me.-- |'mgonna give you the sane
as your agent got.-- |I'mgonna keep

your little secret for now.

Cl A DI RCETOR
VWhat secret?

92.
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ELI ZABETH DI AZ. CONT' D
The little one you and your spooks
cooked up on the virus. How you
woul d show it was a Russian virus
if it was rel eased on the public,
and all the noney you woul d make on
the vaccine for it.

Cl A D RCETOR. CONT' D
You have no proof! And if you did.
|'"'mthe director of the C.I.A who
woul d bel i eve you?

ELI ZABETH DI AZ. CONT' D
Oh | have the proof sweetie-- so
you better make sure nothing
happens to ne!l O it's gonna be
upl oaded for all to see.

She ki sses her TWO FI NGERS and pl aces themgently on his
l'ips.

ELI ZABETH DI AZ. CONT' D
Bye director.

She | eaves the office, shuts the door behind her.
CLI CK

He sits silent...

FADE TO BLACK:

FADE | N:

| NT. - BLACK VAN. - NI GHT.

THREE FBI ACGENTS are wat ching a GANG SOCl AL CLUB
CROSSFADE:

EXT. - GANG SCOCI AL CLUB. - NI GHT.

The CLUB | ooks nore of a STRI PPER BAR then a SOCI AL CLUB

Wth GANG MEMBERS going in and out, with very sexy half

dressed wonen in tow

CUT TO
I NT. - BLACK VAN. - CONTI NUQUS.

FBI AGENT #1's POV- | ooking through a long | ens canera, he's

| ooki ng at TWO GANG MEMBERS snoking a j oint.

POV- through the CAMERA LENS ON the TWO GANG MEMBERS SMXKI NG

A JO NT.

We hear a soft fart, pause for a beat.
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AGENT #2.
(smells the fart, nakes a
face,)
WHAT THE FUCK I T THAT?
(1 ooks over at agent #3.)
Did you shit yourself again?

ACGENT #3.
Sorry, it nmust be the chilidogs |
had for lunch today.

AGENT #1 gets a whiff--

AGENT #1.
FUCK! Man, shit head crack a w ndow
not her f ucker!

AGENT #2 rolls down the wi ndow a slight bit.
AGENT #2. CONT' D
(waves the air,)
Fuck! 1 can taste that shit. Mn
you gotta stop eating that shit!

AGENT #3,
But they good as hell!

CUT TO
157 CLOSI NG MJSI C VI DEC. 157

END CREDI TS: THE END.
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