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EXT. - NORTH AMERI CAN ROCKY MOUNTAI NS. - DAY.
In The Year O Qur Lord-1835.

We see JOHN "GRI ZZLY" PARKER running for his life froma
"Bl G 400-790 Ib "GRI ZZLY BEAR "-

The "BI G GRI ZZLY BEAR' is hot on his tail, as he | ooks back
at it.

JOHN' S POV- on the "BIG GRI ZZLY BEAR', it's roaring as it
runs after JOHN

JOHN running with his rifle in his hand, but he has no tine
to stop and shoot at the "GRI ZZLY BEAR "

He keeps running, junping over logs like a rabbit, ducking
and dodging in and out of tree |inbs-

-he's heart pounding like a drum his nouth dry and his
forehead and hands full of sweat as he tries to out run the
"GRI ZZLY BEAR', who is "TEARI NG THROUGH THE WOODS. "

JOHN runs up a slight hill, and-

-to the edge of the "CLIFF."

He stops, and | ooks down the "DEEP CLIFF"-

JOHNS POV- the "CLIFF IS HGH', and the way down is a
hal f-mle.

We see tops of trees of every Kind.

JOHN | ooks around for another way-

-he | ooks back-

JOHNS POV- as the "BI G GRI ZZLY BEAR' cones bearing cl oser
JOHN, throws his "RIFLE" off the "H GH CLIFF. "

WE FOLLOW THE RI FLE DOWN.

Then "JOHN' turns around and runs about 50-feet back-

H's eye's are wide, he's scared, he | ooks back and sees the
"CGRlI ZZLY BEAR' com ng cl oser-

JOHNS POV- on the "BI G GRI ZZLY BEAR "
THEN!

He takes off like a runner in a race, he reaches the edge of
the "H GH CLI FF" and junps off-

W FOLLOWH M DOWNI, DOMWNI, DOMNI AS HE PLUMVETS DOANWARD
AND-

-as the screen transforns into..

( CONTI NUED)



CONTI NUED:
OPENI NG MUSI C VI DEGQ, THE MAI N TI TLES.
CUT TO
EXT. - WLDERNESS. - EVEN NG
JOHN- CARRYI NG AN ARM LOAD OF WOOD | NTO CAMP. . .
He stops al ong the edge of his canp-
-drops the wood to the ground.

He builds a small fire, and builds hinself a |lean-to, to
sl eep in.

The sun is going down, and the air is turning cold.

He skins a "RABBIT" that he trapped earlier, and slides it
on a green branch to cook.

He checks his rifle's powder pan for dry powder, he pulls
back the hamer.

CHECK! , CLI CK!

He sets it down next to him then checks his flintlock
pi stol -

CHECK

JOHN sits back and takes a swig of water from his canteen,
it's cold water and it's sl ow goi ng down.

He checks his "RABBIT on the spit, and turns it over, it's
charred on one side.

JOHN- is all alone in the wlderness.

The fire flickers in the night, red orange, and yell ow m xed
wi th gray snoke.

JOHN- takes the "RABBIT" off the fire, it's hot-

-he blows on it to cool a spot on the leg, he pulls off one
of the legs and sets the "RABBIT" down on a rock.

He slowy eats the "RABBIT", throwing the bones in the fire
as he eats, until it's all gone.

He rubs his greasy hands on his buckskin pants, takes a
drink of water and |ays down for the night.

Hs rifle next to himand his pistol in his |ap-
JOHN- closes his eye's and drifts off to sleep.

FADE TO BLACK:



EXT. - W LDERNESS. - DAY

The sun is comng up in the east, a heavy fog drifts across
| and.

JOHN opens his eye's and gets up fromhis nights sl eep.

The air is alittle cool, and he needs to relieve hinself,
he wal ks up to a tree and relieves hinself.

He wal ks up to the fire and checks it for heat-
-it's still warm

JOHN- takes a stick a stirs the coals, a small flicker of an
enber -

He grabs sone dry grass and puts it on the enbers, he kneels
down and leans in on the grass and blows |ightly-

- SOUGH-
W see sone snpke, then a fl ane.

JOHN gets sone small twigs and puts themon the flanme and a
fire begins to build.

He adds nore bigger sticks on the fire and has a good
cooking fire set, he warnms his hands.

He gets up and grabs his canteen, takes a drink and sw shes

it around in his nouth and spits it out, he clears his
t hr oat -

-and spits out a |oogie.
He | eans his head back and pours sone on his face-

The water is "I CE COLD' and shocks his face a bit as it hits
hi m
JOHN PARKER
Whooo, yeah!

JOHN t hen wal ks over to his "PACK HORSE" and | ooks in his
"SADDLE BAG' and pulls out a bag of "COFFEE BEANS" and his
"COFFEE POT" and a " CUP".

He kneel s, and puts sone of the "COFFEE BEANS' on a cloth
and grinds the "COFFEE BEANS' on a rock.

He sets his "COFFEE POT" on a rock close to the fire for a
boi | .

As the "COFFEE" boils JOHN cooks hinself some of the left
over "RABBI T".

The sun is up fully as JOHN enjoys his "HOI COFFEE" and
"RABBI T" in the quietness of the wld.

( CONTI NUED)



CONTI NUED:

Dl SSOLVE TO
EXT. - WLDERNESS. - CONTI NUOUS
JOHN puts out the small fire, and packs up his canp.

He wal ks over to his "PACK HORSE" and puts his "COFFEE POT"
and cup in his saddle bags, ties his bedroll to his saddle
on his "HORSE JAKE"-

-slides his "RFLE" into it's scabbard and clinbs on his
"HORSE JAKE"

JOHN PARKER
Lets ride Jake.
(give hima little kick.)

We follow JOHN as he rides through the "MEADOAS' and "FLAT
LANDS. " O the "ROCKY MOUNTAINS', the sun is warm and al nost
hot as he rides into a "WOODED AREA" high up on a hill.

JOHN, and his pack horse's make their way into a shaded part
of the wooded area.

He steps off his horse "JAKE", ties himand the pack horses
to a tree-

-he wi pes his brow and take his canteen fromoff of his
"SADDLE HORN', takes a drink and wal ks back to "ONE" of the
"PACK HORSES", and opens up one of the saddl ebags and pulls
out a netal plate, and fills it with water for the horses-

"ONE" by "ONE" he gives thema drink of the cool water-

JOHN PARKER
You like that Jake? That's a good
boy.
(he pats Jake on the side
of his neck.)

W see JOHN wal k over to his saddle and renmove his rifle-

He checks the strike pan for dryness, and cleans off the
pan.

He grabs his powder horn fromhis saddle horn and drapes it
over his shoul der.

JOHN PARKER
"1l be right back Jake.

We foll ow JOHN t hrough the woods as he hunts for ganme for
the winter and dinner.

The wind is slight, and comng fromin front him

( CONTI NUED)



CONTI NUED:

-he slowy wal ks through the woods in small gentle steps, as
if he's wal king on rice paper.

The sound of his steps are light, he's careful where he
pl aces his steps-

The birds are singing, the sun is shining through the trees
as JOHN nmakes his way through the woods.

He stops- there's a "Bl G BUCK DEER' about 20-yards in front
of him grazing on a small bush.

JOHNS POV- on the "DEER' , it's a "BIG FOUR PO NT BUCK"

The "DEER' is just standing there, not sure of what it sees
"ANOTHER ANI MAL" or is JOHN is a tree.

The "DEER' takes a deep snell of the air.
ANGLE ON JOHN as he slowy raises his rifle-
-he levels it-

JOHNS POV- down the long barrel of the rifle as he takes aim
at the "DEER'

His heart rate picks up, his nouth is dry as he steadies his
aim

He slowy pulls back the hamrer-
CLI CK!, CLICK!

Locked and | oaded-

THEN! W t hout war ni ng-

BANG

We see the "BI G BUCK DEER' drop in his tracks, like a ton of
bricks off a truck.

THUWP!

JOHN stands with an excitenent of a little boy knocki ng down
all the bottles at a carnival.

He runs over to the "DEER', grabs it by one of the antlers
and | ooks it over.

JOHN PARKER
(1 ooks up to heaven.)
Thank you Lord for a clean kill.

JOHN, wal ks back to his horse "JAKE" and his "PACK HORSES"
and brings themover to the "FRESH KI LLED DEER. "

( CONTI NUED)



CONTI NUED:  (2)

JOHN, renoves his "BOWNE KN FE' and begins to gut the
"DEER. "

DI SSCLVE TO

We see JOHN building a "SMOKE HOUSE" out of |ong green
saplings in a "A FRAME'-

-up against a tree with a long branch sticking out.
He lines it with green pine branches to keep the snoke in.

He cuts "HANG NG HOOKS" out of thick tree branches to hang
t he neat .

JOHN hangs the raw "DEER' neat in the structure-

-and cuts dowmn a wild "APPLE TREE" for snoking his fresh
Kill.

-he builds a small snoke fire out of the "APPLE WOOD' in the
center of it.

W see snmoke fill the "A- FRAME SMOKE HOUSE".

JOHN lines the opening with green pine tree branches to keep
t he snmoke in.

JOHN wal ks over to his "PACK HORSES' and builds a snal
cooking fire-

He takes a big cut of the "DEER' neat and rans a 2-inch
green stick through it, and hangs it on a woodsnen spit.

As the neat is cooking, "JOHN' renoves his saddle fromhis
horse "JAKE"' and sets it down by the fire.

He unl oads his pack horses-
-and sits down by the fire.

The air is full of the snmell of snpke mixed with the snell
of the "DEER' cooking in the "A-FRAME SMXXE HOUSE"

Dl SSOLVE TO
EXT. - WLDERNESS. - CONTI NUOUS
We see the "DAY TURN TO NI GHT. "
A SHOT OF THE SUN GO NG DOWN.
JOHN is enjoying his fresh "DEER' neat -

-the air in the woods is turning cool and the "N GAT" gets
dar ker .

( CONTI NUED)



CONTI NUED:
The light fromthe fire lights up his canp site.
JOHN | ays back up against his saddle, raps hinself in a
bl anket, lays his "PISTOL" on his lap, and his "RI FLE" by
hi s side-
-and drifts off to sleep.
FADE TO BLACK:
EXT. - W LDERNESS. - CONTI NUOUS.
NEXT DAY:

We see JOHN | oading his "PACK HORSES' with the now " SMOXKED
DEER IVEAT. "

He unties his horse "JAKE' and then the "PACK HORSES. "
Mounts "JAKE" and rides off for his "CABIN' 50-m|es away.
We follow JOHN as he rides to his "CABIN."

CUT TO
EXT. - JOHAN PARKER S CABI N. - DAY.

W see a "LOG CABIN' that's 11-foot-4x8 inside, with a small
stone firepl ace.

| NSI DE THE CABI N.

One end of the cabin is domnated by the fireplace. To one
side is stacked firewod and the other side holds a smal
counter.

The other end of the cabin has a 4-foot-w de bed platform
and an end table. In the mddle of the long wall opposite
the door is a table, set so one person sits on the bed and
another on a chair. It's the perfect spot to sit, drink
coffee by the fire, and work on tools or pelts and such.

JOHN rides up to his "CABIN."

JOHN PARKER
We Jake.

JOHN steps off his horse "JAKE' and ties himto the rail in
front of the cabin.

He unl oads his "PACK HORSES" and carries the "SMOKED NMEAT"
into the cabin-

CROSSFADE:



I NT. - JOHN PARKER S CABI N. - DAY

JOHN brings in sone of the "SMOKED MEAT" and sets it on the
tabl e.

CROSSFADE:
EXT. - JOHN PARKER S CABI N. - CONTI NUQUS.
JOHN mekes 5-nore trips, carrying in the "SMOXKED MEAT".

He stops and renoves his saddle from"JAKE" and wal ks him
over to the corral -

-as he does with the other "TWD)' horses.

JOHN stops and wi pes the sweat fromhis brow with the sl eave
of his shirt.

The sun is high and the day is hot.

JOHN | ooks up in the air and high in the sky is an "AWVMRI CAN
BALD EAGLE" flying high

JOHNS POV- on the "EAGLE"
Of in the distance a "LONE R DER' cones close to the cabin.

JOHNS POV- on the "LONE RI DER', but he's to far off to make
out who it is.

JOHN opens the "CABIN DOOR' and reaches in, and gets his
"RIFLE" that's |eaning up against the inside door jam

He checks the pan for powder, cocks it back-
CLICK!, CLICK
-l ocked and | oaded.

He | eans the | oaded and "COCKED RI FLE" agai nst the wall of
t he cabi n behind him

ANGLE ON "LONE RI DER. "

He's a "TALL BLACK MAN' (Joseph Rose), big in size, an
escaped slave, his fur hat is beaver, and his clothing is a
m x of buckskin and cl oth.

He's pulling a | one "PACK HORSE" behi nd hi m

The "LONE RI DER' wal ks his horse up to JOHN S cabi n-

-"RI FLE" draped over his | ap.

JOSEPH ROSE
Howdy.

( CONTI NUED)



CONTI NUED:

JOHN PARKER
Howdy, can | help you with
sonet hi ng?

JOSEPH ROSE
Just passing through, you don't
mnd if | rest nmy horses a spell,
maybe sone water for'em

JOHN PARKER
(unsure of him)
Ah! Yeah sure, clinb off and ||
get you some water

JOSEPH ROSE
Thank you, thank you kindly.

JOSEPH ROSE steps off his horse "LU, LU' and slides his
"RIFLE" into it's scabbard.

JOHN wal ks over to the well and gets a bucket and fills it
w th water-

-he wal ks it over to JOSEPH-

JOHN PARKER
Here you go.

JOSEPH ROSE
Thanks.

JOSEPH waters his riding horse-

JOHN PARKER
So what brings you up this high?

-and then his pack horse.

JOSEPH ROSE
| was tracking a big elk I shot,
and | ost him

JOHN PARKER
Sorry to hear that, | got some
snokes deer in the cabin if you'd
like to stay for supper.

JOSEPH ROSE
That' Il be nice, thank ya.

JOHN PARKER
You can put your horses in the
corral ifen you |iKke.

JOSEPH ROSE
Thanks.

( CONTI NUED)



10.
CONTI NUED:  (2)

JOSEPH wal ks his "HORSE" and "PACK HORSE" to the corral and
removes his saddl e and packs.

And wal ks over to the cabin-

CROSSFADE:
-and goes in-
He sets his "RIFLE" on the table and takes a seat.

JOSEPH ROSE
(1 ooks around.)
Ni ce cabi n.

JOHN is cutting sonme strips off the "SMOKED MEAT. "

JOHN PARKER
| call it home.

He turns around with the "SMOKED MEAT" and sets it on the
t abl e.

JOHN PARKER
Dig in. Wiats your nane?

JOSEPH ROSE
Joseph-- Joseph Rose.

JOHN PARKER.
It's nice to meet you Joseph
(sticks out his hand.)
"' m John Parker .

JOSEPH ROSE
(shakes his hand.)
Sanme here.

The "TWD' nen eat their "SMOKED MEAT"-
JOSEPH RCOSE

It's good, you snoke good deer. You
use sweet-wood?

JOHN PARKER
Yeah, | found a apple tree.
JOSEPH ROSE
Tastes nice, the apple wood sets it

of f good.

JOHNS POV- on the wist of JOSEPH, its scared with a w de
shackl e scar e.

CU- on JOSEPH S WRI STS.
( CONTI NUED)



11.
CONTI NUED:  ( 3)

JOHN PARKER
You a run away?

JOSEPH | ooks at JOHN wth a look of "O shit, I'm caught."

He slides his chair back sone as if he's gonna get up, his
hand on his "KN FE."

CU- ON KNI FE.
The silence in the roomis deafening quiet.
JOHN is stunned at him

JOSEPH ROSE
You ain't gonna turns nme in are you
mster?

JOSEPHS eyes are big and w de-

-sweat runs down his tenples, the top of his |lip quivers
with fear.

JOHN PARKER.
Take it easy, take it easy, relax
"' mnot gonna turn you in. |-- |
j ust seen your scares on your wi st
that's all.

JOSEPH, pause for a beat, pulls the knife fromunder the
t abl e-

-pulls his seat closer to the table, cuts a slice of neat,
and eats it.

JOHN PARKER.
How | ong you been runni ng?

JOSEPH ROSE
(eating.)
Going on 2 years now. That ain't no
way to live.

JOHN PARKER
Well they ain't gonna find you up
here. Just stay away fromthe
rendezvous, slave hunters follow
t hem

JOSEPH ROSE
Sounds |i ke good advi ce thanks.

JOHN PARKER
Your wel cone to stay as |longs as
you |i ke, winters comng, snows get
deep up this high

( CONTI NUED)



10

11

12.
CONTI NUED:  (4) 9

JOSEPH ROSE
You sure it won't be no trouble? |
don't wanna be no trouble to ya
now. | can hunt, fish for my keep.

JOHN PARKER.
It's no trouble at all, probably
safer for you here.

FADE TO BLACK:

EXT. - JOHN PARKER S CABI N. - DAY. 10
The day is cool sone.
JOHN and JOSEPH ride out into the "TALL PINES" with their
"PACK HORSES', and | ook for a big tall tree to chop down for
fire wood for the winter.
EXT. - W LDERNESS. - DAY. 11
JOSEPHS POV- on a 75-foot tall 3-foot round pine tree.

JOSEPH ROSE

(points out the tree.)
The tall one next to the saplings.

JOHN PARKER
You nean the jack pine?
JOSEPH ROSE
Yeah-- should fetch enough for the

W nt er.
ANGLE ON JOHN AS HE EYES THE TREE>

JOHN PARKER.
Well lets get to it.

The "TWO' di snount fromtheir horses, JOHN wal ks back to one
of his "PACK HORSES' and unties "TWJO' doubl e si ded axes.

He hands one to JOSEPH and the "TWD' began to chop down the
tree.

They cut a notch in the side of the tree, then nove to the
back of the tree.

They both swing their axes one hit after the other-
CHOP!, CHOP!, "CHOP!-- Echos through out the woods.
-taking big chucks of tree with every sw ng.
The sweat pours fromtheir brows as they chop at the tree.
THEN A CRACK!

( CONTI NUED)
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12

13

13.
CONTI NUED: 11
The sound of a "CRACK" in the tree-

They stand back as the tree slowy leans forward and falls
with a | oud-

CRASH
ANGLE ON THE TWO SM LI NG AS THE TREE FALLS.
JOHN PARKER.

Lets cut these linbs off and get up

to the cabin.
The "TWD' start cutting the linbs off of the tree.

CROSSFADE:

EXT. - WLDERNESS. - CONTI NUQUS. 12

W followthemto the cabin walking with the horses as the
horses drag the tree to the cabin.

CUT TO
| NT. - JOHN PARKER S CABI N. - NI GHT. 13
JOHN is fixing up a "DEER'" stew in a |large scalding pot, big
cuts of neat, wild onions, wild potatoes and wild carrots
and water .

He sprinkles a small anobunt of gun powder in it to bring out
the flavor.

JOHN carries the stew pot over to the fire, and hangs it on
t he hook over the fire.

JOSEPH i s putting an edge on his hunting knife,.
JOHN PARKER.
D nner shoul d be ready in about an
hour .
JOSEPH spits on his sharping stone-
SPLAT!

We hear the sound of the "KN FE BLADE" slide across the
st one.

JOSEPH ROSE

How | ong do the snows | ast up here?
JOHN PARKER.

6, 8 nonths-- last winter | got

snowed in, had to chop out the door
to get out, that was a bad one.
( MORE)

( CONTI NUED)
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14.
CONTI NUED: 13

JOHN PARKER. (cont' d)
t hought | lost A' Jake and ny pack
horses, but they swam out okay.

JOSEPH ROSE
You ever think of building a barn
for the horses on the cabin?

JOHN PARKER
No, no | haven't. You think that'l
wor k and keep' em safe?

JOSEPH ROSE
(drawi ng his bl ade across
t he stone.)
We could start in the norning.

Then we hear the sound of the stew boiling over onto the
fire.

SHHHHHHH!

JOHN PARKER

(he junps up.)
SHI T! The chow !

JOHN pul |l s the scalding pot out of the fire, and sets it on
the fl oor-

-he pokes the fire and knocks down sonme of the logs to | ower
it, and rehangs the pot over the fire.

JOHN PARKER
Al npbst lost it there son.

JOHNS POV- at JOSEPH S bow e knife.

JOHN PARKER
That's a right smart | ooking knife.

JOSEPH st ops sharpening his knife and | ooks at it.

JOSEPH RCSE
| made it befores | runs off.

JOHN PARKER
You did bl acksm t hi ng?

JOSEPH ROSE
Yeah, ny pappy smthed, |earned ne
sonme too. Then they sold himand ny
mama of f, that's cause | rans off.

JOHN PARKER
You got any other fam|ly?

( CONTI NUED)



15.
13 CONTI NUED:  (2) 13

JOSEPH ROSE
A sister, she works in the big
house, had a white baby-- masters
son be the daddy. A lot of black
girls havin white babies.

JOHN PARKER
Whose plantation you run off from

JOSEPH ROSE
The Mbore plantation.

JOHN PARKER
Scott Moore, down in Charl eston
South Carolina? | know Scott
Moore's son Jame. Tall boy, butter
color hair.

JOSEPH ROSE
That be him He's a nean cut of a
man. VWhip nme for |ooking at his
sister Alice. It liked to killed ny
pappy. Jam e said no nigger gonna
have his sister, so he whip ne foe
| ooki ng at her.

JOHN PARKER
Was she pretty?

JOSEPH RCSE
Yeah, and she knows it too.
Someti nes she stands in the w ndow
in the sumrer tinme full naked, she
gots the big breasteses, nice ones
t 00.

JOHN PARKER
Last tinme | seen her, she had no
teeth and stringy hair, bones
sticking out every where.

JOSEPH RCSE
She's a fine | ooking woman now,
fine | ooking.

JOHN PARKER
How cone your nanme Rose?

JOSEPH ROSE
| takes that nane cause ny manma
I i keses roses.
CUT TO
14 EXT. - JOHAN PARKER S CABI N. - DAY. 14
The "TWD' nen began building a barn onto the cabin

( CONTI NUED)
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15

16

16.
CONTI NUED: 14
The weat her turns from sunshine to a thunder storm
The "TWD' drop their tools and run into the "CABI N

The wi nd bl ows 45-55-60-75 nph. The rain is heavy, |ightning
cuts across the dark and at times black, green and gray sky.

The small creeks and rivers over flow their banks, the sound
of thunder cracks-

CRACK
-it's sound shakes the ground, trees bend and brake.
A SERI ES OF SHOTS OF THE STORMS RAGE

Parts of the "CABINS" roof blows off and the rain drips in-

CROSSFADE:
| NT. - JOHN PARKER S CABI N. - DAY. 15
JOSEPH | ooks up as he is hit with rain drops.
JOSEPH ROSE
(wi pes his face.)
Looks i ke we got us a |eak.
CROSSFADE:
EXT. - JOHN PARKER S CABI N. - CONTI NUQUS. 16

And as quick as the "STORM' cane, it left.

The skies clear the sunshine's and the w nds cal m

Birds are singing.

JOHN cones out of the "CABIN' and | ooks around.

JOHNS POV- on the surrounds of the "CABIN', it's trashed.

Hi s goods are tossed everywhere, roofing and downed trees
fill the |andscape.

JOSEPH comes out of the "CABI N'-

JOSEPH ROSE
Holy shit!
JOHN PARKER
As long as | have lived here, 1've
never had a stormthat bad.
JOSEPH ROSE
Well it | ooks |ike we got our work

cut out for us.

( CONTI NUED)
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17

17.
CONTI NUED: 16

JOHN wal ks over to the corral and checks on his horses.

JOHN PARKER
Hey Jake, you okay buddy? You guys
alright?
CUT TO
EXT. - CROW VI LLAGE. - DAY. 17

'The Crow tribe call thensel ves Absaroka whi ch neans
"Bird People.”

J

Note

Li ke other Plains Indian tribes, the Crows lived in the
tall, cone-shaped buffal o-hide houses known as tipis
(or teepees). Since the Crow tribe noved frequently to
follow the buffalo herds, a tipi had to be carefully
designed to set up and break down quickly, like a
nodern tent. An entire Crow village could be packed up
land ready to nove on within an hour.

The Yel |l owstone Ri ver country.

Sunmmer .

The "CROW village is a small summer village. "CROW nen
dressed in breechcloths, and the wonen dressed in

knee-l ength dresses and | eggi ngs.

Chil dren playing as the wonen cook and worKk.

The "CROW nmen practice horse riding and archery.

A SRIES OF SHOTS OF THE ACTIVITY IN THE VI LLAGE.

A young girl, 18 years of age APONI; "This neans BUTTERFLY."
Wth long fl ow ng brown hair-

-her Body Measurenents: 35-24-35, shes 5-foot-9 inches, shes
beautiful w thout trying, her eye's big and brown, her skin
is soft as soft can be, shes dressed in a knee-length dress
and | eggi ngs.

The young nen fight each other to have her-

-showi ng her their skills in hunting, horse riding and
archery.

A SERIES OF SHOTS OF THE YOUNG MEN SHOW NG OFF THEI R SKI LLS.

-but shes a strong mnded girl and is not ready to have a
man.

APONI, wal ks to the river with a bucket to get water for
cooki ng-

( CONTI NUED)
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18

18.
CONTI NUED: 17

-a young man 18 years of age "RUNS WTH DEER', he's tall

| ong black hair, his body is fit and strong, he follows her,
he's a long tine friend of hers and wants her to be his
wfe.

But APONI doesn't see himin that way, only as a friend.

ANGLE ON "APONI " as she dips the bucket in the flow ng
stream it's a cold sweet water stream very clear and
cl ean.

RUNS W TH DEER stands in the trees and wat ches her as she
renoves the bucket fromthe stream

He wal ks up behind her-

RUNS W TH DEER.
(subtitled in crow.)
Do you need sone hel p?

She turns around, the beauty of the forest m xed with the
sunshi ne brings out her natural beauty, her eye's big, brown
and very sexy for a girl her age, shes captivating.

APONI .
(subtitled in crow.)
H Runs Wth Deer, no | got it.

RUNS W TH DEER t akes the bucket of water from her anyways.
RUNS W TH DEER.

(subtitled in crow.)
"1l carry it for you

APONI .
(smles at him subtitled
in crow)

kay-- Thank you.

The "TWD' wal k back to the vill age-
CUT TO

EXT. - CROW VI LLAGE. - CONTI NUCUS. 18
ANGLE ON APONI' S fat her "WH TEFEATHER', he's a strong figure
of a man, stone faced features, very long black hair with
"ONE" long braid on the left side of his head, and a | one
feather tied in the back of his head.
He's dressed in a breechcloth, with a bowie knife tied to
his right hip. And knee hi gh noccasins nmade out of deers
hi de.

He stands firmas he watches RUNS WTH DEER with his
daughter APONI wal ki ng out fromthe woods.

( CONTI NUED)
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VWH TEFEATHERS POV- on the "TWOD. "
She's smling, and he RUNS WTH DEER is in | ove with her-
-he |l ooks at her fromhis heart.
APONI' S POV- on her father-
APONI .
(subtitled in crow.)
My father.
RUNS W TH DEER.
(subtitled in crow.)
You afraid to be seen with ne
because of your father Aponi?
APONI .
(subtitled in crow.)
No, but you shoul d be.

She takes the bucket of water from himand quickly wal ks
away -

-l eaving RUNS W TH DEER st andi ng al one.
CU- on RUNS WTH DEER S face as he stands dunbf ounded.
APONI wal ks past her father-

APONI .
(smling, subtitled in
Crow. )

H father!

VH TEFEATHER.
(subtitled in crow.)
Runs Wth Deer! Cone over here!

RUNS W TH DEER.
(subtitled in crow.)
Yes Wit ef eat her.

He reluctantly wal ks over to WH TEFEATHER

RUNS W TH DEER.
(subtitled in crow.)
Yes Wit ef eat her.

WH TEFEATHER PO NTS HI'S FINGER I N RUNS W TH DEERS FACE

VWH TEFEATHER
(subtitled in crow.)
You stay away from Aponi, she's to
young for you.

( CONTI NUED)
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RUNS W TH DEER.
(scared, subtitled in
Crow. )
Yes sir.
VH TEFEATHER.
(subtitled in crow.)
Stay away, stay--away!
(and wal ks away.)
CUT TO
EXT. - JOHN PARKER S CABI N. - NI GHT. 19
The weather is turning to fall, the | eaves on the trees are
falling and the night air is cold as the wind is lightly
bl ow ng.
Snmoke fromthe cabins chimmey fills the night sky.
We hear the sound of a "WOLF" howing at the full noon.
FADE TO BLACK:
EXT. - JOHN PARKER S CABI N. - DAY. 20
MORNI NG
JOHN and JOSEPH are heading out down to the river to go
downstreamto check on their "BEAVER TRAPS", fish and hunt
for the winter.
ANGLE ON THE RIVER, it's a snooth flowing river, that |eads
to a set of "MLE LONG' rapids that can brake up a canoe or
araft to the unskilled man.
The water is very cold.
JOSEPH pl aces his rifle in the canoe, and pushes out into
the water, JOHN places his rifle into the canoe and gets in,
as does JOSEPH
The "TWD' paddl e down the river, with sun on their backs.
ARI EL SHOT OF THE TWO PADDLI NG DOWN THE RI VER
CUT TO
EXT. - THE Rl VER - DAY. 21

The "TWO' paddl e to shore, JOSEPH gets out of the canoe, and
ties up the canoe to a tree.

JOHN gets out of the canoe and wal ks about 10-feet to a
| arge stick with a "RED CLOTH TAG' on it.

It's a "BEAVER TRAP" set in a shallow part of the water
( CONTI NUED)
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JOSEPH stands in the background keepi ng watch over JOHN as
he checks the "BEAVER TRAPS. "

JOHN bends down and reaches into the water and pulls up a
"BEAVER" in the trap.

He takes the "CRITTER' out of the trap, resets it and sets
it back in the water, and puts sone "BEAVER SENT" on the
stick, and a small anpbunt on a over hangi ng branch.

A SERIES OF SHOTS OF JOHN REMOVI NG " BEAVER' AND RESETTI NG
THE TRAPS.

CROSSFADE:
EXT. - THE RI VER - CONTI NUCUS. 22

JOHN puts the "BEAVERS' in the canoe, takes his "RIFLE" from
t he canoe and sets out for a hunt.

JOSEPH wal ks up the river bank, and cuts hinself a |ong
wi |l ow branch to nmake a fishing pole-

ANGLE ON JOSEPH as he cuts the small branches for the
fishing pol e.

-he reaches into his possibles bag and pulls out a | ong
string of sinew and ties it to the pole, he nmakes a
make-shift hook out of a "Y' shaped stick with his knife and
ties it to the string.

He checks the flex of the pole-

VWHOOSH  WWHOOSH

Good to go.

He digs into the ground with his knife, and finds sone worns
for bait.

He wal ks out into the cold river, puts a wormon the hook,
and whips the fishing line into the water.

He keeps watch around hinsel f -

VHEN!

-he feels a tug on the line, he gives a slight jerk and
hooks the fish, the fish fights a bit as he sets down the
pole in the water, pulling the Iine-

SHOTS OF THE FI SH FI GHTI NG

-and pulls out a big "SALMON. "

He unhooks the "SALMON' and wal ks back to the river bank and
to the canoe.
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He hears a shot off in the distance-
BANG Wth an "ECHO'
CROSSFADE:
EXT. - W LDERNESS. - DAY. 23

We see JOHN wal ki ng through the woods carrying a | arge
"TURKEY. "

ANGLE ON JOSEPH as he puts "EICGHT" large river rocks in a
ring for a fire ring-

He | ooks up and sees JOHN com ng towards him
JOSEPH S POV- on JOHN with the | arge " TURKEY"

JOSEPH ROSE
Hey , | thought | heard shootin'.

JOHN sets the "TURKEY" down-

JOHN PARKER
Yeah we gonna eat good tonight.
What did you catch?

JOSEPH ROSE
O a nice Sal non, you hungry?

JOHN PARKER
That' Il be nice, I'll get sone
wood.

JOHN wal ks around the woods picking up sticks and small | ogs
for the fire.

He comes back with an arm |l oad of fire wood-
-and sets it down next to the fire pit.

JOSEPH pul | s his knife out and scrapes sone bark froma
stick making a "FLUFF" for a starter.

He "FLUFFS' it up and sets it on a rock-
Not e
A nountain man always carried the necessary tools with
him These included his rifle, his tomahawk, and his
possi bl es bag. A possibles bag carried the nountain
man' s necessities, such as knife and flint.

-pulls out his "FLINT and STEEL" from his "POSSI BLES BAG'
and strikes it-

CLICK!, CLICK!, CLICK
Then a spark-

( CONTI NUED)



23

23.
CONTI NUED: 23

-sonme snmoke, he picks it up and lightly waves it into the
air, blows on it a bit, and a wave agai n-

-a flanme-

He puts it into the fire pit and places sone small sticks on
the bundle of fire, catching themon fire.

He puts nore small sticks the fire and it grows, and then
bi gger sti cks-

-a good cooking fire burning.
JOSEPH guts the "SALMON' and puts the guts in the fire.

He takes a long "GREEN WLLOW branch and runs it through
the mouth to the tail of the fish

Sticking it into the ground and hanging it over the fire to
cook.

W see JOSEPH walk to the river and wash hi s hands.

JOHN takes a seat on the ground and begins to clean his
rifle-

JOSEPH cones back, and takes a seat on the ground.
He | ooks up in the air at the sky-

JOSEPH ROSE
Snows' || be com ng soon | reckon.

JOHN PARKER
Yeah, spect your right, need to get
some neat for the winter and ot her
f oods.

JOSEPH ROSE
Show woul d | ove sone snoked
poke-butt. My mama made the best
snoked poke-butt and greens.

JOHN PARKER
(ramm ng the ramrod.)
Well we m ght not have pork-butt,
but we can get us a nice big
buffal o, them big shaggies start
running in about a week or so. Just
down in the valley.

JOSEPH ROSE
(checks the fish.)
| ain't had a buffalo tongue in a
long, long tinme, mmmm

CROSSFADE:
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We see the "TWO' in their canoe paddling back up the river
to their CABIN

The day is com ng close to sundown, the air is getting
col der as the pair unloads the canoe.

JOHN PARKER.
We need to get these beavers
ski nned and cl eaned before night
fall.

CROSSFADE:

The sun starts setting as the "TWO' finish skinning the |ast
" BEAVER. "

We see JOSEPH mi x up sonme of the brains for tanning the
hi des-
Not e

Brain tanning relies on the fact that every ani mal has
enough brains to tan their own hide. The brain coats
the fibers of the hide and prevents deterioration,
| eaving nice usable fur (with hair left on) or |eather
(wth hair renoved).

JOHN is stretching the hides on "W LLOW HOOPS" -
-JOSEPH, spreads the brain m xture on the hides for tanning.
A SERIES OF SHOTS OF THE BEAVER H DES ON HOOPS.
JOHN PARKER.
Well lets get theminto the barn
and keep' em safe.

They carry the "BEAVER HOOPS' into the barn with the
"HORSES" to cure and tan.

ANGLE ON "JAKE" the horse.
JOHN PARKER
(pets him)
Goodni ght Jake.
CUT TO
EXT. - JOHAN PARKER S CABI N. - DAY. 25
The weat her has changed to FALL/ W NTER

A cold wind is blowng and a lite snowis falling on the
| and.

JOHN brakes the thin "I CE" in a bucket of water, he washes
his face with the cold "STING NG' water sending an eye
openi ng shock to his face and head.
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JOHN PARKER.
Whoo who! Yeah!! Good norning Lord!

He wi pes the dripping water fromhis beard, now wi th specks
of gray init.

Qut cones JOSEPH from the cabin, he's sleepy eyed still, he
wal ks over to the wood pile and grabs 5-6-10gs and takes
theminto the cabin.

ANGLE ON JOHN, steamis comng off his head fromthe cold
water and the cold air-

-he turns around and goes back into the cabin.

CUT TO
| NT. - JOHN PARKER S CABI N. - DAY. 26
We see JOSEPH starting a fire in the firepl ace-

JOSEPH ROSE
Kinda cold this norning, hey John?

JOHN PARKER
Ki nda snuck up on us didn't it?

JOSEPH ROSE
You wanna get the coffee ready?

JOHN sets the coffee up in the coffee pot and hands it to
JOSEPH.

JOHN PARKER

We need to get sone nore neat for

the winter. Maybe ride down to the

val | ey and get us one of those

buf f al os.

JOSEPH is cutting a slab of neat to fry up for breakfast.

JOSEPH ROSE

We'd have'ta snoke it there, that's

a lota nmeat to tote back

JOHN takes the coffee pot off the fire, it's hot and fills
the air with the snell of fresh coffee.

He pours them both a cup-
-and takes his coffee outside.
CUT TO
EXT. - JOHN PARKER S CABI N. - CONTI NUCUS. 27
JOHN st ands wat ching the beauty of the Lords w | derness.
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It's breath taking, as the birds sing, the sun shines
t hrough the trees, and nelts the frost on the trees and
ground, he feels bl essed.

JOSEPH RCSE. (O S.)
Hey, grubs on!

CUT TO
EXT. - W LDERNESS. - DAY. 28
DEEP | N THE WOCODS

JOHN and JOSEPH split up to hunt, JOHN rides off to the
ri ght and JOSEPH conti nues on.

Both with "PACK HORSES" in tow

JOHN stops and di snmounts "JAKE", he ties the "PACK HORSES
and JAKE" to a tree.

He takes his rifle fromit's sheath, checks the pan for
frost, blows his warm breath on the pan, and wipes it dry
with his scarf.

JOHN grabbing his "POADER HORN' prinmes the pan, and sets the
flint-

-and sets off wal king for a hunt.

The wind is lite, in his face, as he slowy makes his way
t hrough the woods.

THEN!
He hears a scream off about a "HALF M LE" off-

A SCREAM (0O S.)
AAAAAH!

-it's a wonan's scream

JOHN PARKER
VWhat the hell?
CUT TO
EXT. - W LDERNESS. - CONTI NUOUS. 29

HALF M LE - THE TALL TREES.

An Indian girl "APONI" is running fast through the woods and
big "MOUNTAIN LION'" is on her trail-

APONI 'S POV- on the big cat-
The "MOUNTAIN LION' is a big male, 200-1bs and fast.
( CONTI NUED)
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APONI runs as fast as she can-

CUT TO
JOHN takes off running towards the sound of the scream
Li ke a deer, he runs and junps through the woods.
JOHN S POV- on the "MOUNTAIN LI ON. "
ANGLE ON APONI as she stops up against a tree-
-she's scar ed-

ANGLE ON THE "BI G CAT" as it slowy stalks it's way over to
APONI .

She picks up a rock and throws it at the "BI G CAT."
THUMP

It hits the "MOUNTAIN LI ON' on the nose, the "Bl G CAT"
growms at the girl-

The "MOUNTAIN LION' readies it's self as to pounce on it's
pray-

-it's eye's are fixed on the girl.

THEN!

-it junps forward in the air-

THEN!

BANG

The "BI G CAT" drops mid-air to the ground-
DEAD

ANGLE ON JOHN whose rifle is snoking-

ANGLE ON APONI, she's scared and shocked at what has just
happened.

APONI'S POV- on JOHN who is comng out fromthe trees.

BACK ON JCHN
JOHN PARKER
Are you okay? |'m not gonna hurt
you.

She backs up a bit from JOHN, shes scar ed.
He notions with his hands that he won't hurt her.
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JOHN PARKER
It's okay, It's okay I won't hurt
you.

But she's scared and picks up a "BIG STICK" and holds it
i ke a club-

JOHN stops in his tracks-

JOHN PARKER
We, woe! | told you | won't hurt
you.

He puts his rifle down on the ground, she |owers her club.

JOHN PARKER
(calmy.)
Are you okay?

APONI .
(subtitled in Crow.)
Stay back

I n the background JOSEPH cones riding up.

He sees JOHN trying to talk to the girl, and gets off his
hor se-

-and wal ks over to JOHN

ANGLE ON APONI as she raises the stick up like a batter
ready to sw ng.

JOSEPH RCSE
VWho is she?

JOHN PARKER
| don't, she won't tell ne.

JOSEPH ROSE
(subtitled in Crow.)
What is your nane?

APONI .
(subtitled in Crow.)

Aponi .
JOSEPH | ooks over at JOHN

JOSEPH ROSE
She says her nane is Aponi.

JOHN PARKER
Ask her if shes alright?
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JOSEPH ROSE
(subtitled in Crow.)
Are you alright?

She stands ready to swing at them but nods yes.

JOHN PARKER
Ask her where shes fronf

JOSEPH ROSE
(subtitled in Crow.)
Were are you fronf?

APONI .
(subtitled in Crow.)
M/ village that way.
(poi nts behind her.)

JOSEPH ROSE
She says her village is that way.
JOHN PARKER
Ask her if she wants us to take her
honme?
JOSEPH ROSE
Are you crazy? Take her hone, and
get kill ed!
JOHN PARKER
Ask her!
JOSEPH ROSE

(subtitled in Crow.)
Do you want us to take you hone?

She throws the stick down and runs off into the woods.

JOSEPH ROSE
| guess that neans no.

JOHN PARKER
Hey-- were did you learn to speak
Cr ow?
JOSEPH ROSE
Spent the winter with them | ast
year. Conme on, lets skin this cat.
JOHN st andi ng shocked at the girl running off.
CUT TO
EXT. - CROW VI LLAGE. - DAY. 30

APONI conmes wal ki ng out of the woods, her father and "TEN'
of the villages "BRAVES" are ready for a hunt-
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VH TEFEATHER.
(subtitled in crow.)
Aponi -- we heard gun fire, are you
okay?

APONI .
(subtitled in crow.)
Yes father, a big nmountain |ion was
after nme, and a white man killed it
and saved ne fat her.

VWH TEFEATHER.

(subtitled in crow.)
VWhat white nan? \Where?

APONI .
(subtitled in crow.)
In the tall trees.

WH TEFEATHER waves to the "BRAVES', and they go into the
woods to find JOHN and JOSEPH.

CUT TO
EXT. - W LDERNESS. - CONTI NUOUS. 31
THE TALL TREES.

JOHN and JOSEPH are putting the "MOUNTAIN LION' on JOSEPH S
"PACK HORSE. "

ANGLE ON WHI TEFEATHER and t he "BRAVES', they stop and stay
out of sight.

WH TEFEATHER S POV- on JOHN and JOSEPH as they ride off into
t he woods.

CUT TO
EXT. - JOHN PARKER S CABI N. - DAY. 32

JOHN and JOSEPH are riding up to the "CABIN' with their
" PACK HORSES' -

JOHN gets off his horse "JAKE" and ties "JAKE" to the rai
and hel ps JOSEPH unl oad the "MOUNTAIN LI ON. "

JOSEPH ROSE
This should fetch a nice price at
t he Rendezvous, $200, naybe even
$300 dol | ars.

JOHN PARKER.
Yeah she's a beauty, got a good
cl ean shot too.

( CONTI NUED)



32

33

34

31.

CONTI NUED: 32

JOSEPH ROCSE.
Lets gitter skinned and ready for
tanni ng. You know what we need is a
big Gizzly barr. W can use the
mountain lion for bait.

JOHN PARKER.
Not all of it, nmountain lion is
good eat en.

CUT TO
I NT. - JOHN PARKER S CABI N. - NI GHT. 33

JOHN is cutting up sone of the last of the "SMXED DEER'
meat and reading it for frying.

JOSEPH is cleaning his rifle at the table.

JOHN PARKER.
We need to get sone neat for the
wi nter and soon. The snows w || be
showi ng up pretty quick

JOSEPH ROSE
(ramm ng the rod down his
rifle.)
| seen sone tracks back in the
woods, | ooks to be a big buck.
JOHN PARKER.
(frying the neat.)
This be just about done here.

JOSEPH cl eans up his gun cleaning kit, and checks his rifles
barrel, wipes it down, and stands it up by the door.

JOHN brings the hot frying pan to the table, the cabin is
full of the snmell of the frying neat.

JOHN PARKER
G ubs on.

The "TWO' sits down and eats the fried neat.
CUT TGO
EXT. - W LDERNESS. - DAY. 34
NEXT DAY.
The nmorning is cold, wth frost on the ground.
The sun is up and the winds are lite.
JOHN and JOSEPH are tieing their horses to a tree-
( CONTI NUED)
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JOHN PARKER
"1l head over this way.

JOSEPH RCOSE
Meet back here in an hour?

JOHN PARKER
Yep.

JOHN wal ks deep into the woods, he takes his tine as he
weaves in and out of the trees-

-he stops and listens for novenent, then slowy starts
agai n.

CROSSFADE:

JOSEPH wal ks slow y through the forest, stopping and
checking for signs-

-wal ks lightly on the forest floor, carefully stepping over
| ogs-

THEN!

JOSEPH S POV- on a "BI G BULL ELK. "-

-his eyes never |eave the "ELK' as he slowy kneel s-
-his breath is steady as he takes aimon the "ELK. "

CU- on "BIGBULL ELK" it's a 600-700 I b "ELK", it | ooks
around, scraps the ground and eats sone foliage.

JOSEPH sl oWy cocks his rifle-
CLI CK!, CLICK!
The "ELK" | ooks up at the sound.
THEN!
BANG
The "ELK" drops to it knees, takes "ONE LAST" breath-
It's head drops, he falls on it's side and dies.
JOSEPH st ands up-
-he wal ks over to the "ELK", and checks it.
He | oads anot her shot, and shoots into the air-
CUT TO
JOHN hears the shot, and waits-
( CONTI NUED)
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-and then hears another shot. (MEANING | HAVE SOVETH NG )
JOHN wal ks towards the sound of the shot.
CROSSFADE:
JOHN wal ks up on JOSEPH who is gutting the "BIG ELK. "
JOHN S POV- on the JOSEPH and the "ELK. "
JOHN PARKER.
Hey, hey, hey that's a nice, nice
kill.
JOSEPH ROSE
Shot himin the heart, dropped like
rock too.

JOHN PARKER.
"1l go and get the horses.

JOHN wal ks off to get the horses.
CUT TO
EXT. - JOHAN PARKER S CABI N. - DAY. 35

We see the "BI G BULL ELK" hanging by it's massive antlers on
a skinni ng pol e.

JOSEPH i s skinning the hide off of the "ELK', he cuts down
each leg to the hoof, then up around the head and neck, and
i ke taking off a jacket he pulls the hide of the "ELK"
slowy as not to tear it, and cuts where needed.
He gives "ONE' good pull -
-and of f conmes the hide |like a unzi pped jacket.
JOSEPH t hrows the hide over the horse rail fur side down.
DI SSOLVE TO
| NT. - JOHN PARKER S CABI N. - NI GHT. 36

ANGLE ON THE FI RE PLACE, as JOHN slides a "BI G BRI SKET" of
the "ELK" on a iron spit bar-

-and hangs it over the fire.

JOHN PARKER.
We still gonna need sone nore neat
if we speck to nmake it through the

W nt er.
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JOSEPH ROSE

Maybe we go's down to the river and
catches us some fish to snpke.

JOHN PARKER
Yeah a duck or two. Sounds good to
ne.
CUT TO
EXT. - W LDERNESS. - DAY. 37

The "TWO' nen wal k through a | arge clearing, slowy sneaking
up on a covey of "GROUSE" roosting in the tall brown grass.

JOSEPH nmakes his way to the right of JOHN as they both nove
cl oser to the birds.

The winds are lite as JOHN stops in his tracks-

JOSEPH noves cl oser and cl oser-

UNTI L. .

The birds suddenly take flight-

BANG , BANG

"TWO' birds drop fromthe air and hit the ground.

JOHN and JOSEPH run towards the downed birds-

-and retrieve their hunt.

JOHN rel oads his rifle, as does JOSEPH

JOSEPH pi cks up the "TWO' birds and puts themin a sack

JOHN' S POV- in the tree line, he sees "BUCK DEER' and in one
snmooth nove, he raises his "R FLE" and shoots the "DEER'-

-the "DEER' takes off in a dead run-
-then falls dead about 100-yards off.

JOSEPH RCOSE
Ni ce shot.

JOHN PARKER
Come on lets drag it out of here.

The "TWOD' nen wal k over to the "FRESH KI LL" then suddenly
stop about 30-feet fromit.

ANGLE ON WOCOD LI NE, as VWH TEFEATHER and a smal |l hunting
party steps out of the woods.
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JOHN PARKER
(1 ooks over at Joseph.)
What do we do?

JOSEPH ROSE
We give it to them they' Il kill us
if we don't.

JOSEPH hands JOHN his rifle and raises his arns up-

JOSEPH RCSE. CONT' D
(subtitled.)
Take it, we'll go in peace, take
it! It's yours!

VH TEFEATHER
(subtitled in Crow.)
You the ones who kill the big cat?

JOSEPH ROSE. CONT' D

(subtitled.)
Yes.

(points to John.)
He killed it.

VWH TEFEATHER. CONT' D
(1 ooks at John.)
You saved ny daughter Aponi, thank
you.

JOHN PARKER
(1 ooks at Joseph.)
What' d he say?

JOSEPH RCSE. CONT' D
(1 ooks at John.)
He said thank you for saving his
daught er.
JOHN nods his head to WH TEFEATHER

JOSEPH ROSE. CONT' D

(subtitled.)
W& go now.
(1 ooks at John.)
Lets go.
JOHN and JOSEPH backs up and | eaves themto the "FRESH
KI LLED DEER. "
CUT TO
38 EXT. - THE Rl VER - DAY. 38

JOHN i s checking "BEAVER TRAPS', he reaches down into the
wat er -
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-he feels around and pulls up the "TRAP', it's heavy with a
30-1 b "BEAVER' trapped.

He noves to the next "TRAP" and checks it-

JOHN PARKER
(smle on his face.)
Today | ooks to be a good day for
beaver sets.

ANGLE ON JOSEPH who is standing on the river bank keeping
wat ch over JOHN for signs of trouble.

JOHN cones back with a bag full of "BEAVER'.

JOSEPH ROSE
We got maybe anot her week of
t rappi ng.

JOHN PARKER

Yeah the rivers gonna start to
freezing soon. Lets get these
ski nned and stret ched.

JOSEPH hel ps JOHN out of the river.
CUT TO
| NT. - JOHN PARKER S CABI N. - NI GHT.
JOSEPH is cutting up a "BEAVER TAIL" for cooking.
JOHN is cleaning his rifle, checking the action and stock.

JOHN PARKER
On the norrow we can ride down the
val l ey and check on the buffalo
run.

JOSEPH ROSE
Speck we'll see Witefeather and
his braves there too?

JOHN PARKER
Speck so.
(gets a good snell of the
beaver tail.)
Boy that snells good.

CROSSFADE:
EXT. - JOHN PARKER S CABI N. - NI GHT.

The night is dark, as dark can be, the air is cold and snow
is falling.

W hear the sounds of "WOLVES' how in the distance.
( CONTI NUED)
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CUT TO
EXT. - CROW VI LLAGE. - NI GHT. 41

The village is quiet, the "TEEPEES' are all closed up to
keep the night air out, snoke cones fromthe tops of the
" TEEPEES. "

DI SSOLVE TO
| NT. - WHI TEFEATHER S TEEPEE. - NI GHT. 42

It's a large "TEEPEE" with a small fire in the center,
buffal o robes and deer hides are spread around the "TEEPEE"
for sl eeping.

A set of "BOWand ARROAS' are hanging fromthe "LODGE POLE"
and cooking pots are stacked near the fire that burns to
keep them warm

WHI TEFEATHER and his "W FE-DYNAI" (This neans DEER ) and his
daughter APONI, share his "TEEPEE."

DYNAI is cooking sone of the "DEER' that JOHN shot, the
snmel |l of fresh neat cooking fills the "TEEPEE" as it roasts.

APONI .
(subtitled in crow.)
Fat her, how cone the white nman gave
you the deer?

VWH TEFEATHER
(subtitled in crow.)
| don't know Aponi. But he is a
good nman.

APONI .
(subtitled in crow.)
| Iike himfather.

DYNAI .
(subtitled in crow.)
You stay away from hi m Aponi, if

you know whats good for you

APONI .
(subtitled in crow.)
Wy ?

VHI TEFEATHER
(subtitled in crow.)
Aponi, we know not hi ng about him

APONI .
(subtitled in crow.)
But you said he's a good man
f at her.

( CONTI NUED)
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VH TEFEATHER
(subtitled in crow.)

He is a good man in giving us the
deer. He knows we need to feed our
famlies too. But that's all we
know about hi m Aponi. Do what your
not her says, and stay away from
hi m

APONI .
(subtitled in crow.)
Yes f at her.

DYNAI cuts off a nice slice of the "DEER MEAT" for APON
and puts it in a bowl with wild vegetables, and hands it to
her.

DYNAI .
(subtitled in crow.)
Eat your dinner Aponi.

APONI .
(subtitled in crow.)
Yes not her, t hank you.

CUT TGO
EXT.- CROW VI LLAGE. - NI GHT. 43
The snow is falling into a heavy snow fall, covering the
ground and sides of the "TEEPEE S" of the village.
CUT TGO
EXT.- THE W LDERNESS VALLEY. - DAY. 44

The snow covers the valley where the "BUFFALO' are grazing.

ANGLE ON JOSEPH AND JOHN as they ride up close to the
"BUFFALO HERD'

There is about 2000 head of "BUFFALO' in the valley.

JOHN and JOSEPH di smount fromtheir horses, and tie the
reins to a tree.

JOHN unsheathes his rife, pats "JAKE" on the side of his
neck-

JOHN PARKER
Good boy Jake, good boy.

JOSEPH checks his ball and shot, checks his pan on his
rifle, primes it wwth his powder horn, and sets the cap.

JOSEPH ROSE
Ready?

( CONTI NUED)
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JOHN PARKER nods his head yes, and the "TWD' slow y head
cl oser to the "BUFFALO HERD. "

The "TWD' stay in the tree line as the "BUFFALO' graze on
the frozen grass.

ANGLE ON A RIDGE LI NE, WH TEFEATHER and a band of "BRAVES',
readi es thensel ves for a "BUFFALO' kill.

WHI TEFEATHER sitting tall on his horse, raises his "BOW
into the air-

Al'l of the "BRAVES' eye's are on him as they wait for his
signal to ride.

A nonent .
CUT TO
EXT. - THE W LDERNESS VALLEY. - CONTI NUOUS. 45

JOHN S POV- as he takes aimon a | arge "BUFFALO' standi ng
still-

Hs aimis steady, his breath slow
-he cocks back his hamrer until it CLICKS!H tw ce-
CLI CK!, CLICK!
Locked. ..

CUT TO
BACK ON VWH TEFEATHER.
H gh up on the ridge, WH TEFEATHER drops his arm

-and the band of "BRAVES' horses takes off down the high
ridge.

W follow themas they ride fast and hard.
CUT TO
BACK ON JOHN and JOSEPH.

JOSEPH RCSE.
St eady, steady now.

JOSEPH S POV- as he sees off in the di stance WH TEFEATHER
and the "BRAVES' riding fast towards the "BUFFALO. "

JOSEPH taps JOHN on the arm
( CONTI NUED)
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JOSEPH ROSE
points to the band.)
Wait! Look!
JOHN PARKER
(1 ooki ng down the
barrel.)
But | got a shot.

JOSEPH RCOSE
It's Whitefeather, |ook.

JOHN S POV- on WHI TEFEATHER and hi s band of "BRAVES. "

ANGLE ON THE HERD OF BUFFALO, who are now spooked and
st anpedi ng.

CUT TO
EXT. - THE W LDERNESS VALLEY. - CONTI NUOUS. 46

The "BRAVES' ride their horses as if they are "ONE" with the
horse, with every stride of the horse, the "BRAVES" noves.

VWHI TEFEATHER grips his horse with his legs tight, he knocks
his "BON with an "ARROW and pulls back the stringed arrow

He takes aimat a "Bl G BUFFALO' and-
PFFFT!
He rel eases the "ARROW with a force of a bullet froma gun.

The "ARROW hits the "BI G SHAGGY" in the shoul der, then
another hit, and another hit-

The "BUFFALO' sl ows down-
-drops to it's front knees and then-
PFFFT!

A kill shot form WH TEFEATHER S arrow, killing the "BIG
ANI MAL. "

The "BRAVES' race to the now dead "BUFFALQ'-

-and li ke ants on a peach, they surround the animl and
began to sing and yell.

BACK ON JOHN AND JOSEPH.

JOSEPH ROSE
Lets follow the Buffalo a piece.

JOHN PARKER
Yeah, lets ride.

( CONTI NUED)
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The "TWD' nount their horses and foll ow the "BUFFALO. "
10-m |l es up the valley, JOHN and JOSEPH track the "BUFFALO'
to alarge clearing in the valley surrounded by a woods on
"THREE" si des.
The "TWD' dismount their horses and tie themto a tree-

-they wal k about "TEN' yards into the woods, being careful
not to spook the "BUFFALO "

They both rest their "RIFLES' on a tree |inb-

JOHN S POV- down the barrel of his rifle at a |large
"BUFFALO' standi ng grazing.

He pulls his "HAMMER' back and cocks it-

CLI CK!

-and then |l ocks it back-

CLI CK!

He's breath is steady, he's calmas he takes aim

JOHN PARKER.
Steady big fellow

JOSEPH t akes aimat the "SAVE' ani mal -
JOHN PARKER. CONT' D
Steady now, that's right-- don't
nove!

JOSEPH S POV- on the |arge "BUFFALO', he takes a deep
br eat h-

-slowly releases it-
THEN!
BANG JOHN fires-

-hits the "BUFFALO' in the thick part of it's neck right at
t he shoul der -

THEN!

BANG

JOSEPH shoots and drops the "BUFFALO' in it's tracks.
CU- on "BUFFALO' dropping to the ground.

Spooki ng the herd and sending them off running again.

( CONTI NUED)
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ANGLE ON BUFFALO STAMPEDE
JOHN PARKER

You got him dropped hi mwhere he

stands, yeah!
The "TWO' nmount their horses and ride over to the "BUFFALQO "

CROSSFADE:

The snow is falling, as JOSEPH guts the "BUFFALO', steam
rises fromthe warm ani mal s opened body.

JOSEPH begins to skin the | arge "BUFFALO' as JOHN keeps
wat ch for "WOLVES and BEARS. "

CUT TO
EXT. - JOHN PARKER S CABI N. - DAY. 47
SMOKE HOUSE

The snell of apple wood m xed with the snell of "BUFFALO'
snmoking fills the air.

The snow is getting deep as winter sets in-

CUT TO
| NT. - JOHN PARKER S CABI N. - DAY. 48
JOHN and JOSEPH are fleshing the "BUFFALO H DE" as a big
roast of the nmeat is on the spit cooking, filling the cabin
with the snell of fresh neat and coffee.

CUT TO
EXT. - CROW VI LLAGE. - DAY. 49
SAMVE DAY.

VWH TEFEATHER and his village are enjoying the fresh kill as
everyone shares in the feast of the "BUFFALO' kill.

WHI TEFEATHER cuts the "HEART" out of the "BUFFALO', he hol ds
it upinthe air for all to see-

-they all cheer-

He cuts a nice steak of the "HEART and eats it raw, to fill
himwith the strength of the "BUFFALO "

Wth raw bl ood sneared around his nouth, he bites and tears
at the neat as he eats it.

VH TEFEATHER cuts the choice cuts of the "BUFFALO' for him
and his famly, and gives it to his daughter APONI

( CONTI NUED)



49

50

51

52

53

43.
CONTI NUED: 49

APONI fills a large bowl wth sone of the neat for her and
her nother and fat her-

CUT TO
| NT. - WHI TEFEATHER S TEEPEE. - DAY. 50

Her nother grinds wheat on a grinding stone and nmakes smal |
cakes for her famly-

APONI brings in the fresh raw nmeat for her nother to prepare
for a long winter.

CUT TO
EXT. - CROW VI LLAGE. - NI GHT. 51
A large fire is set in the center of the "VILLAGE "

The village cel ebrates with dancing and singing for the
bl essing of the the food.

FADE QUT:
EXT. - JOHN PARKER S CABI N. - NI GHT. 52

The winter is cold and the snow is deep, the air is crisp
and cl ean-

The snow buries the cabin and barn as it drops 36-inches
t hrough out the night.

CUT TO
I NT. - JOHN PARKER S CABI N. - NI GHT. 53

JOHN and JOSEPH are sleeping, the glow of the fire fills
parts of the cabin.

JOHN wakes to the sound of water dripping on the fire-
SHHHH!

THE SOUND OF WATER DRI PPl NG.

ANGLE ON JOHN as he turns over and | ooks at the fireplace.

JOHN S POV- on the "FIREPLACE", the fire is just about to go
out fromthe dripping water.

JOHN gets up fromhis bed, he in his |ong underwear -
-and | ooks up in the fireplace.

JOHN S POV- | ooking up the fireplace, he sees snow bl ocki ng
t he chi mey.

( CONTI NUED)



53

54

44,
CONTI NUED: 53
JOHN PARKER.
Oh shit! Joseph get up we got
troubl e!

ANGLE ON JOSEPH, who is sleeping, he's wapped up in a wool
bl anket .

JOHN PARKER
JOSEPH, GET UP WE GOT' TROUBLE

JOHN shakes JOSEPH to wake hi m up-
-he rolls over and | ooks up at JOHN

JOSEPH RCOSE
Yeah, what is it?

JOHN PARKER
Come on buddy get up snows bl ocki ng
t he chi mey, were snowed in.
JOSEPH junps outta bed, he's in his | ong underwear-
-1 ooks up the firepl ace-

JOSEPH RCOSE
Shit, check the door.

JOHN checks the door-
-he pulls and pulls, but the door is frozen shut.
JOSEPH lights a lantern

JOHN PARKER
Were snowed in.

JOHN grabs an axe and chops at the door-
CHOP! , CHOP!, CHOP
He chops through the door and snow falls in the cabin.
JOHN PARKER

Get a shovel and lets dig outta

her e.
The "TWD' dig through the deep snow

CROSSFADE:

EXT. - JOHN PARKER S CABI N. - CONTI NUCUS. 54
THE SNOW IS COM NG DOMN HEAVY

-and out of the cabin.

( CONTI NUED)
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JOSEPH clinbs on the roof and clears off the chimmey.
CUT TO
EXT. - JOHAN PARKER S CABI N. - DAY. 55
NEXT DAY.

JOHN and JOSEPH are digging out the cabin fromthe nights
snow st orm

FADE TO BLACK:
EXT. - JOHAN PARKER S CABI N. - DAY. 56
SUVMER.
The sky is blue and the sun is shining.

It's been "FIVE" years on the "ROCKY'S" for JOHN PARKER, and
today is his "FORTY FI FTH Bl RTHDAY" and he wants to live it
up a little.

It's al so the summer of the "RENDEZVOUS. "

Not e
Rocky Mount ai n Rendezvous (in trapper jargon) was an
annual gathering (1825-1840) at various |ocations held
by a fur trading conpany at which trappers and nountain
men sold their furs and hides and repl enished their
supplies. ... Rendezvous are still celebrated as
gat herings of |ike-m nded individuals. Participants:
Fur trappers & nerchants, Years active: 1825 - 1840,
[Location(s): Various. Founder: WIIiam Henry Ashley

Not e

Every summer, the trappers would gather and trade their
furs for tools, supplies, and luxuries at rendezvous.
The rendezvous in general were pretty wld. Mst were
held in the valley of the Geen River, in what's now
.sout hwestern Woning, and |asted about two weeks.

JOHN PARKER and JOSEPH | ay out the "BEAVER PELTS', "FOX',
"WOLF", "RABBET" and "MOUNTAIN LION', and the "BUFFALO'
hi de.

They bundle themup in tight bundles-

A SERIES OF SHOTS OF THE TWO BUNDLI NG UP THE PLEWS.

-and packs themonto the "PACK HORSES. "

JOHN wal ks over to the corral and gets "JAKE" out and gives
hi m a good brushing before setting his saddle on him

JOSEPH wal ks out his horse "LU, LU', and throws his saddle
on her, and cinches it up.

( CONTI NUED)
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JOSEPH ROSE

You think slave hunters be at the
rendezvous this year?

JOHN PARKER
| don't know Joe. But to be safe
you keep back sonme and 1'Il check

and see.

JOSEPH ROSE. CONT' D
Yeah, good i dea.

CUT TO
EXT. - THE RENDEZVQOU VALLEY. - DAY. 57
RENDEZVOUS.
The sun is shining over a large clearing near a river.
FLATBOATS BEACHED ON THE Rl VER BANK

Men of all shorts cone fromfar and wide to sell their furs
and plews to the fur conpanies. Wagons of "WHORES' are |ined
up for the nmen, kegs of whiskey barrels stacked "FOUR' hi gh,
pots and pans, food and other truck fill tents for the
"TRAPPERS" to trade or buy.

The canp is full of life. These are sone of the first nmen to
ever see this untouched wlderness... nmen with grit just
waiting to live it up for a week.

Canvas tents and wagons set about the valley, "HUNDREDS OF
BEAVER PELTS and ANI MAL FURS' of every kind for hauling are
| oaded onto wagons.

The sound of a few "MEN' | aughi ng and si ngi ng.

A "MAKESHI FT BAND', plays a song with fiddles, washboards
and a "SMALL MAN' in a "WOLF SKIN CAP" bl ows a harnonica, as
a few "TRAPPERS' dance al ong, passing a keg of whiskey anong
t hem

Men dance with the "LADIES OF THE NI GHT", | ocking el bows
wi th each another, swinging to the nusic.

A circle of "MEN' and "WHORES" forma ring around a couple
of "WRESTLI NG TRAPPERS", calling out their bets as the
Trappers grapple-- A jug of whiskey is passed around as the
men cheer on their bets.

The men building fires-- |aughing-- enjoying thensel ves.

CUT TO
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H gh up on a ridge is JOHN PARKER and JOSEPH ROSE
They are | ooking down on the "RENDEZVOU CAMP. "
JOSEPH di snounts his horse and ties her to a tree.
JOHN PARKER.

"1l go down and give a | ook see

for slave hunters. Here take ny

pack horses, 1'll be right back
JOHN rides down to the "RENDEZVOU CAMP. "

CUT TO

EXT. - THE RENDEZVOU VALLEY. - CONTI NUQOUS. 59

JOHN rides up slowy and gives a good | ook around for "SLAVE
HUNTERS. "

JOHN S POV- on the "RENDEZVOU CAMP" for "SLAVE HUNTERS. "
Al'l seans to be clear-
-and rides back up to JOSEPH
CUT TO
EXT. - WLDERNESS. - CONTI NUOUS. 60
BACK ON THE HI GH RI DCE.
JOHN di snounts his horse "JAKE"-

JOHN PARKER.
Looks to be all clear to ne.

JOSEPH ROSE
Sl ave hunters knows how to hide in
a cromd.-- You didn't see any
want ed papers did ya?

JOHN PARKER
No-- | didn't see any papers, nor
posters or hunters.-- Just wild nen
and whores, that's all.-- Now get

on your horse and lets ride! |
wanna live it up sone.

The "TWD' nounts their horses-
-and head down to the canp.

DI SSCLVE TO
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The "WH SKEY" is flowi ng and the "MOUNTAI N MEN' of every
ki nd are dancing and sing, showing off their skills in
"HATCHET THROW NG, KNI FE THROW NG' and " SHOOTI NG. "

JOHN and JOSEPH ride towards the "FUR COVMPAN ES" tent to
sell their plews.

CUT TO
I NT. - FUR COMPANY TENT. 62

Atall man md 40s, black hair, | ooks |like a drunken sail or
with a "BLACK PATCH' over his left eye, stands behind a
"MAKESHI FT" counter out of enpty whiskey barrels and wood
pl anks.

ANGLE ON JOHN and JOSEPH as they wal king in carrying their
bundl es of "FURS', "FOUR I N ALL."

FUR COVPANY MAN.
(gravely voice.)
What kinda furs you got?

JOHN PARKER
We got sonme of the very best pelts
in the valley.

FUR COVPANY MAN.
Yeah, you and everyone else.-- Let
me take a | ook see.

The "FUR COVPANY MAN' wal ks from around the counter and
takes a |l ook at the pelts, he spits on the floor.

He picks up one of the "BEAVER PELTS", blows on the "FUR'
for tightness, gives it a shake, and flips it over, rubs his
and on the tanned side for wetness.

FUR COVPANY MAN.
They all this nice? | don't pay for
sl i ppage or rot.

JOSEPH ROSE
Theses is all tops furs one hundred
percent sir.

The "FUR COVMPANY MAN' picks up the "BUFFALO ROBE", his eyes
[ight up at the size and wei ght of the hide-

-and like a little kid finding a new toy he grabs the
"MOUNTAI N LI ON' hi de-

-he holds it up high.
( CONTI NUED)
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FUR COVPANY MAN.
Hot damm! This is a purdy skin! 300
dol | ars cash noney take it or | eave
it.

JOHN PARKER
For all of it?

FUR COVPANY NAN.
No,-- just for the nmountain |ion.
200 for the buffalo and 5 dollars
each for the beavers. That's 500
and 50 dollars cash or credit.

JOHN PARKER
We'll take cash.

JOHN AND THE FUR COMPANY MAN SHAKE ON I T.

CUT TO
EXT. - THE RENDEZVCOU VALLEY. - CONTI NUOUS. 63
END OF RENDEZVQOU
The sun is beginning to rise.
Mountain Men of every age are living it up as the "VWH SKEY"
f}?;g? to run dry and the "WHORES' are beginning to | ook

JOHN, still drunk with JOSEPH resaddl e their horses for the
I ong ride back to the cabin.

Joseph packs the goods on their "PACK HORSES' to take back
to the cabin deep in the high country.

CROSSFADE:
| NT. - FUR COVPANY TENT. 64
JOHN is drunk and asleep next to a "Bl G 330- pound WHORE. "

JOSEPHS POV- on JOHN and the WHORE, he shakes his head and
| aughs.

JOSEPH ROSE
Conme on ol ' buddy, tinme to go.

JOSEPH hel ps JOHN up fromthe tents bed-

CROSSFADE:
EXT. - THE RENDEZVOU VALLEY. - CONTI NUQOUS. 65
-and helps himto his horse "JAKE. "

( CONTI NUED)
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JOHN stands and | eans his head on his saddl e-

JOHN PARKER
(drunk.)
Oh ny head, how nuch did I drink?
Feels |like a swarm of bees in ny
head.

JOSEPH nounts his horse "LU, LU' and takes the "THREE PACK
HORSES' in tow.

JOSEPH ROSE

Looks to be a hot day, lets get a

nove on. G ddy up!
JOHN still drunk, tries to nmount his horse "JAKE", he puts
his foot in the stirrup, steps up, but only half way, he
tries again, and again-
ANGLE ON JOSEPH as he turns around in his saddle.
JOSEPH S POV- on JOHN as he still tries to nount "JAKE."

JOSEPH ri des back over to help him

JOSEPH ROSE
(laughi ng.)
Come on ol' buddy, that's it step

up!

JOHN gi ves JOSEPH a | ook of "YEAH RI GHT", then nounts
"JAKE. "

JOSEPH ROSE. CONT' D
You alright?-- Do you got it?

JOSEPH remounts his horse and the "TWO' ride off with JOHN
barel y hangi ng on.

CUT TO
EXT. - A Rl VER BANK. - DAY. 66
The sun is hot, as it beats down on JCHN-

-he's slunped over in his saddle barely hanging on as "JAKE"
wal ks.

JOHN, feeling hung over bad, steers "JAKE" towards the
river-

"JAKE" wal ks into the river-
ANGLE ON "JAKE" |IN THE R VER
-as JOHN falls off his horse and into the cold river water-

( CONTI NUED)
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SPLASH!

JOSEPH turns around in his saddle at the sound of the
spl ashi ng wat er.

He stops his horse.

JOSEPH ROSE
We.

He di smounts his horse and ties her to a tree, and wal ks
over to JOHNS PACK HORSES and wal ks them over to his horse
and ties them up.
ANGLE ON JOHN whose face is in the cold river water
JOSEPH wal ks over to JOHN-
JOSEPH ROSE
(laughi ng.)
Come on buddy, lets get you dry.
-and hel ps himout of the water.
DI SSOLVE TO
EXT. - A R VER BANK. - CONTI NUQUS. 67
JOSEPH gat hers sone sticks for a fire.
ANGLE ON JOSEPH as he waits for JOHN to sober up.
DI SSOLVE TO
EXT.- A R VER BANK. - NI GHT. 68
SANVE DAY.

WE see JOHN fully naked and wrapped in a blanket as he's
buckskins hang dry by the fire.

JOSEPH skins a "RABBET" and hangs it over the fire to cook.

JOSEPH ROSE
Feel better?
JOHN PARKER
Coul d use sone coffee if'en we got

sone.

JOSEPH ROSE. CONT' D
Yeah | think we got a pound or two,
|l et me cook up a pot.

JOSEPH wal ks over to "ONE" of the "PACK HORSES' and gets the
coffee pot and "TWD' cups and a handful of "COFFEE BEANS"
out of "ONE" of the "SADDLE BAGS."

( CONTI NUED)
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JOSEPH grinds the "COFFEE BEANS' on a river rock to a fine
grind.

JOHN, shaking fromthe cold river bath

JOSEPH ROSE
Cof fee be done in a few m nutes,
quick as it sets ta boil.

JOHN PARKER
Thank you Joseph.-- Man that river
water is sure cold, done set ne
bl ue.

JOSEPH RCSE. CONT' D
How nmuch did you drink anyways?

JOHN PARKER. CONT' D
Last thing | remenber was whoop'en
it up with sone real purdy girl,
that's when | woke up in the river

JOSEPH ROSE. CONT' D
Well you sure hit it hard, and that
was no purdy girl you were with. --
She dressed out at around 300
pounds, and had a face like a
buf f al o.

JOHN PARKER. CONT' D
No!

JOSEPH ROSE. CONT' D
She picked you up and carried you

back to her tent, and that was the
| ast | seen of you all night.

JOHN PARKER. CONT' D
Face |i ke a buffal 0?-- 300 pounds?

JOSEPH nods his head yes.
JOHN PARKER. CONT' D
Hell-- that's a |ot of woman-- a
| ot of woman.
(rubs his head.)
JOSEPH pours JOHN a cup of the fresh "COFFEE. "
Then hinself a cup.
FADE OUT:

EXT. - JOHAN PARKER S CABI N. - DAY. 69

JOHN is currying "JAKE" outside in the corral, the day is
warmin the afternoon sun.

( CONTI NUED)
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JOHN' S hair has grown | onger past his shoul ders, his beard
has spots of gray in it, and his face is tanned to a gol den
br onze.

ANGLE ON JOSEPH as he wal ks up to JOHN
-he's nervous, he has sonmething to tell JOHN

JOSEPH ROSE
Hey John-- sonething | needs to
speak to you about.

JOHN PARKER
(conbi ng Jake.)
VWhat is it?

JOSEPH ROSE. CONT' D
-- 1 thinks it's time | nove on.

JOHN PARKER. CONT' D
(taken a back sone.)

Move on? What for"-- | hate to see
you go-- | really like having you
trap with ne, we did good | ast
sunmmer .

JOSEPH ROSE. CONT' D
Ohit's not that | don'ts wanna
trap with you.-- | just gotsta the
itch to nove on-- to see whats out
there, try ny hands at life on ny
own for a spell

JOHN PARKER. CONT' D
Wel |l partner-- good luck to ya.
(puts his hand out.)
Conme back anytinme, happy ta work
wi th ya Joseph, your a good
friend-- a good friend.

The "TWO' hug in friendship-

JOSEPH nount s his horse, JOHN hands him his "PACK HORSE"
reins.

ANGLE ON JOHN st andi ng | ooki ng up at JOSEPH

JOHN PARKER
Take care now.

JOSEPH ROSE
Sanme to ya John. Haa-

And JOSEPH rides off for the high country-
FADE TO BLACK
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FADE | N.
APONI is cleaning up the "TEEPEE" when her father wal ks in.

ANGLE ON WHI TEFEATHER, he's dressed in his summer |oincloth
and bare skinned chest.

He's a very nuscul ar, strong |ooking man, and is towering
over his daughter APON .

ANGLE ON APONI, she's now a worman in every way, her |ong
brown hair flows down her shoul ders and back, as she | ooks
up to her father.

APONI .
(subtitled in crow.)
H father.

VH TEFEATHER.
(subtitled in crow.)
Aponi -- | need to speak with you.

APONI . CONT' D
(subtitled in crow.)
Yes father, what is it?

VWH TEFEATHER. CONT' D
(subtitled in crow.)
Cone and sit down.

The "TWD' of themsit down on sone "BUFFALO ROBES. "

VWH TEFEATHER. CONT' D
(subtitled in crow.)

Aponi -- you are now a woman, a very
beauti ful woman.-- Every man in the
vill age has asked for your hand.
And it's tine you take a man,-- a
good man, one who is brave, and
strong and can give you a good

life.-- Your nother and I want you
to be happy Aponi-- who do you
chose?

APONI is shocked, her eyes are big with surprise.

APONI . CONT' D
(subtitled in crow.)
Father-- 1, | don't know who to
choose. It's all so sudden, can
think on it?

VWH TEFEATHER. CONT' D
(subtitled in crow.)
Yes ny daughter, but don't take to
| ong to choose.

( CONTI NUED)
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APONI . CONT' D
(subtitled in crow.)
Yes f at her.

VWH TEFEATHER gets up and | eaves the "TEEPEE."

APONI still in shock, ponders her fathers words.

CUT TO
EXT. - CROW VI LLAGE. - NI GHT. 71
DUSK

APONI is wal king al one along the river bank-

RUNS W TH DEER wal ks up behind her, he's a man now, his hair
is longer and he's sporting "TWD' braids "ONE' on each side
of his head.

He's dressed in his sumer loin-cloth, he's got a strong
| ooking frane for a young man.

RUNS W TH DEER
(subtitled in crow.)
Aponi -- can | walk with you?

APONI turns around, shes smling.

APONI .
(subtitled in crow.)
Yes Runs Wth Deer.

RUNS W TH DEER. CONT' D
(subtitled in crow.)
What are you doi ng out here al
alone? It's not safe Aponi.

APONI . CONT' D
(subtitled in crow.)
| just need to be alone to think.

RUNS W TH DEER. CONT' D
(subtitled in crow.)
Thi nk about what ?

APONI . CONT' D
(subtitled in crow.)
You don't know?

RUNS W TH DEER. CONT' D
(subtitled in crow.)
Know what ?

( CONTI NUED)
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APONI . CONT' D
(subtitled in crow.)
My father and nother wants nme to
choose a man.

RUNS W TH DEER. CONT' D
(subtitled in crow.)
When? Who?

APONI . CONT' D
(subtitled in crow.)
| don't know who.-- How can | just
choose a man to spend the rest of
ny life wth?

RUNS W TH DEER. CONT' D
(subtitled in crow.)
Then choose nme Aponi. |I'll be your
husband.

APONI . CONT' D

(subtitled in crow.)
That's sweet Runs Wth Deer. But |
don't want to get married.-- At
| east not now.-- |'ve never even
ki ssed a boy, let alone a man. This
is all to nmuch for me right now
Runs Wth Deer, | need to think.

APONI runs off crying to her fathers "TEEPEE', |eaving RUNS
W TH DEER standing all alone by the river bank

CUT TO
EXT. - A R VER BANK. - DAY. 72

JOHN is setting his "BEAVER TRAPS' al ong the river bank. The
warm sumrer air blows gently over the tall grass.

JOHN S POV- as he | ooks up and sees VWH TEFEATHER on his
horse wat chi ng him

-he's startl ed when he sees VWH TEFEATHER
JOHN reaches for his "FLINT LOCK PI STCL" -
CU- on JOHN S hand as he reaches for his gun.

ANGLE ON WHI TEFEATHER as he sits up straight on his horse,
as to say "DON T DO THAT. "

JOHN rel axes his hand-
-the "TWO' share a stare for a nonent.
ANGLE ON VH TEFEATHER just sitting, |ooking at JOHN
( CONTI NUED)
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VH TEFEATHER.
(subtitled in crow.)
You trap beaver?
ANGLE ON JOHN, he's bew | dered and doesn't understand him
VWH TEFEATHER. CONT' D
(subtitled in crow.)
You trap beaver?

JOHN S POV- on WH TEFEATHER as he nakes the sign for
" BEAVER' -

JOHN PARKER.
Yes | trap beaver.

JOHN starts to wal k out of the river and towards
VH TEFEATHER.

WHI TEFEATHER backs his horse up a couple steps, as JOHN
slowy wal ks up to him

JOHN and WH TEFEATHER st udy each ot her sone. A nonent.
JOHN notions with his hands.

JOHN PARKER.
How is your little girl?

ANGLE ON VWH TEFEATHER as he tries to understand JOHN

JOHN PARKER. CONT' D
Your daughter, how is she?

VH TEFEATHER.
(subtitled in crow.)
She is good.
JOHN reaches into his possibles bag, and pulls out a "G.ASS
BEADED NECKLACE", it's blue and green in color, with a
"SLI VER CHRI STI AN CRCSS" on it.
JOHN shows it to WH TEFEATHER as a gift of peace.

JOHN PARKER.
G ve this to your daughter

VH TEFEATHER wal ks his horse over to JOHN and takes the
trinket -

-he holds it up to the light, and sm | es-

-then | ooks down at JOHN, and nods his head as to say "THANK
YQU. "

-and i n one sudden npbve he turns his horse around and ri des
of f.

( CONTI NUED)
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stands with his hand on his hips-
JOHN PARKER
(shakes his head.)
Now ain't that sonething!
FADE TO BLACK

CROW VI LLACE. - DAY

The village is alive with nen skinning their kills froma

days

hunt. The wonmen working in a group making clothing and

bl anket s and such.

RUNS

Not e

Crow wonen were in charge of the hone. Besides cooking
and cl eaning, a Crow woman built her famly's house and
took it apart again whenever the tribe noved. Crow nen
were hunters and warriors, responsible for feeding and
defending their famlies. Sonmetinmes a Crow wonan,

especially a wwdow, mght ride into battle with the nen
or even becone a chief, but this was rare. Both genders
took part in storytelling, artwork and nusic, and

\traditional medi ci ne.

W TH DEER i s working on making arrows for his bow.

The children of the village are playing a Netted Hoop & Pol e

Gane.

Not e

"NETTED HOOP & POLE GAME" Natives of different groups
have their own special ways to play the Hoop and Pol e
gane, but in all the ganes a person tosses a |ong dart
of sonme kind at a circular hoop. In this version of the
gane the hoop is rolled along the ground, set into
notion by a third player, while the two other players
throw their pole as the hoop rolls in front of them
The score depends on how or if the pole falls on or
through the hoop.

~

Not e

What the parts nean; a net of buckskin |acing. The

hol es of the web vary in shape and each has it's own
name and value. The |arge square in the center is the
heart; the rectangles comng out in four directions are
the buffalo bulls; the last rectangle at the edges of

t he hoop are buffalo cows; the four groups of snal
triangles in between the rectangles are the buffalo

cal ves; the | arge pentagonal hol es along the edge of
the ring are the wolves; the small holes at the edge of
the ring are the coyotes (on either side of the
rectangl es called cows). This ganme ends when the first
pl ayer reaches a certain nunber of points decided
before hand.| ||| G her ways of keeping score would be to
reach a certain nunber of total points or for one
player to try and acquire all the poles of the other

pl ayer. Using this method, each player in turn throws
one pole. If one player's pole pierces the hoop while

the other m sses, the player who hit the hoop takes the
( CONTI NUED)
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pol e of the player that m sses. If both players mss,
or both players hit the hoop, they pick up their own
pol es and each take another turn. This ganme ends when
one player has captured all the other poles.

WHI TEFEATHER rides into the vill age-
APONl is gathering wood for the cooking fire near by.
She | ooks up and sees her father riding into the vill age-

APONI 'S POV- on her father, he poses a strong powerful
| ooki ng man on a powerful horse.

ANGLE ON VWH TEFEATHER as he stops his horse at his "TEEPEE"
and di snount s.

He sees APONI wal ki ng back to the "TEEPEE."

WH TEFEATHER S POV- on APONI carrying a bundl e of sticks for
t he cooking fire. She's beautiful w thout even trying, her

| ong brown hair shinning in the days sun, her beautiful skin
color is soft as deers hide, and her eyes are big as stones,
shes strikingly beautiful.

Al'l of the young "MEN' and "YOUNG BRAVES' are in awe of her
beaut y-

ANGLE ON YOUNG MEN AND YOUNG BRAVES AS THEY STOP AND WATCH
APONI WALK PAST THEM

-as she wal ks by themon her way to her fathers "TEEPEE. "

ANGLE ON WH TEFEATHER as he sees themall stare at his
daught er.

He' s concer ned.
APONI wal ks past her father-
APONI .
(subtitled in crow.)
H father.
She goes into her fathers "TEEPEE. "

VWH TEFEATHER st ands and | ooks over all of the "MEN' and
"YOUNG BRAVES" of his village.

WH TEFEATHER S POV- over the young nen, he ponders his words
he gave his daughter to choose a man.

W will she choose?
He then goes into his "TEEPEE. "
CUT TO
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APONl is setting up a small cooking fire-

VWH TEFEATHER
(subtitled in crow.)

Aponi - -
-she places small broken sticks in a tiny teepee shape-
APONI .
(subtitled in crow.)

Yes f at her.
-and stuffs it with cat-tail cotton-
VWH TEFEATHER. CONT' D
(subtitled in crow.)
| have sonething for you
He reaches into a small bag nmade of "DEER SKIN."
APONI . CONT' D
(subtitled in crow.)
What is it father?
She picks up the flint and steal and strikes it-
CLICK!, CLICK!', CLICK
-a shower of sparks-
CLICK!, CLICK!', CLICK
-nore sparks-- then a small flame on the cat-tails cotton
She bends over and lightly blows on the small fl ame-
OO0,

-the flanme gets bigger, and she puts on nore sticks until
she has a small fire.

APONlI | ooks at her father as he renpves the "G.ASS BEADED
NECKLACE", that JOHN gave himfrom his bag.

VWH TEFEATHER. CONT' D
(subtitled in crow.)
The white man who killed the
mountain lion ask ne to give this
to you.

ANGLE ON APONI, her eyes are wide as she smles in happiness
at the gift-

-she takes the "G.ASS BEADED NECKLACE", from her father.
( CONTI NUED)
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APONI . CONT' D
(subtitled in crow.)
Ch father it's beautiful--

Shes so happy as she | ooks at it-- she puts in on and hol ds
up the "SILVER CROSS" and asks-

APONI . CONT' D
(subtitled in crow.)
Way?-- why did he do this father?
She cries w th happiness.
VH TEFEATHER. CONT' D
(subtitled in crow.)
| don't know why Aponi, but it is
kind of himto do.
VWH TEFEATHER hugs hi s daughter, he's pleased with her.
CUT TGO
EXT. - W LDERNESS. - DAY. 75
JOHN is hunting for snmall ganme for his dinner-

-he steps slowy and gently and quietly through the forest,
bei ng careful where he places his foot.

He stops and checks for signs-

CU- on the forest floor at a broken |eaf.

JOHN is tracking a "RACOON. "

He steps slowy and follows the trail of the "RACOON. "
"ONE" step at a tine.

He hears a "CHATTER' and stops and |istens-

-he hears it again.

JOHN | ooks over to his left- a pause, the "CHATTER' agai n.
He quickly turns his head to the right-

JOHNS POV- on the "RACOON' who is sitting on a npbss covered
"DEAD TREE LOG "

CU- on "RACOON' on "LOG'
JOHN raises his rifle and takes aim
-he cocks back the hammer -
CLI CK!, CLICK!
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CU- on the "R FLE HAMVER "
JOHNS POV- down the rifle barrel at the sitting "RACOON. "
He takes a short breath-- steady-- steady-- he lines it up
CU- on "RACOON. "
THEN!
BANG

JOHN fires his rifle, snoke fills the air in front of him
fromhis rifle, obstructing his view

ANGLE ON THE DEAD THE "RACOON', laying on the ground on the
ot her side of the "MOSSY LOG "

JOHN rmakes his way over to the kill, and picks it up and
sets it on the "MOSSY LOG', he blows down the barrel of his
rifle and reloads it.

He picks up his kill and heads back to his horse "JAKE" who
is tied to a tree a short wal k back.

CUT TO
EXT. - W LDERNESS. - CONTI NUOUS. 76

JOHN is riding back out of the woods and stops at the river
to clean the fresh "RACOON' he has kill ed.

JOHN i s cl eaning the "RACOON' when he hears the sound of a
"CGRlI ZZLY BEAR' growl across the river-

-he | ooks up at the sound-

GROWL!

ANGLE ON THE WOODS ACROSS THE RI VER FROM " JOHN. "
The sounds of crashi ng woods.

He hears it again-

GROWL!

JOHN stands up with his "RIFLE" in his hand-
ANGLE ACROSS THE RI VER

Then suddenly an "1 NDI AN BRAVE" cones running out of the
woods.

ANGLE ON "I NDI AN BRAVE", it's RUNS WTH DEER he's running
with his bowin his hand, he's running hard fromthe
"GRI ZZLY BEAR' who is hot on his tail-
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RUNS W TH DEER | ooks behind him
RUNS WTH DEER S POV- on the "GRI ZZLY BEAR. "
CU- on the "GRIZZLY BEAR' his eyes are fixed on RUNS W TH
DEER he's a powerful "BIG 1200 POUND GRI ZZLY BEAR' spit
flows out of his nouth as he runs after his prey.

ANGLE ON RUNS W TH DEER as he stops and turns around, and
fixes his "ARROW to his "BOW

He pulls back his fixed "ARROWN and takes aim

RUNS WTH DEER S POV- as he takes his aimon the charging
"CGRl ZZLY"

He lets go of the "ARROW"

WOOSH!

The "ARROW flies and hits the "BIG GRI ZZLY" in the

shoul der, like a small dart to the thick skinned "BEAR', but
the "CGRI ZZLY" keeps charging at "RUNS WTH DEER. "

ANGLE ON JOHN as he watches the "TWD' across the river.

RUNS W TH DEER knocks another "ARROW and sends it flying at
the "BEAR "

It hits the "BEAR' in the neaty side of his neck, stopping
t he "BEAR'-

Then the mghty "GRI ZZLY BEAR' stands on his hind | egs and
screans out a "GROAL" that echos through out the whole

val | ey.

G R OWE-L!

ANGLE ON JOHN as he takes aimat the standing "BEAR "

BANG

And the "GRIZZLY BEAR" drops to all "FOURS', then-

-falls and lays flat to the ground-

"DEAD. "

ANGLE ON RUNS W TH DEER as he turns around and | ooks across
the river at JOHN\-

-then back at the "DEAD CGRI ZZLY BEAR. "

ANGLE ON JOHN as he crosses the river on "JAKE' and up to
RUNS W TH DEER.

JOHN | ooks down at RUNS W TH DEER from his horse "JAKE. "
( CONTI NUED)
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JOHN PARKER.
Are you okay boy?

RUNS W TH DEER | ooks up at JOHN, he's shaking a slight bit
at the ordeal he just went through.

RUNS W TH DEER.
(subtitled in crow.)
Thank you.

JOHN di snounts "JAKE" and pulls out his knife.

JOHN PARKER. CONT' D
Come on, I'll help you gut this
t hi ng.

RUNS W TH DEER | ooks over at JOHN and then pulls out his
kni f e-

-unsure what JOHN wants-- he sees JOHN start to gut the
"BEAR. "

-and the "TWD' gut the "BEAR "
FADE TO BLACK:
77 EXT. - CROW VI LLAGE. - DAY. 77

The village is up in arns as JOHN and RUNS W TH DEER ri de
together with the "BIG GRIZZLY BEAR' in tow on a |arge
"A-FRAME" litter.

ANGLE ON WH TEFEATHER S "TEEPEE", as WH TEFEATHER cones out
to see what is going on.

APONI cones out right behind her father-

APONI .
(subtitled in crow.)
Father what is it, whats going on?

VWH TEFEATHER
(subtitled in crow.)
The white man and Runs Wth Deer
are riding in.

WH TEFEATHER and APONI wal k over to JOHN and RUNS W TH DEER.
RUNS W TH DEER di smounts "JAKE" and neets w th WH TEFEATHER-
VH TEFEATHER.
(subtitled in crow.)
What happen Runs Wth Deer? Are you
okay, are you hurt?
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RUNS W TH DEER
(subtitled in crow.)
There was a Gizzly bear chasing ne
and the white man named John Par ker
shot and killed the bear. He
brought nme and the bear here to the
vi | | age.

The whol e village gathers around JOHN and the "GRI ZZLY
BEAR. "

WHI TEFEATHER wal ks up to JOHN and notions for himto
di smount hi s horse.

JOHN di snounts "JAKE", he nervous with all of the village
peopl e around hi m

VWH TEFEATHER wal ks up to himand hugs himin friendship.
JOHN i s shocked and doesn't know what to think or do.

JOHN PARKER
Okay, okay.

ANGLE ON APONI who is smtten with JOHN and snmles at him
VH TEFEATHER. CONT' D
(subtitled in crow.)
Conme and sit and eat with us.--
Cone.

VWHI TEFEATHER puts his arm around JOHNS shoul der and wal ks
hi m over to his "TEEPEE. "

RUNS W TH DEER and sone ot her "BRAVES" renoves the "BI G
GRI ZZLY BEAR' and begins to skin it.

CUT TO
| NT. - WHI TEFEATHER S TEEPEE. - NI GHT. 78

APONI and her nother prepare sone of the "GRI ZZLY BEAR' for
them al | -

-she rolls it in spices and runs a | ong green branch through
it, and places it over the cooking fire.

APONI pl aces ears of corn on the rocks around the fire pit-
-as her father tries to talk to JOHN

WHI TEFEATHER draws on the floor of the "TEEPEE' his name (he
draws an eagle on the floor and then places a white feather
on top of it.)

JOHN tries to understand, and says to him

( CONTI NUED)
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JOHN PARKER
(picks up the feather.)
Your nane is Witefeather?

WHI TEFEATHER
(subtitled in crow.)
Wi t ef eat her
(he points to John.)
Your nane?

JOHN PARKER. CONT' D
(points to hinself.)
John-- John ParKker.

VH TEFEATHER. CONT' D
(broken english.)
J-ohn, John Par-ker!

JOHN PARKER. CONT' D
(smling.)
Yes John, John ParKker.

VH TEFEATHER. CONT' D
(in english.)
John Par-ker-- John Parker!

FADE TO BLACK:
EXT. - A R VER BANK. - DAY.
THREE WEEKS LATER

APONl is wading in the slow noving river, shes cooling off
her legs fromthe heat of the day. The sun shines through
the trees with soft rays of light, the water glistens and
sparkles, the birds are singing, and the fish are sw nm ng
as if they were dancing to the songs of the birds.

ANGLE ON THE RI VER BANK as JOHN wal ks up and stands and
wat ches APONI wading in the river

APONI turns around and sees JOHN wat chi ng her -
APONI .
(in english.)
H J-ohn Par-Kker.

APONI' S POV- on JOHN, she |lifts up the "G.ASS BEADED
NECKLACE", and snmiles at JOHN

JOHN PARKER
H Aponi!

JOHN wal ks down to edge of the river bank and sits down on a
| arge rock and dips his feet in the water.

APONI playfully splashes himw th a handful of water-
( CONTI NUED)
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-making himjump a little-

JOHN PARKER
Hey!

-she laughs as JOHN junps fromthe splashed water, and they
both share in the fun splashing water at each other

JOHN dripping wet, notions for her to conme out of the water
and sit with him

JOHN PARKER. CONT' D
Come and sit with ne.

ANGLE ON APONI as she comes out of the water-

JOHNS POV- on APONI, as she cones out of the water, he's
eyes are fixed on her beauty.

APONI .
(in english.)
H J-ohn ParKker.

JOHN PARKER. CONT' D
H Aponi, is the water col d?

APONI . CONT' D
(smles.)
Yes cold, it's nice to cool off.

JOHN pats the rock and asks APONI to sit down.

JOHN PARKER. CONT' D
Here sit with nme Aponi.

APONl is smitten with JOHN and | ooks at himw th her big
brown eyes |ike a young femal e deer

APONI .
(in english.)
John Par-ker, where do you live?

JOHN PARKER. CONT' D
| live way up in the high country,
| have a little cabin there.

APONI . CONT' D
When, when will you go?

JOHN PARKER. CONT' D
| don't know, do you want ne to go?

APONI . CONT' D
No! No John Parker, no! | want you
to stay-- here with us in the
vi | | age.
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79

80

68.
CONTI NUED:  (2) 79

JOHN PARKER. CONT' D
your father say? It's up
I

VWhat wil
i st ay.

I
to himif
APONI . CONT' D
"Il talk to himfor you John

Par ker .

JOHN PARKER. CONT' D
No Aponi, I'll talk to your father
okay. Cone on, I'll walk back with
you.

JOHN stands up and hel ps APONI up and they both make their
way back to the vill age.

CUT TO
EXT. - CROW VI LLAGE. - DAY. 80
SAME DAY.

RUNS WTH DEER S POV- on APONI AND JCHN, as they cone out
fromthe woods hol di ng hands.

CU- on RUNS WTH DEER who is heartbroken at the sight of
APONI AND JOHN hol di ng hands and wal ki ng t oget her -

-his heartache is now turned to anger at the "TWD' and he
wal ks of f -

-mounts his horse and swiftly rides off.
APONI AND JOHN stare into each others eyes-

-she noves close to himand kisses him she stands on her
ti ppy- toes, her hands on his shoul ders.

He bends his head down a slight bit as they share a | ong
ki ss.

The ki ss ends and they | ook at each other, and enbrace.

JOHN PARKER
Your a beauti ful woman.

APONI .
Thank you John Parker.

JOHN PARKER. CONT' D
What are we gonna say to your
f at her ?

APONI . CONT' D
My father? He |ikes you John
Parker, it wll be alright, conme
on, lets go see him

( CONTI NUED)



80

81

69.
CONTI NUED: 80
APONlI takes JOHN to see her father.
CUT TO
| NT. - WH TEFEATHERS TEEPEE. - DAY. 81

VWH TEFEATHER and his wife are eating when APONI AND JOHN
enter the "TEEPEE. "

APONl i s holding JOHNS hand as they enter.

APONI .
(subtitled in crow.)
Father, mother | want to speak with
you about sonet hi ng.

VH TEFEATHER
(broken english,)
John Par-ker please sit--
(subtitled in crow.)
What is this all about.

APONI . CONT' D
(subtitled in crow.)
Fat her, you told me to choose a
man. -- | choose John Parker father.

DYNAI .
(subtitled in crow.)
Aponi! What is this you say?

APONI . CONT' D
(subtitled in crow.)
| want John Parker for my husband
not her.-- You told nme to choose.

VH TEFEATHER. CONT' D
(subtitled in crow.)
| nmeant a Crow man Aponi!

APONI . CONT' D

(subtitled in crow.)
But | love himfather.-- Mther |
want John Parker, father told ne |
had to choose a man to be with for
the rest of ny life.-- And | choose
him-- please give nme your blessing
father. Pl ease!

WHI TEFEATHER. CONT' D
(in english.)
John Parker-- do you | ove ny
daught er ?

JOHN PARKER
Yes-- yes | do Whitefeather. | |ove
her very nuch sir.
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The mood in the "TEEPEE" goes heavy with silence as
WHI TEFEATHER t hi nks, his eyes gos back and forth at the
"TWO' of them

WHI TEFEATHER suddenly stands up, and | eaves the "TEEPEE. "
APONI | ooks at her nother-

APONI . CONT' D
(subtitled in crow.)
Mot her ?

DYNAI .
(subtitled in crow.)
Gve himtime Aponi. Let himthink,
he'll conme back soon. It's gonna be
alright ny dear.

FADE TO BLACK:
EXT. - CROW VI LLAGE. - DAY. 82
FOUR DAYS LATER.
The day is warmin the village.

JOHN S POV- on RUNS WTH DEER, who is skinning a "DEER'
hanging froma tree.

JOHN goes over to help RUNS WTH DEER skin the "DEER "

JOHN PARKER.
(subtitled in broken
Crow. )
Can-- um how you say, um- help
you Runs Wth Deer?

RUNS W TH DEER i gnores "JOHN'-

JOHN PARKER. CONT' D
(subtitled in crow.)
wants sone hel p?

RUNS WTH DEER S POV- on JOHN, he angered with JOHN and his
face shows his anger.

CU RUNS WTH DEER S face, as he turns and | ooks at JOHN.
RUNS W TH DEER points his bl oody knife at JOHN.

RUNS W TH DEER.
(subtitled in crow.)
| don't want your help, go away,
| eave ne al one-- John Parker!

ANGLE ON JOHN, he's shocked at RUNS WTH DEER S anger at
hi m

( CONTI NUED)
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JOHN PARKER. CONT' D
(subtitled in broken
Crow. )
Dd I, um- did | do sonething
wong? Um um- why, why are you
up-- um- upset with nme?

ANGLE ON VH TEFEATHER, he sees the "TWD' tal ki ng.
BACK TO RUNS W TH DEER AND JOHN PARKER

RUNS W TH DEER. CONT' D
(subtitled in crow.)

| saw you with Aponi-- you two were
hol di ng hands com ng out of the
woods.

RUNS W TH DEER gets in JOHNS face-

JOHN PARKER
Yeah so?
RUNS W TH DEER. CONT' D
(in broken english.)
She's m ne John Par - ker - -
(subtitled in crow.)
|"mto be her husband, you stay
away from her.
(in broken english.)
Now go and | eave ne al one.

JOHN turns and wal ks away and | eaves RUNS W TH DEER, and
wal ks past VWH TEFEATHER wi t hout saying a word.

JOHN gets on his horse "JAKE" and rides off into the woods.

JOHN PARKER
HA!

CUT TO
EXT. - CROW VI LLAGE. - NI GHT. 83
JOHN rides into the "VILLACGE" sl ow
-he stops at WH TEFEATHER S "TEEPEE", and di snounts "JAKE."

CUT TO
| NT. - WHI TEFEATHER S TEE- PEE. - NI GHT. 84
VWH TEFEATHER and his famly are resting-

- WHI TEFEATHER awakes from his sleep, he sits up quickly at
t he sound of JOHN outside his "TEEPEE. "

He gets up and goes outsi de-

( CONTI NUED)
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CUT TO
EXT. - CROW VI LLAGE. - CONTI NUQUS. 85
JOHN paci ng back and forth-

V\HI TEFEATHER
(broken english.)
John Parker-- is something wong?

JOHN stops at and | ooks at VWH TEFEATHER, he's nervous.

JOHN PARKER.
Whitefeather-- | really | ove Apon
she's a wonderful girl and | want
her to be ny wife-- But | don't
want to cause any trouble with Runs
Wth Deer.

VWH TEFEATHER. CONT' D
Runs Wth Deer he is young, he's
still a boy John Parker--

JOHN PARKER. CONT' D
Maybe | shoul d just go then.

VWH TEFEATHER. CONT' D
John Parker-- it's up to Aponi who
she decides to marry-- not Runs
Wth Deer or you.-- Let Apon
choose who she wants.

JOHN PARKER. CONT' D
Can | see Aponi Witefeather?

VH TEFEATHER. CONT' D
She' s sl eeping, come back in the
nor ni ng John Parker-- now go get
sone rest.

JOHN PARKER. CONT' D
Thank you Wit ef eat her.

JOHN gets on his horse "JAKE' and rides off.
WH TEFEATHER st ands and shakes hi s head.
VWH TEFEATHER. CONT' D
(subtitled in crow.)
Young peopl e.
And goes back into his "TEEPEE."

CUT TO
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EXT. - CROW VI LLAGE. - DAY. 86
NEXT DAY.

RUNS WTH DEER is up yearly and his blood is boiling because
of JOHN PARKER.

He stands in front of WH TEFEATHERS " TEEPEE" and paces in
front of the entrance-

-he builds up his courage to speak with APON .

RUNS W TH DEER.
(subtitled in crow.)
Aponi!l-- Aponi! | want to talk to

you Aponi !
ANGLE ON "TEEPEE" ENTRANCE as APONI cones out.

APONI .
(subtitled in crow.)
What is it Runs Wth Deer? Wats
wr ong?

RUNS W TH DEER. CONT' D
(subtitled in crow.)
Aponi!-- | want you to be ny wife--
you are to be ny wfel

APONI . CONT' D
(subtitled in crow.)

Runs Wth Deer-- | don't want to be
your woman-- your ny friend, your
like my brother.-- | |ove John

Par ker, he's to be nmy husband.
RUNS WTH DEER is hurt, fights back tears.

RUNS W TH DEER. CONT' D
(subtitled in crow.)
Way Aponi ? | | ove you! Why John
Parker, a white man?

APONI . CONT' D
(subtitled in crow.)
He's kind and good to ne.-- 1'1|
al ways | ove you, but only as a
brother and friend Runs Wth Deer.

RUNS W TH DEER turns his hurt into anger, his eyes are full
of hate for JOHN PARKER-

RUNS W TH DEER. CONT' D
(subtitled in crow.)
You shall be ny wfe Aponi-- Me!
Not a white man-- Me!
-and wal ks of f, |eaving APONl scared for JOHN PARKER

( CONTI NUED)
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CUT TO
EXT. - W LDERNESS. - DAY. 87

JOHN PARKER is hunting for gane birds, he slowy wal ks
through the tall grass-

-he stops-- | ooks around and waits.

A beat, a nonent of silence, JOHN crouches down.

The sound of a branch brakes, JOHNS breathing picks up, his
heart starts to pound through his shirt, a small stream of
sweat fornms and rolls down his tenple into his beard-

-the sound of the crunching dry grass is ahead of him

JOHNS eyes fixed on the sound-- his nouth is dry like
cotton--

He slowy cocks if rifle-

CLI CK!, CLICK!

JOHNS POV- in the tall grass, a reddish-brown figure-
-he hears the sound of a snort--

He knows that sound, he waits, his heart pounds harder and
now feels like it's com ng out of his chest.

JOHNS POV- he can just nmake out the reddi sh-brown figure--

--he knows he has just "ONE SHOT", "ONE CHANCE" to bring
down the aninmal before it charges him

ANGLE ON JOHN as he takes aim the sweat rolls down his
face-- he takes a deep breath--

STEADY! , STEADY!, STEADY
A sound of a branch snapping, the russell of the grass--
STEADY! , STEADY!, STEADY

JOHNS POV- down the rifle barrel at the reddi sh-brown
ani mal - -

STEADY!, STEADY!, STEADY!
BANG

The sound of a loud "GRAW." |ike a nonster from hell sounds
fromthe ani mal.

Then t he "REDDI SH- BROM GRI ZZLY BEAR' stands on it's hind
| egs- -

( CONTI NUED)



87

88

89

75.
CONTI NUED: 87

--blood filling it's massive face fromthe shot to it's
t hi ck head- -

--JOHN tries to stand, he reaches for his "PISTOL" ains and
shoot s agai n- -

BANG
Placing his shot in the "BEARS' nout h-
-dropping it to the ground--

JOHN scared and shaking, he loads his rifle again as fast as
he can, and fires a shot-

BANG
-into the "BEAR' again-- killing it dead.
JOHN PARKER
(scared.)
Shit!
JOHN wal ks over to the "GRIZZLY BEAR' and | ooks it over.

JOHN PARKER. CONT' D
You one big sumbitch, whooo who!

JOHN heads back to his horse "JAKE" and rides back to the
CROW VI LLAGE as fast as "JAKE" can run.

CUT TO
EXT. - CROW VI LLAGE. - DAY. 88

JOHN is riding hard into the "VILLAGE" and stops in front of
VWH TEFEATHER S " TEEPEE. "

He junps off "JAKE" and runs to the "TEEPEE"-
CUT TO
| NT. - WHI TEFEATHER S TEEPEE. - DAY. 89
-and goes in-
JOHN PARKER
(out of breath.)
Wi tefeather-- | need your help.
VWH TEFEATHER sitting, working on his "BOWN"

VH TEFEATHER
What s wrong John Par ker ?

( CONTI NUED)
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JOHN PARKER. CONT' D
(breathing hard.)
| killed-- | killed a Gizzly--
it's to big for ne to carry-- |
need your help bring it back.

VWHI TEFEATHER gets up, and the "TWO' | eave the "TEEPEE. "

CUT TO
EXT. - W LDERNESS. - CONTI NUOUS. 90
THE KILLED GRI ZZLY BEAR.

JOHN PARKER and VWH TEFEATHER and a smal |l band of " CROW
BRAVES" ride up to the "DEAD GRI ZZLY BEAR "

The "BRAVES' run up to the "GRI ZZLY" and begin to gut and
skin the fresh kill

V\HI TEFEATHER
(in broken english.)
Good kill John Par-ker, wll keep
us full for a sonetine, thank you

JOHN PARKER
Sum bitch scared the hell outta ne.

ANGLE ON "ONE OF THE BRAVES' who pulls out the "BEARS HEART"
and raises it up high and yell s!

| NDI AN BRAVE
AAAAH!
CUT TO
EXT. - CROW VI LLAGE. - NI GHT. 91
The "VILLAGE" is full of excitement at the fresh kill, the

druns are poundi ng and the dancers are dancing in honor of
JOHN PARKER

The sound of drunms poundi ng.

WHI TEFEATHER whose face is painted, wal ks up to JOHN, and
takes his hand and | eads himto the center of the canp-

-dancers, dance around hi mand APONI places a neckl ace nmade
of the "BEARS CLAWS' around his neck, and takes his hands
and |l eads himin a dance of honor.

WH TEFEATHER wal ks up to JOHN and APONI -

-they stop danci ng and WHI TEFEATHER di ps his finger in his
cupped hand, and paints JOHNS face.

( CONTI NUED)
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VH TEFEATHER
(subtitled in crow.)
Your name now i s daxpitchée John
Par ker .

JOHN surprised asks APON -

JOHN PARKER
VWhat does it nean?

APONI .
(in broken english.)
It nmeans bear John Parker, you wl|
be named daxpitchée Gizzly bear
John Parker .

JOHN i s speechless as APONl | eads himin a dance again.

Of in the BACKGROUND RUNS W TH DEER i s unhappy and angry at
JOHN PARKER, and nmakes an oath, he pulls his knife out and
cuts his hand.

RUNS W TH DEER

(subtitled in crow.)
Il wll kill you John Parker-- |
swear | will kill you, and make
Aponi m ne.

(and | eaves the canp.)

FADE TO BLACK
EXT.- A RIVER BANK. - DAY. 92

The day is sunny and warm the shy is a pretty blue and
cl ear.

JOHN PARKER is putting a canoe into the river for himand
APONI to spend the afternoon on-

ANGLE ON APONI, as she stands on the river bank | ooking at
JOHN, shes proud of JOHN and in love with him

JOHN turns and hol ds the canoe with his left hand and puts
out his right to help APONl into the canoe.

JOHN PARKER
Let nme hel p you Aponi.

APONl t akes hi s hand-
ANGLE ON JOHN HELPI NG HER | NTO THE CANCE

APONI gets into the canoe and JOHN gives it a good shove off
fromthe river bank and gets in the canoe.

The "TWD' ride down the calmriver-

( CONTI NUED)
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CUT TO
EXT.- A RIVER CANCE RI DE. - DAY. 93

APONI drags her hand in the "Rl VER WATER' as JOHN paddl| es
t he " CANCE. "

| NSERT LOVE SONG HERE.

APONI so nmuch in love with JOHN, pulls her wet hand out of
the water and flicks himwth sprinkles of the water-

JOHN PARKER.
(laughi ng.)
Hey! That's col d!!

APONI .
| love you John Parker.

JOHN PARKER.
(shocked a bit.)
What ? What did you just say?

APONI . CONT' D
| said | |love you John Parker!

JOHN stops paddling, and they drift al ong-

JOHN PARKER. CONT' D
That's what | thought you said.

APONI . CONT' D
Do you | ove nme John Parker?

JOHN noves cl oser to APON -
JOHN PARKER. CONT' D
(1 ooks into her eyes.)
Yes | do Aponi, | |love you very
much. You the nost beautiful girl
inthe world to ne.

JOHN | eans into kiss her, she closes her eyes and the "TWOD'
share in a | ong passionate kiss.

ANGLE ON THE RI VER BANK, as RUNS W TH DEER i s wat ching the
"TWO' he's full of hate and anger-

-he knocks his "BON with an "ARROW, draws back the bow and
shoots at JOHN PARKER

WHOOSH!
WE FOLLOW THE ARROW AS | T SLAMS | NTO THE SI DE OF THE CANCE.
THUMP!

( CONTI NUED)
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Both JOHN AND APONI are startled, and | ook to see where it
cane from

APONI 'S POV- on RUNS W TH DEER, as he knocks anot her
" ARROW -

APONI .
(subtitled in crow.)
RUNS W TH DEER WHAT ARE YOU DA NG?

JOHN junps back into the back of the canoe and starts to
paddl e hard and fast.

ANGLE ON RUNS W TH DEER as he pulls back his "BOW and sends
anot her "ARROW at JOHN PARKER

The "ARROW m sses the canoe-

Ag\eeee!
APONI . CONT' D
(scared.)
Wiy is he trying to kill you John
Par ker ?
JOHN PARKER

Because he wants you as his w fe.

RUNS W TH DEER fires "ONE ARROW AFTER ANOTHER', at the
canoe-

APONI . CONT' D
But | don't love himlike that, |
| ove you.

JOHN PARKER. CONT' D
| don't think he cares.

-until it is to far to reach
CUT TO
EXT.- A R VER CANCE RI DE. - CONTI NUQUS. 94

JOHN i s paddling hard and fast to the river bank to get
APONI out of harnms way.

APONI, shes scared and shocked at RUNS W TH DEERS acti ons.
JOHN gets the canoe to the river bank and beaches it-

-he junps out and pulls it up on shore and hel ps APONI out
of the canoe, he grabs his "RIFLE' and the "TWD' run into
the woods to hide from RUNS W TH DEER

APONI runs into his arns-

( CONTI NUED)
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JOHN PARKER.
Are you okay Aponi ?

APONI .

Yes John Parker, |'m okay.-- Wy
does he want to kill you?

JOHN PARKER. CONT' D
He's young Aponi, he doesn't know
what he's doing.-- Stay here, I'm
gonna see if he's gone.

APONI . CONT' D
No John Parker, he will kill youl

JOHN PARKER. CONT' D
Hey, hey, hey I'Il be alright-- you
just stay here okay.

APONI . CONT' D
Be-car ef ul .

JOHN PARKER. CONT' D
I will.

JOHN slowy wal ks out to the river bank, he stays low to the
gr ound-

-he | ooks around, then he stands up for a | ook see, he |ooks
left and then right, then wal ks out to the canoe-

-and | ooks around for "RUNS W TH DEER. "

The coast is clear-

JOHN wal ks back to get APON

ANGLE ON APONI who is behind a big tree.

APONI 'S POV- on JOHN as he conmes wal ki ng back

She cones from behind the tree and runs into his arns and
hugs hi m

The "TWD' ki ss.
A nonment .

JOHN PARKER
Come on, lets get out of here.

JOHN AND APONI wal k back to the canoe arm and arm
CUT TO
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EXT. - CROW VI LLAGE. - DAY. 95

VWH TEFEATHER is sitting in front of his "TEEPEE" fi xing
arrowheads to the shaft (arrow) for his quiver.

The sun is high and the day is warm the "VILLACE" is in
good spirits and the children are playing ganes.

APONI AND JOHN cone wal ki ng up to WH TEFEATHER

APONl is still scared and worri ed about the actions of RUNS
W TH DEER, she wal ks up to her father shaking fromthe
or deal

APONI .
(subtitled in crow.)
Fat her Runs Wth Deer tried to kill
us on the river!

VWH TEFEATHER
(subtitled in crow.)
WHAT? VWHEN?? Are you okay Aponi ?

VWHI TEFEATHER st ands up and | ooks at JOHN PARKER, he's ful
of anger at RUNS W TH DEER

VWH TEFEATHER. CONT' D
(in english.)
s this true John Parker, did Runs
Wth Deer try to kill you?

JOHN PARKER
(calmy.)
Yes Wi tefeather, we were canoeing
down the river and he shot at us
hitting the canoe.

APONI . CONT' D
(subtitled in crow.)
Why does he want to kill John
Par ker father?

VWH TEFEATHER. CONT' D
(subtitled in crow.)
He's young and hurt Aponi, you

rejected himas a husband.-- Now he
wants to kill John Parker to get
you back.

APONI . CONT' D

(subtitled in crow.)
| told Runs Wth Deer | didn't |ove
himlike that, | just wanted to be
friends. | |ove John Parker father.

( CONTI NUED)



95

96

97

82.
CONTI NUED: 95

VWH TEFEATHER. CONT' D
(subtitled in crow.)
It wll be alright Aponi-- go
i nside and see your nother.
(in english.)
John Parker, take me to where Runs
Wth Deer wanted to kill you.

WHI TEFEATHER cal | s to sone "BRAVES."
WH TEFEATHER. CONT' D
(subtitled in crow.)
Get horses and conme with nel!
The smal | band of "BRAVES" junp on their horses, "TWO
BRAVES" brings WH TEFEATHER AND JOHN PARKER a horse and the
band rides off to | ook for RUNS WTH DEER
CUT TG

EXT.- THE W LDERNESS VALLEY. - DAY. 96

VWH TEFEATHER, JOHN AND THE BAND COF BRAVES, search for signs
of RUNS W TH DEER.

ANGLE ON WHI TEFEATHER, he stops his horse-
A nmonent .

VWH TEFEATHER
(subtitled in crow.)
RUNS WTH DEER-- I T IS |
VWH TEFEATHER- - COME OUT AND SHOW
YOURSELF-.

A nonent.
VH TEFEATHER. CONT' D
COVE OQUT RUNS W TH DEER- - COVE OUT
SO WE CAN TALK- -
CUT TO
EXT. - A MOUNTAI N RI DGE. 97
MOUNTAI N RI DGE.

RUNS WTH DEER is high up on a "MOUNTAIN RI DGE" | ooki ng down
at the small band.

RUNS W TH DEER.
(subtitled in crow.)
NO WH TEFEATHER-- | W LL NOT COVE
QUT-- YOU WLL KILL IVE!

BEGAN | NTERCUTS BETWEEN WHI TEFEATHER AND RUNS W TH DEER
“SUBTI TLED I N CROW "

( CONTI NUED)
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CUT TO
EXT. - THE W LDERNESS VALLEY. - CONTI NUOUS. 98
VWH TEFEATHER. CONT' D
NO RUNS WTH DEER-- | WLL NOT KILL
YOU, COMVE QUT AND TALK
CUT TO
EXT. - A MOUNTAIN RI DGE. - CONTI NUQUS. 99

RUNS W TH DEER. CONT' D
NO WH TEFEATHER, YOU COMVE TO ME!

CUT TO
EXT. - THE W LDERNESS VALLEY. - CONTI NUOUS. 100

VWH TEFEATHER. CONT' D
OKAY, |'LL COVE-- VWHERE ARE YOU?

CUT TO
EXT. - A MOUNTAIN RI DGE. - CONTI NUQUS. 101
RUNS W TH DEER. CONT' D
RIDE TO THE SOQUND OF My VO CE-- BUT
COME ALONE VWHI TEFEATHER, NO ONE
ELSE.

CUT TO

:

THE W LDERNESS VALLEY. - CONTI NUOUS. 102
VH TEFEATHER. CONT' D
OKAY, |'LL COVE ALONE
(in english.)
You wait for nme here John Parker.
VH TEFEATHER turns to the "BRAVES'
VH TEFEATHER. CONT' D
(subtitled in crow.)
Keep hi m here.

VWHI TEFEATHER rides off to the "MOUNTAIN RIDGE" to talk with
RUNS W TH DEER

END | NTERCUTS.

cUT TO
EXT.- A MOUNTAI N RI DGE. - CONTI NUOUS. 103
SUBTI TLED | N CROW

( CONTI NUED)
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RUNS WTH DEER i s hiding hinmself behind a set of |arge
boul ders wat chi ng WHI TEFEATHER ride up to him

RUNS WTH DEER S POV- on VWH TEFEATHER.

ANGLE ON WHI TEFEATHER, as he stops his horse and calls out
to RUNS WTH DEER.

VH TEFEATHER.
RUNS W TH DEER-- RUNS W TH DEER, |
AM HERE.
ANGLE ON RUNS W TH DEER, as he waits and wat ches-
WH TEFEATHER. (O.S.)
RUNS W TH DEER-- COVE QUT, RUNS
W TH DEER!

-to see that WH TEFEATHER has cone al one.

ANGLE ON VH TEFEATHER, who is now getting angry at RUNS W TH

DEER.

RUNS WTH DEER (O S.)
ARE YOU ALONE WH TEFEATHER?

VWH TEFEATHER. CONT' D
YES, | AM ALONE-- COME QUT AND
TALK.

RUNS WTH DEER. (O S.)
NO VHI TEFEATHER.

VWH TEFEATHER. CONT' D
VWHY RUNS W TH DEER?

RUNS WTH DEER. (O S.)
YOU WLL KILL ME-- | WLL NOT COMVE
QuT!

VWH TEFEATHER. CONT' D
NO RUNS W TH DEER- -

VH TEFEATHER t hr ows down his "BOW .
VH TEFEATHER. CONT' D
--1 WLL NOT KILL YOQU, NOW COvE
QUT.
ANGLE ON RUNS W TH DEER, as he stands up-
-and wal ks out towards VWH TEFEATHER.
RUNS WTH DEER i s cauti ous as he conmes out.

RUNS W TH DEER.
Get of f your horse.

( CONTI NUED)
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VH TEFEATHER di snounts his horse.

VWH TEFEATHER.
Runs Wth Deer, why did you try to
kill John Parker,-- he is our
friend.

RUNS W TH DEER. CONT' D
He is not ny friend.

VH TEFEATHER. CONT' D
He is our friend.

RUNS W TH DEER. CONT' D

(anger.)
NOT M NE! He stole Aponi from ne,
and | will kill him

VH TEFEATHER. CONT' D
Your wong Runs Wth Deer, Aponi
chose John Parker.

RUNS W TH DEER. CONT' D
VWHY? VWhat is wong with ne? Am |
not a good hunter Whitefeather?
Your her father, give her to ne! |
wi |l be her man-- NOT JOHN PARKER!

VWH TEFEATHER. CONT' D
No, no Runs Wth Deer-- | will not
give her to you. You take Small Elk
as a wfe, her father will give her
to you.

RUNS W TH DEER. CONT' D
Small El k? She's a child.

VWH TEFEATHER. CONT' D
She's 16 npons and Bl ack Horse wi ||
gi ve her to you.

RUNS W TH DEER. CONT' D
How do | know your telling nme the
truth?

VWH TEFEATHER. CONT' D
Have | ever lied to you?

ANGLE ON RUNS W TH DEER, as he backs up sonme from
VWH TEFEATHER

RUNS W TH DEER. CONT' D
NO-- 1 wll have Aponi for ny
wife-- you tell John Parker |I'm
com ng for him Whitefeather-- NOW
€’

( CONTI NUED)
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CONTI NUED:  (3) 103
RUNS W TH DEER wal ks of f, and back into the deep woods.
VWHI TEFEATHER pi cks up his "BOW and nounts his horse-
-and | eaves back down the "MOUNTAI N Rl DGE. "
END SUBTI TLES.

CUT TO
EXT. - THE W LDERNESS VALLEY. - CONTI NUCUS. 104
WHI TEFEATHER ri des back to JOHN PARKER and hi s "BRAVES."

JOHN PARKER
wel | ?

VHI TEFEATHER
(in broken english.)
He won't conme down-- he wants to
kill you John Par-Kker.

JOHN PARKER. CONT' D
What ? Way? Ways he want to kill nme?

VWH TEFEATHER. CONT' D
You have Aponi John Parker-- he
want ed her for his wonman.

JOHN PARKER. CONT' D
That's silly Witefeather, let ne
go talk to him

VH TEFEATHER. CONT' D
NO, no John Parker-- he will Kkill

you.
JOHN PARKER. CONT' D

Well I'"mjust not gonna sit and

wait for himto do it, |I'mgoing up

there and talk to him

JOHN PARKER gives "JAKE" a good kick and high tails it fast
up the MOUNTAI N RI DGE.

CUT TO
EXT. - A MOUNTAI N RI DGE. - CONTI NUCUS. 105

JOHN PARKER reaches the "MOUNTAIN RIDGE" and calls out to
RUNS W TH DEER.

JOHN PARKER.
COVE OQUT RUNS W TH DEER- - COVE OUT
AND TALK!
Then an ARROW VH ZZES THROUGH THE AIR fromthe trees.

( CONTI NUED)
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" THWACK"
JOHN - PULLI NG THE PI STOLS FROM HI' S BELT.

RUNS W TH DEER CHARG NG THROUGH THE TREES. - - FEATHERS RI SI NG
FROM H S LONG BLACK HAIR, H S FACE PAI NTED FOR BATTLE.

JOHN throws his "PISTOL" to the ground and CHARGES AFTER
RUNS W TH DEER.

The "TWO' CHARCE AT EACH OTHER LI KE TWO BULL RAMS-- BOTH
SALMM NG | NTO EACH OTHER

1] BAM 1]

The "TWO' skilled fighters-- JOHN the ol der and nuch
stronger throws RUNS WTH DEER |i ke a rag doll--

--RUNS WTH DEER gets to his feet and pulls out his "KN FE"
and charges hi magain, JOHN noves out of the way as RUNS
W TH DEER t hrusts his "KNIFE' at JOHN tine and tine again--

--RUNS W TH DEER draws back his "KN FE" high up over his
head as to stab himin a downward noti on- -

--JOHN throws a right hook hard into the jaw of RUNS W TH
DEER-

SLAM

-sending himflying to the left and knocking himoff his
feet. JOHN gives hima kick into his side rolling himover.

RUNS W TH DEER junps to his feet and like a blind cat sw ngs
his "KNIFE'" wildly at JOHN-- JOHN junps out of the way as he
sSwWi ngs at him-

ANGLE ON WHI TEFEATHER as he rides up on the "TWD' fighting.

VWH TEFEATHER.
STOP! -- STOP FI GHTI NG YOU TWO.

VWH TEFEATHER waves to the "BRAVES' to stop the fight.

The "BRAVES" grab the "KNI FE' from RUNS W TH DEER and hol ds
and stands in front of him

JOHN PARKER st ops and wi pes the blood fromhis nouth, he's
br eat hi ng heavy as he cal ns down.

WHI TEFEATHER di snmounts his horse and wal ks up to the TWD
MEN.

He | ooks at both "MEN', he's disappointed at the "TWD "
He | ooks at RUNS W TH DEER.
( CONTI NUED)
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VH TEFEATHER.
(subtitled in crow.)
Are you alright? Are you hurt?

RUNS W TH DEER.
(subtitled in crow.)
"' malright.
He turns and | ooks at JOHN PARKER

VWHI TEFEATHER. CONT' D
(in english.)
Are you hurt John Parker?

JOHN PARKER.
"' malright \Witefeather.

VWH TEFEATHER. CONT' D
(subtitled in crow.)
Runs Wth Deer, GO And never cone
back, never cone to the village
ever.-- Wiat you have done to
Aponi, you have di shonored her and
your tribe. Now Co!

Wth a tear in his eye, RUNS WTH DEER t akes his "KN FE"
back from"ONE OF THE BRAVES' and starts to wal k of f-

-he suddenly turns around, he's full of anger-

RUNS W TH DEER
Il wll kill you John Parker.

ANGLE ON JOHN PARKER S face, he's stunned.
RUNS W TH DEER wal ks away and | eaves.
CUT TO
106 | NT. - JOHN PARKER S CABI N. - DAY. 106

APONI is fixing her and JOHN PARKER sone di ner, snoked
"CGRlI ZZLY BEAR' and corn, wild grapes and coffee.

She's setting the table, when suddenly the door is kicked
opened-

BANG
APONl is startl ed-
ANGLE ON APONI as she is startl ed.

ANGLE ON FRONT DOOR, SHOW NG RUNS W TH DEER STANDI NG | N THE
DOORWAY
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APONI 'S POV- on RUNS W TH DEER, who suddenly charges her and
pl aces his hand over her nouth, keeping her from scream ng.

CUT TO
EXT. - JOHN PARKER S CABI N. - DAY. 107

JOHN PARKER rides up to the "CABIN', he's carrying a pair of
"DUCKS" he has just shot-

-he calls out for APONI, as he disnmounts his horse "JAKE. "

JOHN PARKER
APONI'! | " M BACK!

JOHN ties "JAKE" to the rail and calls for APONl again.

JOHN PARKER. CONT' D
APONI !

Wth the pair of "DUCKS in his hand, he opens the "CABIN'
door -

CUT TO
| NT. - JOHN PARKER S CABI N. - DAY. 108
-and goes in.
JOHN S POV- on an enpty "CABIN."

He puts the pair of "DUCKS' on the table and turns around
and steps outside-

CUT TO
EXT. - JOHN PARKER S CABI N. - CONTI NUQOUS. 109
JOHN | ooks around-
-and calls out for APONI
JOHN PARKER. CONT' D
(wth a worried voice.)
APONI I, APONI

JOHN now worried, unties his horse "JAKE' and nounts hi m and
gi ves his a good ki ck-

JOHN PARKER. CONT' D
HAAAA!

-sending "JAKE" in a dead run for WH TEFEATHER S vil | age.
CUT TGO
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| N A CAVE:
RUNS W TH DEER has APONI tied up in the fire Iighted "CAVE. "
APONI .
(subtitled in crow.)
Wiy are you doing this Runs Wth
Deer?-- let me go.

RUNS WTH DEER is standing in the nouth of the "CAVE"
wat chi ng for JOHN PARKER, he turns around and | ooks at
APONI .

RUNS W TH DEER S POV- on APON .

RUNS W TH DEER.
(subtitled in crow.)
You are mne Aponi, you wll be ny
woman now. - - Not John Parker.

APONI .
(subtitled in crow.)
No! I will never be your woman, |
| ove John Parker. | hate you Runs
Wth Deer, | hate you!

RUNS W TH DEER sl aps APONI across the face-
WAPP!

ANGLE ON APONI as she gives RUNS WTH DEER a | ook of deep
hat e.

APONI . CONT' D
(subtitled in crow.)
When John Parker finds you, | hope
he kills you.
RUNS W TH DEER | eaps on APONI fighting her for a kiss.

She fights back and bites his lips, spilling blood from
t hem

CU- on RUNS WTH DEER, as he wi pes off the bl ood-
-he sl aps her hard-

SLAP!

- knocki ng her over.

He stands up, and | ooks down at her.
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RUNS W TH DEER
(subtitled in crow.)
You will be ny wife Aponi, and you
will love me.-- | will love you
like I love ny horse, but only
nor e.
ANGLE ON APONI, she spits at him
APONI . CONT' D
(subtitled in crow.)
| wll never |ove you, you wll
never have ne.
CUT TO
EXT. - CROW VI LLAGE. - DAY. 111

JOHN PARKER rides hard into the "CROWNVILLAGE", causing a
stere-

-he pulls back hard on the reigns, causing his horse "JAKE"
to skid to a stop in front of WH TEFEATHER S TEEPEE

JOHN junps off of "JAKE' and runs to the entrance of the
"TEEPEE. " -

CUT TO
| NT. - WH TEFEATHER S TEE- PEE. - DAY. 112
-and goes inside.
VWHI TEFEATHER is sitting with his "WFE" eati ng.
JOHN PARKER
(out of breath.)
Wi t ef eat her, Aponi is gone!

VH TEFEATHER
Gone wher e?

JOHN PARKER. CONT' D
| don't know, is she here?

VWH TEFEATHER
No John Parker.-- Runs Wth Deer
he has her then.
WHI TEFEATHER gets up, he and JOHN PARKER | eave t he " TEEPEE."
CUT TO
EXT. - CROW VI LLAGE. - CONTI NUOUS. 113
VWH TEFEATHER cal |l s for sonme "BRAVES. "

( CONTI NUED)
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VH TEFEATHER.
(subtitled in crow.)
Bl ack Horse-- bring braves and
foll ow ne.

BLACK HORSE calls for a band of "BRAVES' and they foll ow
VWH TEFEATHER AND JOHN PARKER.

They all ride to the H GH MOUNTAI N RI DGE

CUT TO
| NT. - MOUNTAI N CAVE. - DAY. 114
RUNS WTH DEER is on top of APONI trying to rape her-

-she fights him she bites himhard on the ear squirting
bl ood-

RUNS W TH DEER screans |ike a gut shot deer

RUNS W TH DEER
AAAAAAAAAAAH!

He sl aps her hard-
SLAP!
-her nouth bl eeds, he tugs at her dress trying to rip it off
of her, she scratches his face wth her fingers draw ng
bl ood, it makes himangry-
-he's like a wild bear killing a deer.
CUT TO
EXT. - A MOUNTAI N RI DCE. 115

JOHN AND VWH TEFEATHER al ong with the band of "BRAVES' ride
hard up the steep MOUNTAI N RI DGE

JOHN S eyes fixed and full of anger as he slaps "JAKE" hind
quarters with the reigns.

JOHN PARKER
HA!

CUT TO
| NT. - MOUNTAI N CAVE. - CONTI NUQUS. 116
RUNS W TH DEER and APONI are still fighting-
APONI screans-

APONI .
AAAAAH!

( CONTI NUED)
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CUT TO
EXT. - A MOUNTI AN RI DGE. - CONTI NUQUS. 117

JOHN PARKER hears APONI scream he junps off of his horse
"JAKE" and runs towards the sound of the scream

CUT TO
| NT. - MOUNTAI N CAVE. - CONTI NUCUS. 118

RUNS W TH DEER draws back high with his fist and punches
APONI hard to the face-

POP!
-the punch sends her into a daze and she stops fighting.

RUNS W TH DEER pulls up her dress to her waist, and spreads
her | egs.

CU- on RUNS W TH DEERS face, he's crazy | ooking-

- bl ood running down his face fromthe scratches, his ear
bl eeds a dark red as it runs down his neck.

ANGLE ON THE MOUTH OF THE CAVE AS JOHN PARKER ENTERS

JOHN PARKER S POV- on RUNS WTH DEER, as he starts to rape
APONI .

Wthout m ssing a beat, JOHN PARKER grabs RUNS W TH DEER by
the hair and pulls himoff of APONI, throwing himto one
si de-

ANGLE ON RUNS WTH DEER, as he is slammed into the caves
wal | .

THUWP!

RUNS W TH DEER | aughs at JOHN and pulls his "KNI FE" out, he
stands up and | unges at JOHN PARKER-

JOHN | ands a hard right to his head, sending himflying to
t he ground.

JOHN pulls out his "KNIFE" and junps on RUNS W TH DEER

The "TWD' fight to the death-

ANGLE ON APONI, as she sits up and sees the "TWJO' fighting.
APONI'S POV- on the "TWO' fighting, shes horrified.

RUNS W TH DEER AND JOHN PARKER roll over and over, stopping
wi th JOHN PARKER on top of RUNS W TH DEER
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CU- on JOHN PARKER S WRI ST AS RUNS W TH DEER BI TES H M

JOHN PARKER
AAAAAAAAH!

RUNS W TH DEER ki cks JOHN off of him sending JOHAN PARKER
flying onto his back.

RUNS W TH DEER gets up and throws his "KN FE' at JOHN
PARKER, m ssing him

-hitting APONI in the chest.
ANGLE ON APONI with the "KN FE" sticking out of her chest.

CU on APONI'S face, shes in shock at what has just
happened.

ANGLE ON JOHN PARKER who is in horror, he screans out-

JOHN PARKER
NOOOOCOO

ANGLE ON RUNS W TH DEER, as he runs out of the "CAVE. "

JOHN PARKER runs over to APONI, she has a tear in her eye,
JOHN grabs hold of her and pulls her close to him

She starts to go linp in his arns.
APONI .
(softly.)
John- -
And dies...

JOHN pulls her close to his chest and cries uncontroll able
over APON .

ANGLE ON THE MOUTH OF THE CAVE, as VWH TEFEATHER cones in
He stops, pause for a beat.

ANGLE ON WHI TEFEATHER as his bl ood boils in anger, he turns
and | eaves the "CAVE."

CUT TO
EXT. - MOUNTAI N CAVE. - DAY. 119
VWH TEFEATHER cal |l s out to BLACK HORSE and t he "BRAVES. "
VH TEFEATHER
(subtitled in crow.)
FI ND RUNS W TH DEER
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BLACK HORSE and t he band of "BRAVES' takes off after RUNS
W TH DEER.

CUT TO
| NT. - MOUNTAI N CAVE. - CONTI NUQUS. 120
JOHN still holding APONl in his arns, turns and | ooks at
WH TEFEATHER, with tears rolling down his face and asks-
JOHN PARKER.
(crying.)

Wy ?
VWH TEFEATHER not know ng what to say stands silent.
FADE TO BLACK:
EXT. - W LDERNESS. - DAY. 121

BLACK HORSE and t he band of "BRAVES' finds RUNS W TH DEER
hiding in the high "MOUNTAI N ROCKS", and brings himback to
VWH TEFEATHER tied to the back of a horse.

RUNS WTH DEER is tied with a rope as BLACK HORSE pulls him
behi nd him

RUNS W TH DEER stunbles and falls as he's pulled by BLACK
HORSE. Hi s face bl oodi ed, his knee's skinned and brui sed
fromfalling on the sharp rocks.

CUT TO
EXT. - MOUNTAI N CAVE. - CONTI NUQOUS. 122

WH TEFEATHER' wal ks down the "MOUNTAIN RIDGE" with JOHN
PARKER' carrying APONI'S |inp, dead body behind him

ANGLE ON BLACK HORSE as he rides up with RUNS W TH DEER and
meets up with WH TEFEATHER

WH TEFEATHER tells the "BRAVES' to hel p JOHN PARKER nake a
"LITTER' to carry APONI on

VH TEFEATHER.
(subtitled in crow.)
Go and fine poles, and nake a
litter for ny daughter.

The "BRAVES' go and cut tall saplings to nake a "LITTER' for
APONI .

ANGLE ON RUNS W TH DEER who is sitting on the ground, he's
out of breath, his nmouth dry, his hands tied in front of
hi m
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WHI TEFEATHER wal ks up to RUNS W TH DEER, he's angry and hurt
at RUNS WTH DEER, he just stares at him wth a | ook of
pain and sorrow in his heart.

VWH TEFEATHER | ooks at BLACK HORSE.

VH TEFEATHER.
(subtitled in crow.)
G ve himsone water.

BLACK HORSE unties the rope fromhis horse, and takes RUNS
WTH DEER to a near by stream

ANGLE ON JOHN PARKER who sitting next to APONI, he's over
come with grief.

VH TEFEATHER wal ks over to JOHN-

VH TEFEATHER.
Are you alright John Parker?

JOHN PARKER | ooks up at him his eyes swollen and red from
crying, and like a child to his father asks.

JOHN PARKER.
Wiy, why Wit ef eather? Wiy her?

VH TEFEATHER kneel s next to JOHN and the "TWD' consol e each
ot her.

FADE TO BLACK:
EXT. - CROW VI LLAGE. - DAY. 123
LATE AFTERNOON:

VWHI TEFEATHER and JOHN PARKER slowWy ride into the village
pul ling the "LITTER" carrying APONl behi nd JOHN PARKER

BLACK HORSE is a horse | ength behind JOHAN PARKER wi t h RUNS
WTH DEER in tow, with the band of "BRAVES' flanking him

ANGLE ON SMALL ELK as she sees the "BAND' riding in.

She runs to get WH TEFEATER S wi fe DYNAI, she calls out as
she runs.

SMALL ELK
(subtitled in crow.)
DYNAI'! DYNAI, COVE QUI CKLY-- DYNAI!

ANGLE ON VH TEFEATHER S TEEPEE as his wife "DYNAI" cones
out .

SMALL ELK
(subtitled in crow.)
Dynai, Whitefeather cones, | ook!
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The whol e "VI LLAGE" wat ches as VWH TEFEATHER AND JCOHN PARKER
ride in with APONl on the "LITTER', the wonen begin to cry
and wail at the sight.

"DYNAI" falls to her knees-

DYNAI .
(cries.)
AAAAAAAAH!

VWH TEFEATHER AND JOHN stop in the center of the "VILLAGE "
A nonent .

VWH TEFEATHER di snrounts his horse and wal ks over to his w fe,
and conforts her.

JOHN PARKER sits on his horse "JAKE' and hangs his head and
weeps.

ANGLE ON BLACK HORSE as he rides in the "VILLAGE" with RUNS
WTH DEER i n tow.

The "VILLAGE" nmen run up to RUNS W TH DEER and begin to beat
himw th sticks and cl ubs-

The band of "BRAVES' junp off their horses and stops them

RUNS WTH DEER S father "VWH TE SWAN' sees his son tied to
BLACK HORSE' S hor se.

He | ooks over at VWH TEFEATHER t hen back at his son.

VWH TE SVAN.
(subtitled in crow.)
VWH TEFEATHER! VWHAT | S THI S?

ANGLE ON VH TEFEATHER as he turns and | ooks up at "VWH TE
SWAN', he's sadden and stands, then wal ks over to "WH TE
SWAN. "

V\HI TEFEATHER.
(subtitled in crow.)
Your son has killed Aponi.

VH TE SWVAN.
(subtitled in crow.)
He what, how?

WH TE SWAN goes over to RUNS W TH DEER
VWH TE SWAN.

(subtitled in crow.)
s this true ny son? Did you kill

Aponi ?
RUNS WTH DEER is silent.
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WHI TE SWAN full of anger at his son.

VWH TE SWAN.
(subtitled in crow.)
IS THIS TRUE? DID YOU KILL APONI ?

RUNS W TH DEER | ooks up at his father, he's defiant towards
hi s father.

RUNS W TH DEER.
(subtitled in crow.)
Yes-- yes | killed her, but John
Par ker made nme do it. She was ny
woman fat her, not his.

VH TE SWAN | ooks over at WWH TEFEATHER

VH TE SWAN.
(subtitled in crow.)
VWhat wi ||l happen to hin®

VWH TEFEATHER.
(subtitled in crow.)
He will stand trial in front of the
Counci | .

VWH TE SWAN | ooks at WHI TEFEATHER and says-
VWH TE SWAN.
(subtitled in crow.)
Let it be as you say Witefeather.
He is no son of mne.
(and wal ks away. )
CUT TO
EXT.- CROW VI LLAGE. - NI GHT. 124
CENTER OF VI LLAGE- TRI BAL COURT:
The whole "VILLAGE" is seated in the center of the "VILLAGE"
awai ting for the "ELDERS' of the "TRIBE'" to begin the trial
of RUNS W TH DEER.

ANGLE ON THE TRI BAL "TEEPEE", as the "ELDERS' exit and wal k
to the center of the "VILLAGE "

WHI TEFEATHER and his wife "DYANI" sit wth the others and
wait for the "ELDERS' to speak.

"CHEl F RAIN WATER' stands in the center of the "VILLAGE" and
| ooks at VWH TEFEATHER.

( CONTI NUED)



124

99.
CONTI NUED: 124

CHElI F RAI N WATER
(subtitled in crow.)
Wi t ef eat her, you showed gr eat
restraint in bringing Runs Wth
Deer here for trial.-- Is there
anything you would like to say to
the Tribal Council?

ANGLE ON VWH TEFEATHER as he shakes his head no.
BACK ON "CHEl F RAI N WATER. "

CHEl F RAI N WATER
(subtitled in crow.)
Wth that then-- bring out Runs
Wth Deer.

ANGLE ON "TWD BRAVES" as they pull RUNS W TH DEER out of a
" TEEPEE. "

RUNS W TH DEER struggles wth the "TWO BRAVES. "

They put himin the center of the "VILLAGE COUNCIL" on his
knees, he's arns are tied behind him The "TWO BRAVES" st and
on either side of him

"CHEl F RAIN WATER"' | ooks down at him

-RUNS W TH DEER | ooks up at him his heart is racing, he has
a scared | ook on his face.

CHEl F RAI N WATER

(subtitled in crow.)
You di shonor your famly, your
not her, your father, your tribe.--
Your nother will cry for many noons
and your father will carry your
shame in his heart.-- You, Runs
Wth Deer.-- Took a life w thout
cause and you nust pay the price
for your actions. | watched you
grow up froma child to a boy--
then a man. And now | watch you die

as a sick animal.-- You shall be
stoned by everyone in this tribe,
until you are dead.-- The only ones

who will not stone you will be your
not her and your father Black Horse.
| s there anything you want to say
Runs Wth Deer?

RUNS W TH DEER
(subtitled in crow.)
It was John Parker who nmade ne do
it. He stole Aponi fromnme, she was
to be ny wwfe not a white mans--
NOT JOHN PARKER
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CHEI F RAIN WATER turns and wal ks away from RUNS W TH DEER
as the whole "VILLAGE" stones RUNS W TH DEER

WHI TEFEATHER pi cks up a stone, pause for a beat, he | ooks at
the stone in his hand, his heart pounds |like a thousand
druns in his chest, a tear fornms in his eyes, the sound of
the stones hitting RUNS WTH DEER rings in his ears-

-he_looks over at his wife "DYANI" as she is over cone with
greif.

He | ooks at the stone in his hand.

CU- on stone in hand.

Hi s anger filling up inside, he | ooks up at RUNS W TH DEER
WH TEFEATHER S POV- on RUNS W TH DEER, as he is stoned.
Stone after stone is thrown at RUNS WTH DEER hitting him

-knocking himto the ground, filling his head and face and
body wi th bl ood.

WH TEFEATHER dr ops the stone and wal ks away.
FADE TO BLACK

125 EXT. - A RIVER BANK. - NI GHT. 125

JOHN PARKER is sitting on the edge of the river bank, when
VWH TEFEATHER wal ks up behi nd hi m

JOHN turns around and | ooks up at him

JOHN PARKER
Is the trial over?

VWH TEFEATHER
(in english.)
Yes John Parker, it's over.

JOHN PARKER
What happened to Runs Wth Deer?

VWH TEFEATHER
(chokes back tears.)

He has paid for his crime John

Par ker .
The "TWD' consol e each ot her

FADE QUT:
126 EXT. - CROW VI LLAGE. - DAY. 126

DAYS LATER:
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JOHN PARKER i s packing up his "PACK HORSES' for his ride
back to his cabin in the "H GH MOUNTAINS. "

WH TEFEATHER hands himthe "NECKLACE" that he gave "APON
when they first net.

VH TEFEATHER
(in english.)
Her e John Parker-- she woul d want
you to have it.
CU- on NECKLACE in "JOHN S" hand.
"JOHN' | ooks at the NECKLACE, and smles.
JOHN PARKER
Thank you Witefeather, you are a
good friend.

JOHN PARKER nmounts his horse "JAKE", sniles at WH TEFEATHER
and rides off to the "H GH MOUNTAI NS. "

VWE FOLLOW JOHN PARKER FURTHER AND FURTHER AWAY
CUT TO
EXT. - JOHAN PARKER S CABI N. - DAY. 127
SI X YEARS LATER:
JOHN PARKER is dressing a "Bl G BUCK DEER' hangi ng on a pol e
next to the fire pit. He has a small fire going for his
supper, and a pot of "COFFEE" hanging over it, the snell of
t he "COFFEE" carries through the air.
JOHN ever watchful |ooks over at the tree line,.
JOHN' S POV- on a lone rider pulling "TWD' pack horses.

JOHN stops what his is doing and cleans his hands off with a
rag that's sitting on the bench next to the fire pit.

He wal ks up to the cabin and reaches for his "Rl FLE" and
wal ks back to the "Bl G BUCK DEER. "

ANGLE ON THE STRANGER RI DI NG TOWARDS THE CABI N
CU- on the stranger "JOSEPH ROSE. "
He stops his horse-
-stands up in his saddl e, and waves.
JOSEPH ROSE
yells.)
JOHN PARKER! JOHN PARKER
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BACK TO JOHN PARKER
JOHN PARKER S POV- on the stranger.

JOSEPH ROSE. CONT' D
JOHN PARKER

JOHN PARKER
(big smle.)
Joseph, Joseph Rose,
son-of -a-bitch, it's Joseph
JOHN PARKER waves hi min-

JOHN PARKER. CONT' D
COVE ON | N

ANGLE ON JOSEPH ROSE, as he gives his horse a good ki ck-

JOHN PARKER. CONT' D
HA!

-and gall ops towards the "CABIN."
DI SSOCLVE TO
EXT. - JOHN PARKER S CABI N. - CONTI NUQUS. 128

JOSEPH ri des up, he's nmuch ol der now, his once black hair is
| onger and salted gray, and his beard is spotted with gray.
Hi s eyes are bright w th happiness.

JOHN PARKER standing with a big wide smle.

JOSEPH di smounts his horse and he and "JOHN' share a
friendshi p hug.

JOSEPH ROSE
John you ol ' bear how you been?

JOHN PARKER
| " m good Joseph-- How you been?

JOSEPH RCSE. CONT' D
Looks |i ke you been hunting sone.

JOHN PARKER. CONT' D
Yeah! Picked it up this norning
just off the tree |ine.

JOSEPH RCSE. CONT' D
Need sone hel p?

JOHN PARKER. CONT' D
Yeah, sure! Ifen you could cut it

up for snoken, |I'll get us sone cut
( MORE)
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JOHN PARKER. CONT' D (cont' d)
for frying, we can have us
sonething to eat for |unch

JOSEPH ROSE. CONT' D
kay, let nme just unpack these

horses and put "emup and I'I| get
started.
CUT TO
EXT. - JOHN PARKER S CABI N. - CONTI NUQUS. 129

JOHN PARKER sets up a large rack over the large fire pit for
snmoki ng the "Bl G BUCK DEER "

JOSEPH | ays the |l eg quarters side by side and the other
parts on the rack spread out for snoking-

-he lays pine boughs over the top of the to keeps the snoke
in.

JOSEPH ROSE
So John-- what you been up to al
t hese years?

JOHN is knelt on one knee, frying up a couple of "DEER
STEAKS" in a large frying pan for he and JOSEPH

JOHN PARKER
Oh! Not nuch really-- spent sone
time in the Crow village-- you
remenber the young Crow girl don't
you?

JOSEPH RCSE. CONT' D
Yeah, yeah-- she was a pretty
little thing-- | remenber her.

JOHN PARKER. CONT' D
Yeah she was a very pretty girl.

JOSEPH RCSE. CONT' D
She nust be married wi th youngins
by now I spect.

JOHN PARKER. CONT' D
(goes said.)
She' s dead.

JOSEPH ROSE. CONT' D
VWhat was that? | didn't hear ya
John.

JOHN PARKER. CONT' D
| said--
( MORE)
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JOHN PARKER. CONT' D (cont' d)
(clears his throat.)

| said shes dead-- she's dead

Joseph.

JOSEPH st ops what he's doing and | ooks at JOHN

JOSEPH RCSE. CONT' D
Shes dead?-- How?-- \Wat happened?

JOHN PARKER. CONT' D
(chokes back tears.)
W were to be married-- but a young
brave wanted her instead. W
fought-- and he threw his knife at
me and mi ssed-- hitting her.

JOSEPH ROSE. CONT' D
You killed himthen?

JOHN PARKER. CONT' D
No-- the tribe did.

JOSEPH ROSE. CONT' D
The tribe did?

JOHN PARKER. CONT' D
They held a trial-- and the Chief
had hi m stoned to death

JOSEPH RCSE. CONT' D
Dam! So-- how you doi ng? | nean--
you okay?

JOHN PARKER. CONT' D
Yeah |' m doing good-- this |ooks to
be done, lets eat.

JOHN takes the fried "DEER STAKES'" off the fire and takes
the food to a small |og table.

JOSEPH t akes a seat across from JOHN

JOHN PARKER
So-- you just passing through
Joseph?

JOSEPH ROSE
Yeah, | got nme a small trapline
mar ked out about 50 miles from
here.

JOHN PARKER. CONT' D
Found some good signs?
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129

130

105.
CONTI NUED:  (2) 129

JOSEPH RCSE. CONT' D
| had ne sone good |uck the | ast
few years there. Built nme a snal
cabin too.

JOHN PARKER. CONT' D
So what brings you so high up?

JOSEPH RCSE. CONT' D
The trail washed out sonme fromthe
long winter. | spent nost the
winter at the fort-- But just to
many fol ks there for ne, ny bones
was'sa calling out, tine to nove on
Joseph they said, so | set out. How
was it up here for you John?

JOHN PARKER. CONT' D
The wi nter was hard sone, kept
stove up nost the tinme. Did sone
trapping just before it hit, was
down to ny |l ast snoked fish
yesterday, sure amglad | cane
across that big buck today.

JOSEPH ROSE. CONT' D
Well John-- | think I'm gonna head
out, thanks for the neal, was
m ghty good deer

JOHN PARKER. CONT' D
Whats your hurry? Stay and jaw
sone.

JOSEPH RCSE. CONT' D
|"d love to John but it's a |ong
pice toride and | need to settle
in.

JOSEPH gets on his horse, JOHN hands himthe reigns to the
pack horses.

JOSEPH ROSE. CONT' D
You take care John.

JOHN PARKER. CONT' D
Wat cher back

JOSEPH rides off-
FADE TO BLACK
EXT. - NORTH AMERI CAN ROCKY MOUNTAI NS. - DAY. 130

We see JOHN "GRI ZZLY" PARKER running for his life froma
"Bl G' 400-790 I b "GRI ZZLY BEAR"-
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The "BI G GRI ZZLY BEAR' is hot on his tail, as he | ooks back
at it.

JOHN' S POV- on the "BIG GRI ZZLY BEAR', it's roaring as it
runs after JOHN

JOHN running with his rifle in his hand, but he has no tine
to stop and shoot at the "GRI ZZLY BEAR "

He keeps running, junping over logs like a rabbit, ducking
and dodging in and out of tree |inbs-

-he's heart pounding like a drum his nouth dry and his
f orehead and hands full of sweat as he tries to out run the
"GRlI ZZLY BEAR', who is "TEAR NG THROUGH THE WOODS. "
CUT TO
| NT. - BED ROOM - DAY. 131

A smal |l room single bed, student desk, small |anp on the
ni ght stand next to the bed.

W see a "LAPTOP" screen, on the screen is the "ENDI NG'
story of "CRIZZLY PARKER' and hands typing on the keyboard.

W hear a woman's voice call out.

MOTHER. (O S.)
KENNY- - DI NNERS READY!

KENNY.
OKAY MOM BE RI GHT THERE!

We see only fromthe chest down as the "WRI TER' (KENNY) gets
up fromthe desk and | eaves the "LAPTOP" and the room

CU- on the "LAPTOP SCREEN W TH THE WORDS"
THE END!
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