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I NT. - JI MW QUI NN HOVE. - ESTABLI SHI NG. - NI GHT.

BEDROOM

Musi ¢ playing softly in the background.

JIMW QUINN a BIG Bl ack man | ate 40s- bal d, bodybuil der, and
his girlfriend DANNI McKENZI E a Bl ack wonmen m d 30s- sexy.
Are in bed nmaking love, it's hot and heavy as the TWO

expl ore each others bodi es-

The phone rings-

CU- on PHONE

RING, RING, R NG

The TWO are still in their owm world of |ove nmaking, as the
PHONE continuous to ring-

RING, RING, R NG

JIMW still kissing DANNI'S |ips and neck wth both noving
to the rhythmof the nusic playing in the background wth
the PHONE still ringing in the background.

RING, RING, R NG
CU- JI MW QUI NN kissing DANNI McKENZI E' S neck as DANNI bites
his ear softly with the PHONE ringing in the background over
t he sound of the nusic.
CU- on DANNI McKENZI E biting JI MW'S ear -

DANNI MCKENZI E

(in a broken breath.)
You gonna get that.

JI MW QUI NN
(focused on | ove making.)
Get what ?
DANNI MCKENZI E
The phone.

JI MW QUI NN
Yeah, the phone.

Sound of PHONE ri ngi ng.

DANNI  MCKENZI E
Come on baby, answer it.

JI MW stops and | ooks at her-

JI MW QUI NN
Real | y?

JIMW reaches for the phone and picks it up on the |ast
ring.



JI MW QUI NN.
(pi ssed.)
This better be inportant!

CALLER (V.Q)
Sammy needs to see you at his
pent house at 12: 00 pm

JI MW QUI NN.
Yeah I'l|l be there.

JI MW hangs up the phone, rolls over and picks up where he
and her left off.

FADE QUT.
EXT. - DOMWNTOWN DETRO T. - DAY

We see JI MW QUI NN wal king dowmn a City Street, he's cool and
dressed so sharp in his custom nmade suite, the sun is
shining the city is alive wth citizens going to work.

JI MW stops at a cross walk waiting for the cross wal k |ight
to change when a bl ack SUV passes by, the driver hangs out
of the drivers side w ndow

SWV DRI VER
HEY JI MWY!

JI MW | ooks at the driver with a big smle on his face and
waves hi .

The cross wal k |Iight changes, JI MW and the other patrons
cross over to the other side.

JI MW nmakes his way down the street, he passes 2- young
street wal kers(Hookers) who stare at himas if he was a god.

2- YOUNG STREET WALKERS.
Hey Ji my.

JI MW QUI NN
H | adi es, how you doi ng?

JI MW continous to wal k down the city street, he stops at a
RESTAURANT f or breakf ast.

EXT. A RESTAURANT. - DAY
The city is comng alive as people fill the streets.
| NT. - A RESTAURANT. - DAY

A crowed restaurant, with booths |ined on one side, seating
counter that seats 10 on the other

TWO nen wal k in wearing masks. ONE robber has a SHOTGUN, the
ot her has a HANDGUN.



The SHOTGUN robber hits a guy at the entrance of the
restaurant, with the HANDGUN robber quickly noving down the
center of the restaurant waving his gun.

Bot h robbers scream ng orders to patirons and staff-

SHOTGUN ROBBER
EVERYONE GET DOWN ON THE FLOOR!

HANDGUN ROBBER
GET DOMN ON THE FLOOR... YOQU BI TCH,
GET ON THE FLOOR.

The SHOTGUN robber points the shotgun in the face of the
WAI TRESS carrying a tray of coffee and gl asses of drinks.

SHOTGUN ROBBER
BITCH .. | SAID GET ON THE FLOOR,
DROP THAT SHI T AND MOVE.

CUT TO
BACK CORNER BOOTH

We see JIMW QUINN eating his breakfast. Scranbled eggs with
mushroons and oatmeal. He's dressed in a $2000. 00 dol | ar
suite jacket, gold rolex watch, signature pinky ring on

ri ght hand, opened collar button down white shirt, black
pants, and gator shoes.

He's watching the TWD robbers as the HANDGUN r obber wal ks up
to him

ANGLE ON HANDGUN ROBBER AND JI MW QUI NN.

HANDGUN ROBBER
(wavi ng his gun.)
GET ON THE FLOOR MOTHERFUCKER

JIMW'S POV- calnly looks up at him puts both hands in the
air-

JI MW QUI NN
(in a calmvoice.)
Take it easy...

HANDGUN ROBBER
Mot her fucker | said get on the
floor.

JI MW QUI NN
(still calm)
You don't want to do this, just
take it easy.

HANDGUN ROBBER
Fuck you not herfucker, get on the
floor.
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The HANDGUN robber is shaking, waving his gun around. In the
background we see the SHOTGUN robber standing guard.

ANGLE ON JIMMWY QUINN as he slowy slides out of his booth-

HANDGUN ROBBER
Yeah that's right bitch get on the
fl oor.

ANGLE STILL ON JI MW QU NN, as he stands up from his seat,
hands in the air-

Hi s eyes gant, he's cool and cal m
HANDGUN r obbers POV- on JI MW QU NN S gol d rol ex watch.
CU- on gold watch

HANDGUN ROBBER
(reaches for the watch.)
G mre that watch not herfucker

Suddenly in one quick notion JI MW punches the HANDGUN
robber in the face-

POP!

-sendi ng blood squirting fromhis nouth and nose, and onto
JI MW" S $2000. 00 dol I ar j acket. ..

JIMW QUINN S POV as he | ooks down at the blood on his
] acket .

JI MW QUI NN
(in a calmvoice.)
This is a $2000. 00 doll ar jacket.

JI MW | ooks up at the HANDGUN robber, who's got his hands
over his nose, with blood running down his hands and
dripping to the floor, pooling at his feet.

JI MW QUI NN
And you got blood on it...

ANGLE ON HANDGUN ROBBER
HANDGUN ROBBER
(1 ooks up at Jimy.)
Huh?

ANGLE ON JI MMY QUI NN and HANDGUN r obber .
JI MW grabs the robber by both ears and in one swift notion
smashes his head into the table |ike a waternelon hitting
the fl oor-

-busting his nose and placing a | arge goose egg on his
f or ehead.



VHOWP! , BANG
ANGLE ON SHOTGUN r obber.

SHOTGUN ROBBER
WHAT THE FUCKS GO NG ON BACK THERE?

ANGLE BACK ON JI MW QUI NN.

In one fluid notion JI MW reaches for the HANDGUN r obbers
gun, swings it up and around and-

BANG , BANG , BANG

ANGLE ON SHOTGUN r obber.

-drops the SHOTGUN robber in his tracks, spraying blood al
over the large glass entrance door and breaking the gl ass
door -

- bl ood pooling on the floor fromthe dead robber.

W see JIMW wal k up to the dead robber with the SHOTGUN

still in his hand, pause for a beat, he punps TWO nore shots
into him
BANG , BANG

The restaurant is deadly silent.
We hear in the background police sirens, getting closer.
ANGLE ON THE WAI TRESS BEHI ND THE COUNTER AS SHE STANDS UP
WAI TRESS BEHI ND COUNTER
(she points with her
hand. )
Use the back door.

JI MW QUI NN.
Thanks hun.

We follow JI MW as he quickly wal ks into the kitchen and out
of the back door,

And into...
CUT TO
MJSI C Tl TLE VI DEO -
FADE | N:
EXT. - WESTI N BOOK CADI LLAC HOTEL. - DAY.

The Westin Book Cadillac Hotel, a 1924 | andmark recently
restored to a Neo- Renai ssance.



The sun is shining on the Detroit's Renaissance City
streets.

The city bizzy with the city's people filling the streets
with a sound of a vibrant city comng to life.

We see a Black UBER pulling up to the building entrance and
st ops.

The rear door opens.

Qut steps JIMW QUINN dressed in a black tailored made suit,
white shirt, black tie, spit-shined GATOR shoes, and dark
sungl asses.

He's cool, calmand sharp as a razor as he shuts the UBER
cars door

He adjusts his cufflink white shirt sleeve on both arns, and
makes his way to the building front door, he opens the door
and go's in.

CUT TO
| NT. - 29TH FLOOR PENTHOUSE HALLWAY. - DAY
We see the el evator door open-
Dl NG

ANGLE ON JI MMY QUINN as he steps out of the el evator and
into the HALLWAY, he stops-

-1 ooks both ways-

He wal ks up to the PENTHOUSE door and | ooks up to the left
at a CCTV canera.

We hear the sound of the door unl ocking-
CLI CK

JI MW grabs the door handle like it's the wist of an
asshol e, and go's in.

CUT TO
I NT. - 29TH FLOOR PENTHOUSE. - DAY

Stunning three-story penthouse at the top of the renovated
Westin Book Cadillac Hotel has wi de-open, dramatic interior
architecture and 360-degree views of the Detroit Ri ver and
t he urban | andscape. All luxury finishes. Cose to
everyt hi ng downt own.

The honme of SAMW (THE ROCK) MARSHALL the CEO of Detroit's
Fast Loan.

We see 6- half naked girls sitting around the room
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He's greeted by SAMW (THE ROCK) a 50- year old man, sex
addict, who's in his white bath robe and slippers-

SAMW (THE ROCK) MARSHALL.
(arns opened w de.)
Hey Jimmy! Cone in, cone in... You
want a drink?

JI MW QUI NN.
No t hank you sir, |'m good.

SAMWY ( THE ROCK) MARSHALL.
You sure? | can get one of the
girls to fix you up
(1 ooks over to one of the

girls)
You sweet heart, get Jimy a drink.

SAMW (THE ROCK) wal ks over to JI MW and pats himon his
shoul der.

JI MW | ooks at SAMMY with a | ook of get your hands off ne
you sick fuck

One of the half naked girls wal ks over to JIMW with a rock
glass with 2- fingers of whiskey and hands it to him

JI MW who towers over the girl, |ooks down at her and takes
the glass from her.

JI MW QUI NN
Thank you hun.

The girl smles at himand slides her hand over his face
gently and wal ks away.

It pisses JIMW QUI NN of f.
JIMW calmy sets down the glass on a near by table.

JI MW QUI NN
(peeved.)
You wanted to see ne M. Marshall.

SAMW ( THE ROCK) MARSHALL
Yes | do Jimmy, | have a job for
you.

SAMW (THE ROCK) wal ks over to a table by a w ndow and pulls
open a draw and pulls out a |arge envel ope.

He turns and tosses it to JI MW.
ANGLE ON JI MY as he catches the envel ope.
Now he's really pissed.

JI MW QUI NN
VWhats this?
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ANGLE ON SAMMY who's now seated on a |ong white sofa between

2- of the half naked girls, and is playing with one of the
girls tits.

SAMWY ( THE ROCK) MARSHALL.
That... My friend is a guy who owes
me a | arge sum of noney.

JI MW QUI NN
How | ar ge?

ANGLE ON SAMMY whose kissing the girls tits.

SAMW ( THE ROCK) MARSHALL
$300, 000 | ar ge.

ANGLE ON JI MMY QUI NN whose now getting really peeved.
JI MW QUI NN
What do you want ne to do with him
when | find hinf

ANGLE ON SAMW whose now pl aying with hinself and sucking
and licking on the girls tits.

SAMW ( THE ROCK) MARSHALL

Bring himback here you big dunb

f uck.
ANGLE ON JI MMY whose pissed, turns and wal ks towards the
door, grabs the handl e and opens the door and | eaves,
cl osing the door behind him
" CLI CK"
ANGLE ON SAMW AND THE 2- G RLS, one of the girls is now

sucking himoff as he continues to kiss the other girls
tits.

CUT TO
| NT. - 29TH FLOOR PENTHOUSE HALLWAY. - CONTI NUQOUS.
JI MW puts the envel ope under his arm..

...and wal ks over to the el evator and pushes the down
but t on.

JI MW QUI NN
(shakes his head.)
Si ck not her f ucker.
CUT TO
I NT. - JI MW QUI NN HOVE. - ESTABLI SHI NG. - DAY

LI VI NG ROOM
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JIMW QUINN is sitting in a confortable soft chair, stares
deeply in thought about his life and the job at hand.

On the table in front of himis spread out, photographs,
charts, official docunents. In the center A PHOTOGRAPH of a
man, m d-30s, WHI TE, dressed |like the mllionaire he is.
"THE MARK".

CU- JI MW Statue-like, except his eyes which dart across the
table in front of him he picks up a docunent and | ooks it
over, sets it down. Hi s eye's dart back and forth, he picks
up a photograph and finds a connection, a habit...

CU- on PHOTOGRAPH

JIMW circles in red, THE PENTHOUSE Gentl enen's O ub..

JI MW QUI NN
Time to go to work.

JI MW stands up, picks up his keys and wal ks to the door,
shuts off the lights, |eaves the house.

FADE QUT:
EXT. - THE PENTHOUSE GENTLEMENS CLUB. - NI GHT. 12

The Pent house Cl ub, Mchigan's only premer Centlenens C ub.
Located on Detroit's West side, 8 mle rd.

| NT. - THE PENTHOUSE CGENTLEMENS CLUB. - NI GHT. 13

A doubl e bar is available to the hundred or so patrons who
| ounge about snoking, |aughing, and tal king as hal f-naked
servers wander the floor, offering a variety of appetizers.

The Music I's Loud Wth Flashing Lights From All Angl es.

Naked and hal f naked girls are dancing on various stages,
swing on poles. GQuy's and girls of every life-style and age
throw dollar bills and noney around |ike water.

JI MW approaches the bartender. Female m d 30s- |ong bl onde
hair, tight firmbody that you can bounce a quarter off of.

BARTENDER KATHY.
(I eans over the bar.)
Hey Jimmy, what'll have?

JI MW reaches into his jacket pocket and pulls out a photo
of "THE MARK".

CU O PHOTO
JI MW QUI NN
(speaks loudly.)
Is this guy here Kathy?

BARTENDER KATHY takes a | ook at the photo.
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BARTENDER KATHY.
Yeah... He's in the vip section,
what did he do?
JI MW QUI NN
(smles.)
Thanks hun.

JI MW puts the photo back in his pocket, turns and heads for
the VIP section.

ANGLE ON BARTENDER KATHY.
BARTENDER KATHY.

(shouts.)
HEY JI MWY... WHEN YOU GONNA d VE ME
A TASTE?

ANGLE ON JI MW as he turns and smles at her.
ANGLE ON BARTENDER KATHY.

BARTENDER KATHY.
(speaks to herself.)
Man, he makes ne wet.

JI MW wal ks towards the VIP section where "THE MARK" is
entertaining 5-barely dressed wonman.

JI MW wal ks up to "THE MARK".

JI MW QUI NN
(nicely.)
H, are you Brian Ray?

THE MARK (BRI AN RAY.)
Yeah, who are you?

JI MW QUI NN.
Sammy sent ne about your bill.

THE MARK (BRI AN RAY.)
VWhat bil | ?

JI MW QUI NN
(trying to be kind.)
Man don't make me hurt you. You
know what |'mtal kinng about... The
noney you owe.

THE MARK (BRI AN RAY.)
Fuck you and fuck Sammy, | don't
owe himany noney.

JI MW QUI NN.
(in a calmvoice.)
Oh I'msorry, | nmust have gotten

the wong guy sorry about that.
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ANGLE ON JI MW as he bends down in one smooth nption and
grabs "THE MARK" by his shirt collar and throws hi mabout 3-
feet and onto the fl oor.

JI MW wal ks over to "THE MARK"

JI MW QUI NN
(bends down and picks him

up.)
Your comng with nme asshol e.

Suddenly one of the girls sitting with "THE MARK" junps on
JIMW' S back and starts hitting himabout the head and face.

ANGLE ON JI MMY as he reaches behind his head and grabs the
girl by the hair and flips her to the floor.

BLAM

Patrons and naked girls scatter from around JI MW.

He bends down and grabs "THE MARK"' by the shirt and picks
hi m up, when suddenly the girl junps up and in one snooth
notion kicks JIMW QU NN in the head, tipping himslightly
off his feet.

JI MW, now pissed, pulls back his right armand balls up his
fist, and like a rhino hitting a car, punches the girl
squarely in the face sending blood and teeth flying in the
air, knocking her back 6-feet and on to the fl oor-

- knocki ng her out col d.

JI MW turns and plants an el bow sock in the face of "THE
MARK", knocking himout, dropping himto the floor.

He then picks himup and throws hi mover his shoul der and
carries himout of the club.

CUT TO
EXT. - THE PENTHOUSE GENTLEMEN S CLUB. PARKI NG LOT. - N GHT. 14
ANGLE ON JI MW QUI NN carrying "THE MARK" out of the club.

JI MW dunps "THE MARK" onto the hood of an old beat up
Bui ck.

ANGLE ON "THE MARK" as he begins to wake up.
THE MARK (BRI AN RAY.)
(nmoani ng.)
OGoooooh!

JI MW stands over him he slaps himin the head |i ke a step
chi |l d.

JI MW QUI NN
Wake up shit head.
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He sl aps hi m agai n-

JI MW QUI NN.
Hey! Wake up asshol e.

"THE MARK" starts fight back, slapping JIMW QU NN S hands.

THE MARK (BRI AN RAY.)
STOP H TTI NG ME. .

JI MW grabs "THE MARK" with both hands and stands hi m up.

JI MW QUI NN.
You awake now not her f ucker!

THE MARK (BRI AN RAY.)
Yeah. YEAH Just stop hitting ne,
f uck.

JI MW QUI NN
You got Sammy's noney?

THE MARK (BRI AN RAY.)
(defiant.)
Fuck you!

JIMW slaps "THE MARK" in the ear so hard that bl ood cones
out .

THE MARK (BRI AN RAY.)
(scream ng, holding his
ear.)
Ow, FUCK, FUCK, MOTHERFUCKER!

JI MW grabs "THE MARK" and picks himup and sets himon the
hood of the car with force the crushes the hood.

BAM

THE MARK (BRI AN RAY.)
OH SH T MY ASS.

JI MW QUI NN
(pi ssed.)
You got Sammy's noney?

THE MARK (BRI AN RAY.)
Yeah, YEAH, YEAH Omwww ... You
take a check?

JI MW QUI NN
pull's his ear.)
FUCK NO MOTHERFUCKER.

THE MARK (BRI AN RAY.)
(screamng in pain.)
OKAY, OKAY!... | need to go to an
atm
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JI MW QUI NN.
(grabs himby the nose.)
You know, no atnms gonna give you no
$300, 000 not her f ucker.

THE MARK (BRI AN RAY.)
(scream ng.)
STOP, STOP STOP, STOP! | have it at

home... | need to go hone, | have
it in a safe, just stop fucking ne
up.

JI MW gi ves himone nore good slap up side the head-
SLAP!
-knocking himoff the car and on the ground.
JI MW QUI NN
(w pes his hands off.)
Get up not herfucker... Were's your
car parked?

ANGLE ON "THE MARK" as he gets up fromthe ground, bl ood
dripping fromhis ear, nouth and nose.

He wi pes his nouth with his sleeve and staggers over to his
VWH TE SUV.

Wth JI MW QU NN wal ki ng behi nd hi m
BEG N BACK AND FORTH CUTS.
"THE MARK" stops at the SUV' S drivers side door.

JI MW QUI NN
Open t he door not herfucker.

"THE MARK" just stands there.

JI MW QUI NN
Well... Open the door.
He "THE MARK" still just stands there.
JI MW QUI NN
(pi ssed.)

What the fuck is wong with you
not her fucker? | said open the
fucki ng door.

He "THE MARK" turns around and | ooks at JI MW.

THE MARK (BRI AN RAY.)
(crying, scared.)
How do | know your not gonna kil
ne!
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JI MW QUI NN.
(really, really pissed.)
OPEN THE DOOR MOTHERFUCKER, |'M NOT
GONNA KI'LL YQOU... NOW OPEN THE
FUCKI N DOOR!

ANGLE ON "THE MARK" who's shaking and crying, reaches into
his paints pocket and pulls out his keys, and clicks the

f ob-

BLI P!, BLIP!

-unl ocki ng the door, he opens it and slides in.

JI MW QUI NN.
Slide all the way over.

"THE MARK" slides all the way over to the passengers side.
JI MW slides in behind the wheel.

END BACK AND FORTH CUTS.

| NT. - SUV.

JI MW | ooks over at "THE MARK'-

JI MW QUI NN.
G mme the keys not herfucker

"THE MARK" holds tight to the keys.

THE MARK (BRI AN RAY.)
Not until you prom se not to kil
ne.

JI MW QUI NN.
(surprised.)
VWhat !

THE MARK (BRI AN RAY.)
Not until you prom se not to kil
ne.

ANGLE ON JI MW as he slans "THE MARKS' head into the doors
glass with a force of a truck hitting a car-

BAM

-sending stars into his eyes.

JI MW reaches down and takes the key's from him

JI MW QUI NN.
G mme the keys not herfucker

JIMW puts the key into the ignition, turns the key and
starts the car, place's it in drive, slans on the gas and
onto the service road.

15
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15.
CUT TO
I NT. - 29TH FLOOR PENTHOUSE HALLWAY. - NI GHT. 16

JIMW QUINN and the barely standing "THE MARK"' are standing
out si de of SAMW (THE ROCK) MARSHALL'S door -

JI MW | ooks up at the CCTV Canera with a nean | ook on his
face.

We hear the door unl ock-

CLI CK!

JI MW grabs the door handl e and opens the door-

-shoving "THE MARK" into the PENTHOUSE and onto the fl oor.

THE MARK (BRI AN RAY.)
Hey!

JI MW QUI NN.
Shut the fuck up

ANGLE ON SAMW (THE ROCK) MARSHALL, as he cones into the
[iving room

-along with 3- underweard dressed girls in high heels
snmoking a joint.

SAMWY ( THE ROCK) MARSHALL.
Hey, hey, hey Jimy, ny nman.

SAMW wal ks up to "THE MARK"', who's |aying on the fl oor
beaten and battered.

SAMWY bends down and | ooks at "THE MARK".

SAMWY ( THE ROCK) MARSHALL.
Brian, Brian, Brian... You've been
a bad boy.

SAMW takes a long drag fromthe joint, and bl ows snoke in
"THE MARKS' face...

"THE MARK" turns his head, and | ooks down.

SAMWY ( THE ROCK) MARSHALL.
Weres ny noney Brian?

THE MARK (BRI AN RAY.)
| told your giant it's in ny safe,
| have it, | swear | have it, just
let me go and I'll get for you..

SAMW takes a deep long drag of the joint, wal ks over to one
of the girls and gives her a shotgun kiss with the joint
snoke. . .
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He turns and wal ks over to "THE MARK".
SAMW (THE ROCK) MARSHALL.

(laughi ng.)
Let you go?... You know your a
funny guy.

SAMWY | ooks over at JlI MW.
ANGLE ON JI MW QUI NN

SAMWY ( THE ROCK) MARSHALL
You think he's funny Jimy?

JI MW QUI NN
(in a calmvoice.)
Yeah he's funny.

SAMWY ( THE ROCK) MARSHALL
See... Even Jimmy thinks your
funny.

SAMW wal ks again over to where the girls are seated and
takes a seat in between them putting his arnms around TWO of
them ..

He smle's like alittle boy at JIMW QU NN and "THE MARK"

-t hen suddenl y-

SAMWY (THE ROCK) MARSHALL.
NOW

FOUR figures come up behind JIMW QU NN, ONE with a
st un- gun-

CU of guy with stun-gun, stunning JIMW in the side of his
neck-

ANGLE ON JI MMY QUI NN goi ng down to the fl oor-
CU- of bad guy knocking JIMW out cold with a 9. Mm
ANGLE OF bad guy knocking out "THE MARK".
SAMW ( THE ROCK) MARSHALL
Take them out on the service
el evator, and nmake it | ook good,
okay!

SAMW returns kissing ONE of the girls as the other TWO
girls kiss each other.

ANGLE on the bad guys carrying out JI MW QU NN and "THE
MARK" .

FADE TO BLACK.
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17.
| NT. - THE MARKS MANSI ON LI VI NG ROOM - NI GHT. 17
The roomis trashed, |anps on, but on the floor, coffee
tabl e broken, walls filled with blood splatter, a pool of
bl ood on the floor next to JI MY QUI NN

ANGLE ON JI MY as he wakes up, he's rubbing the back of his
head-

JI MW sets his hand in the pool of blood, he |ooks at his
hand-

-then at "THE MARK" (BRI AN) whose dead on the floor fromthe
beati ng he took.

JIMW is stunned and conf used-

JI MW QUI NN.
VWhat the fuck?

He stands up, staggers a little, |ooks around, stil
conf used.

Then suddenly the roomis filled with armed SWATT and police
of ficers scream ng commands at him

SVATT.
DOMN ON YOUR KNEES, DOWN ON YOUR
KNEES MOTHERFUCKER. .. DON T MOVE.
ANGLE ON JI MMY QUI NN who conplies with SWATTS orders.
SVATT.
GET ON YOUR STOVACH. .. SPREAD EAGLE
ARMS OQUT TO YOUR SI DE
CU- of SWATT officer as he place's handcuff on JI MW QUI NN

We see the SWATT officer helping JIMW up fromthe floor and
wal ks hi m out of the house.

EXT. - THE MARKS MANSI ON. - NI GHT. 18
SWATT and | ocal PCLICE cars line the MANSION drive, red and
blue Iights flashing |ike Christmas norning, armed officers,
and SWATT officers wal king around in and out of the MANSI ON.
ANGLE ON JI MMY QUI NN and TWD SWATT officers wal king JIMW to
a waiting POLICE VAN, putting himin the VAN and shutting
t he door.
The PCLI CE VAN drives off-

CUT TO
| NT. - POLI CE VAN. - NI GHT. 19

JIMW is alone handcuffed to the vans floor by a short
chai n.
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18.

JI MW braces hinself and pulls as hard as he can on the
handcuffs chai n-

BACK AND FORTH CU- SHOTS of chain |ink opening up as JI MW
QU NN pulls on it.

CU- on chain as it breaks-
Pl NG

ANGLE ON JI MMY QUI NN as he begins kicking the rear doors to
t he POLI CE VAN

THUMP! , THUMP! | THUMP!

ANGLE ON POLI CE VANS driver as he | ooks back into the van
and sees JI MW ki cking the doors.

THUMP! , THUMP! , THUWP!

EXT. - POLI CE VAN. - NI GHT.

BEG N | NTERCUT SCENES | NT/ EXT OF VAN.

We see the POLICE VAN swerve left and right.
JIMW kicks like a bull in a stall.

BANG , BANG , BANG

The PCLICE VAN pulls into the left |ane of the service road.

JI MW ki cks hard again, again, and again, harder and harder.

BANG , BANG , BANG
| NT. - PCLI CE VAN CAB

We see the POLI CE OFFI CER | oosing control of the VAN as he
| ooks back and forth at JI MW QUI NN

EXT. - POLI CE VAN. - CONTI NUQOUS.

We see the POLICE VAN S wheels turn hard right flipping the
POLI CE VAN over and over -

I NT. - PCLI CE VAN. - CONTI NUQOUS.

JIMW falls to his right side and onto the VAN S ri ght panel
si de-

EXT. - POLI CE VAN. - CONTI NUQUS.

The POLICE VAN slides down the road, sparks flying in the
air-
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| NT. - PCLI CE VAN CAB

CU- POLICE OFFI CER S eyes w de open,

19.

he shields his face,

glass fromthe wi ndshield flying in the cab of the VAN

EXT. - POLI CE VAN. - CONTI NUQOUS.

-the VAN junps the curb, and into a wooded |ot, comng to a

stop. ..

The PCLI CE VAN snpokes and the snell

of gas fills the air.

CU- of Gas Dripping Onto The VAN S Exhaust

I NT. - PCLI CE VAN. - CONTI NUQOUS.

JI MW stands hinself up and gives the VANS doors ONE nore

hard ki ck-
BANG

-openi ng the VANS door -

EXT. - POLI CE VAN. - CONTI NUQUS.

JIMW clinbs out of the VAN...

CU- of Gas Dripping Onto The Exhaust.

JIMW runs to the front of the VAN

Looks around-

JIMW'S POV- | ooks inside and sees the stuck POLI CE OFFI CER

| NT. - PCLI CE VAN CAB

ANGLE ON POLI CE OFFI CER who is stuck under the steering

wheel -

CU- of PCLICE OFFI CER as he | ooks at JI MW QUI NN

l_le' pa

VAN POLI CE OFFI CER
(garbled and in pain.)
hel p ne.

EXT. - POLI CE VAN. - CONTI NUQUS.

ANGLE ON JI MW as he pats the POLICE OFFICER S cl othes for
t he handcuffs key's-

-he finds the keys hanging on the POLI CE OFFI CERS belt | oop-

CU- on JI MW as he unlocks the handcuffs,
and drops the cuffs to the ground.

ANGLE ON JI MW as he starts to wal k of f,

Fuck!

JI MW QUI NN
(second guesses.)

freeing hinself

and st ops-
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JI MW turns around and wal ks back to t he VAN.

JI MW QUI NN.
Take it easy man, 1'I|l get you out.

ANGLE ON THE GAS DRI PPI NG ONTO THE EXHAUST.

The gas drips onto the exhaust, snmoking with every drip-
-t hen

POCF!

-a spark, then a flame-

ANGLE ON JI MMY as he reaches into the VAN, grabs the
st eeri ng wheel -

CU- on JI MW'S HAND WRAPPI NG AROUND STEERI NG WHEEL.
JIMW pulls with all he has-
CU on JIMW QU NN S face.
JI MW QUI NN.
(screans.)
AHHHHH!

ANGLE ON GAS DRI PPI NG ON EXHAUST FEEDI NG THE FI RE.
ANGLE BACK ON JI MW.
| NT. - PCLI CE VAN CAB. 31
We see the steering wheel nove, freeing the POLI CE OFFI CER

JI MW grabs the POLI CE OFFI CER pul Iing himout of the VAN
t hrough the w ndshi el d openi ng-

EXT. - POLI CE VAN. - CONTI NUQOUS. 32

In one quick smooth notion, JIMW lifts the POLI CE OFFI CER
and throws hi mover his shoulder and runs to safety.

ANGLE ON POLICE VAN as fire fully engulfs the VAN in fire
and expl odes

BOOM

ANGLE ON JI MW and THE POLI CE OFFI CER as they both turn
their heads fromthe bl ast.

CU- POLI CE OFFI CER

VAN POLI CE OFFI CER
Thanks.

JI MW QUI NN.
Yeah sure.
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21.
END | NTERCUTS.
VWE hear in the background sirens.

VAN POLI CE OFFI CER
You better get outta here.

ANGLE ON JI MW as he | ooks at the POLI CE OFFI CER

JI MW QUI NN
Thanks man.

VAN POLI CE OFFI CER
Go on man, get the hell outta here.

JI MW stands to his feet, bends over and shakes the PCLI CE
OFFI CER S hand-

-runs off into the night.
FADE TO BLACK
I NT. - JI MW QUI NN HOME. - ESTABLI SHI NG - NI GHT. 33

We see the POLICE along with 2- POLI CE DETECTI VES sear chi ng
JI MW QUI NNS hone.

POLICE are in every room searching everywhere and
everyt hi ng.

DETECTI VE BRI AN COOKE and DETECTI VE ALI CE MAY | ook at the
photo's of "THE MARK' are sitting on the coffee table.

DETECTI VE BRI AN COCKE
What the fuck was Jimry up to?

ANGLE ON DETECTI VE ALI CE MAY, as she picks up one of the
phot o' s-

DETECTI VE ALI CE MAY
Here's our evidence, | ook.

She hands the photo to her partner DETECTI VE BRI AN COOKE
He takes the photo and | ooks at it.

DETECTI VE BRI AN COOKE
Yeah. ..
(1 ooks around the room)
Bag everything fellows.
(1 ooks at Alice.)
Lets get sonmething to eat.

Bot h DETECTI VES | eave t he hone.
FADE TO BLACK
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22.
I NT. - HOVE OF DANNI MCKENZI E. - ESTABLI SHI NG. - DAY. 34
Kl TCHEN DOORVWAY

We see DANNI McKENZI E, dressed in her bathrobe and slippers.
She turns the KITCHEN |ight on and enters the room

She's startled when she sees JIMW sitting at her kitchen
t abl e.

DANNI  MCKENZI E
MOTHERFUCK Ji nmry. .. What the fuck
you doi ng here?

She wal ks over to the coffee maker and turns it on.
CLI CK

DANNI  MCKENZI E
Ji mry why the police | ooking for
you, what did you do?

JI MW stands up and wal ks over to her, places his hands on
her shoul ders.

JI MW QUI NN
| didn't do anything, | swear baby.

DANNI  MCKENZI E
Yeah right! You want a cup of
cof fee?

She gets 2- coffee cups fromthe cabinet and sets them on
t he counter-

DANNI  MCKENZI E
What the fuck happened, the news
said you killed a guy. Did you?
They said you beat the guy to

deat h.

JI MW QUI NN
It wasn't me, | didn't kill
anybody, | was set up...

She renoves the coffee pot and pours the coffee-
-then she opens the fridge and gets a gallon of m k-
-and pours a small anount in her cup

DANNI  MCKENZI E
Who set you up?

JI MW QUI NN
That son-of-a-bitch Samy.

DANNI  MCKENZI E.
Wy ?
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JI MW QUI NN
| don't know. ..

She hands JI MW a cup of black coffee, and they both take a
seat at the kitchen table.

DANNI MCKENZI E
Baby what you gonna do. .

JI MW QUI NN
(takes a sip of coffee.)
| gotta think, the night is still a

bl ur.

DANNI  MCKENZI E.
What happen?

JI MW QUI NN
Sammy sent ne to get this guy who
owed hi m noney, then the |ights
went out... Wien | woke up cops
where all over ne.

She reaches for his hand... He takes hers and hangs his
head. . .

JI MW stands up and heads for the door-

-she turns in her seat and | ooks up at him he bends down
and gives her a kiss-

DANNI  MCKENZI E
What you gonna do?

JI MW QUI NN
Make nysel f righteous again.

JI MW opens the door and | eaves.

DI SSCLVE TO
| NT. - PCLI CE HQ - ESTABLI SHI NG - DAY.

Detective's BRI AN COOKE and ALI CE MAY are studying the
evi dence found in JIMW QU NN S hone.

DETECTI VE BRI AN COCKE
How | ong have we known Ji my, 10-15
years?

DETECTI VE ALI CE MAY
About that. Wy?

DETECTI VE BRI AN COOKE
Have you ever known himto beat a
guy to death? |I nmean sonet hi ngs not
right. He'll beat the shit out of
soneone, but kill'em, | just don't
see it.
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DETECTI VE ALI CE NAY.
Yeah maybe your right... Just the
nmere size of himcomng at you
woul d make you pay up

DETECTI VE ALI CE MAY picks up a crinme scene photo.
CU- ON CRI ME SCENE PHOTO.

She takes a |long | ook at the photo of "THE MARK' dead on the
fl oor.

CU- of photo.
DETECTI VE ALI CE MAY

You know, this just ain't Jimmy...

It's not his style at all... Let's

go back to the crinme scene,

sonet hi ngs of f.
Bot h DETECTI VES get up and head back to the crine scene.

FADE TO BLACK

EXT.- DETRO T SUBURBS. - NI GHT. 36
| T''S RAI NI NG

A BLACK SUV wi nds through a rain-slicked suburban village.
Ni ce, quaint.

VWE PAN with the BLACK SUV as it eases down the street, where
quai nt gives away to new. A mddle class housing devel opnment
for the upward cl ass.

EXT. - N CE SUBURBAN HOUSE. - NI GHT. 37
The BLACK SWV is BLACKED OUT, and pulls into the driveway.

The engi ne shuts off. The SUV'S door opens and JI MW QUI NN
steps out... JIMW cautiosly wal ks up to the wi ndow and

peeks in-

-he wi pes his face fromthe rain, |ooks both ways and checks
to see if the wndow is | ocked-

JI MW pushes up on the w ndow, opening it-

-he looks to the left, then the right, and clinbs in the
wi ndow.

| NT. - NI CE SUBURBAN HOUSE. - NI GHT. 38
The roomis dark, a slight breeze is com ng fromthe open

wi ndow. JI MW softly and quietly checks each roomon the

first floor-

JIMW carefully wal ks up the staircase to the second fl oor-
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| NT. - SECOND FLOOR HALLWAY. - NI GHT. 39
-he checks each bedroom door -
-and finely comng to the master bedroom

He slowy turns the door knob,a slight click-- opens the
door -

| NT. - MASTER BEDROOM - NI GHT. 40
-the roomis dark, a man and his wi fe are sl eeping.

JI MW softly wal ks over to the side of the bed where the man
i s sl eeping-

CU- JI MW standing over the man, rain water drips from
JIMW' S face and onto the man face-

PLOP!

-waki ng hi m up-

Then suddenly JI MW sl aps his right hand over the mans

mout h, the mans eye's open, he's shocked, he squirnms as

JI MW slides himout of the bed and into his arnms |ike a

host age-

-and wal ks hi mout of the bedroom

| NT. - SECOND FLOOR HALLWAY. - NI GHT. 41
-and down the stairs-

-and to the kitchen. JI MW opens the BASEMENT door.

ANGLE ON JI MY and the MAN, as JIMW flips the light switch
and turns on the lights.

| NT. - BASEMENT. - NI GHT. 42
He and the MAN wal k down the stairs and into the basenent.
JIMW | ets the man go-

ANGLE ON THE MAN. (RUSSELL QUI NN.)m d 30s, he's a" DAY- DAY"
type of guy.

He's pissed off, and standing in his w nnie- the- pooh
paj amas turns around-

RUSSELL QUI NN
(pissed off.)
What the fuck Jimy?... You fucking
crazy? Shit!

JI MW QUI NN
I"'msorry | had to.



RUSSELL QUI NN.
You had to? You couldn't call
nmot her f ucker ?

JI MW QUI NN.
Cal m down not herfucker... |I'm
sorry, but the cops are | ooking for
ne.

RUSSELL QUI NN.
| know, | seen you on the news, the
whol e towns | ooking for you
not her fucker... Wat the fuck did
you do? They said you killed a guy.

JI MW QUI NN.
| didn't do anything, | was set up.

RUSSELL QUI NN.
Set up? Who the fuck set you up?
Sherry sees you here she's gonna
kick my ass, dam Ji my!

JI MW QUI NN.
Russ, | need your help.

RUSSELL QUI NN.
My not her fucken hel p? How can |
hel p you not herfucker?

JI MW QUI NN.
| just need you to follow one of

Samy' s guys.

RUSSELL QUI NN.
Are you fucken crazy? Jimy | can't
get involved with this shit, | got
ki ds not her fucker!

JI MW QUI NN.
Come on bro. You just need to cal
me when he | eaves Sammy's crib, and
follow him that's all

RUSSELL QUI NN.
That's all?... Fuck, fuck! Okay,
but you owe ne not herfucker.

JI MW QUI NN.
Cool, thanks bro.

JIMW tugs a little on RUSSELL'S paj anas.

JI MW QUI NN.
What the fuck are you wearing? Is
that wi nnie the pooh, notherfucker?

26.
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RUSSELL QUI NN
(slaps his hand.)
Yeah not herfucker! What of it? Wo
do you need ne to foll ow?

JI MW QUI NN
H s name i s Gene.

RUSSELL QUI NN
Gene?... He's a fucken fag? What
the fuck kinda nane is the for a

guy?

JI MW QUI NN
No, how the fuck do I know

RUSSELL QUI NN
VWhat the fuck does he | ook |ike?

JI MW QUI NN
He's a big ugly white notherfucker
with a long scare on his left
cheek, you can't mss him

RUSSELL QUI NN
Are we done? I'd i ke to go back to
bed not herfucker if you don't m nd,
| got work in the norning.

JI MW QUI NN
Yeah we done, take your bl ack ass
back to bed notherfucker...

ANGLE ON JI MMY AND RUSSELL as they both go up to the
kit chen.

The TWD wal k back up the stairs.

JI MW QUI NN
Hey, does nom know?

RUSSELL QUI NN
(1 ooks back at Jimmy.)
YEAH She knows. She's got a tv
not her f ucker .

JI MW QUI NN
(pushes him)
Gt the fuck up the stairs
nmot her f ucker.
| NT. - KITCHEN. - NI GHT.
JI MW wal ks over to the kitchen door-

-opens it-

27.
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JI MW QUI NN.
(1 ooks at Russell.)
Don't forget to call nme bitch
JI MW | eaves, and cl oses the door behind him
RUSSELL | ocks the door -
RUSSELL QUI NN.
Mot her fucker pulls nme outta nmy bed
like I"'mhis prison bitch, crazy
not her fucker, | need your help,
what the fuck..
EXT. - N CE SUBURBAN HOUSE. - NI GHT. 44
BACKYARD.
JIMW pulls his collar up-

JI MW QUI NN.
Bi g cry-baby not herfucker.

-and sprints through the backyard in the rain and around to
the front of the house, and back to his SuV.

FADE TO BLACK.
EXT. - WESTI N BOOK CADI LLAC HOTEL. - DAY. 45
SERVI CE ROAD.
We see RUSSELL in his gray M N VAN parked across the street
fromthe WESTIN BOOK CADI LLAC HOTEL, watching and waiting
for GENE the BIG WH TE GUJY, JI MW wants himto watch for
I NT.- M N VAN. - DAY. 46
RUSSELL is staking out the WESTIN BOOK CADI LLAC HOTEL, he's
having a very hot cup of takeout coffee with cream and
sugar, he takes off the plastic lid fromthe coffee cup and
bl ows on the hot coffee-
-he takes a sip and burns his tongue-

RUSSELL QUI NN
MOTHER- FUCK! Damm!

EXT. - WESTI N BOOK CADI LLAC HOTEL. - CONTI NUQUS. 47
The entrance door opens-

CU- ON ENTRANCE DOOR OPENI NG

A very large BIG MAN (GENE) steps out, he's a big rhino of a
man, md 30s- short hair that's cut tight to his head, he

has a big scar on his left cheek. He's dressed in bl ack
jeans, and a knitted shirt, black shoes.
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He stops, pause for a beat-
I NT. - M N VAN. - CONTI NUQUS.
ANGLE ON RUSSELL si pping his coffee-
RUSSELL QUI NN.
(blows on his coffee.)
Dam this shit is hot.
RUSSELL' S POV- up at the BI G GUY (GENE) -

RUSSELL QUI NN.
Oh shit, that's the guy.

He reaches on the dash for his phone-
-and calls JI MW,
We hear the phone ring
RING, RING, R NG
RUSSELL QUI NN.

Come on not her fucker answer the

phone.

JIMW QUINN. (V.Q)
(hal f asleep.)
Hel | o.

RUSSELL QUI NN.
Your boy is here.

JIMW QUINN. (V.Q)
(hal f asleep.)
Who the fuck is this?

RUSSELL QUI NN

Mot her f ucker your brother Russel

bitch, your boy is here.

JIMW QUINN. (V.Q)
What s he doi ng?

RUSSELL QUI NN.
Fucken standi ng | ooki ng around.

JIMW QU NN. (V.0)

VWhen he takes off foll ow himand
call nme back, let ne know where he

goes.

RUSSELL QUI NN.
Mot her f ucker you said just cal

you! Now you want nme to follow hin®

29.
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JIMW QUINN. (V.Q)
Just do it notherfucker! Then cal
me back.
RUSSELL QUI NN.
Fuck! Yeah okay bye bitch.
(hangs up the phone.)
Fuck!
And sets the phone in the console cup hol der.
EXT. - WESTI N BOOK CADI LLAC HOTEL. - CONTI NUQUS. 49

The BI G GQUY (GENE) | ooks both ways, and then | ooks right,
and starts down the sidewal k.

INT.- M N VAN. - CONTI NUOUS. 50

RUSSELL | ooks out of the wi ndow and sees a SUPER PHAT- ASS
G RL wal ki ng past him

EXT.- WESTI N BOOK CADI LLAC HOTEL.- CONTI NUOUS. 51
ANGLE ON SUPER PHAT- ASS G RL. (Fl 0-Jo type.)

INT.- M N VAN - CONTI NUOUS. 52
RUSSELL' S POV- on SUPER PHAT- ASS G RL.

RUSSELL QUI NN
Damm!

ANGLE ON RUSSELL as he spills his hot coffee on his |ap-
-he junps in his seat fromspilling his coffee-
RUSSELL QUI NN.
On fuck, shit, that's hot, damm!
(Then.)
RUSSELL | ooks over and sees the BI G GUY wal k of f.

He starts the engine, puts it in drive and recklessly drives
off follow ng the BIG GUY (GENE)

RUSSELL QUI NN.
Jimry, |1'mgonna kick yo-ass when
see you not herfucker. F-U CGK
EXT. - A SERVI CE ROAD. - DAY. 53

VE follow RUSSELL in his MN VAN as he follows the BIG
VWH TE GUY (CGENE) as he wal ks down the street.

INT.- M N VAN. - CONTI NUOUS. 54
ANGLE ON RUSSELL'S POV- of BIG WH TE GUY ( GENE) -
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RUSSELL QUI NN.
Where the fuck you goi ng
not her f ucker ?

EXT.- A SERVI CE ROAD. - CONTI NUOUS. 55
We follow the BIG WH TE GUY (GENE) to a DOANTOAN NI GHTCLUB.
The Level Two Bar & Rooftop;

Detroit's prem er sports bar and rooftop, N GATCLUB. Located
in Detroit's G eektown.

It features an indoor and outdoor nulti-level area wth two
full bars where you can find over 40- bottled beers, eight
beers on draft, prem um w nes and chanpagne, and an

ext ensi ve Scotch sel ection.

The | ower | evel outdoor area is open year round, covered and
heated, so you can visit this place even when it rains.
There are 11 |l arge screen televisions and free WFi
avai l abl e for the guests.

We see the BIG WH TE GUY (GENE) knock on the front door.
KNOCK! , KNOCK!, KNOCK!

ANGLE ON RUSSELL as he pulls up across the street, and
par ks-

I NT. - M N VAN. - CONTI NUQUS. 56
RUSSELL' S POV- wat ching the BIG VWH TE GUY ( GENE).

RUSSELL reaches for his cell phone and calls JI M-

RING, RING, R NG

JIMW QUINN. (V.Q)
Hel | o.

RUSSELL QUI NN.
Hey your boy is at the level two
bar. What you want nme to do?

JIMW QUINN. (V.Q)
Just stay there until | get there,
t hanks, bye.

ANGLE ON BIG WHITE GUY (GENE) as the front door opens and he
goes in.

I NT. - THE LEVEL TWO BAR. - DAY. 57

We follow the BIG WH TE GUY (CGENE)wal k t hrough the bar to
t he back office, he knocks on the door-

KNOCK! ,  KNOCK
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-the door opens, a wonman (COLLEEN COX) white in her md 40s-
tall, with long blond hair, dressed in red | eather
skin-tight pants, black v-neck blouse, a |long gold neckl ace
that fits perfectly between her revealing cleavage, for an
ol der woman she | ooks good, shes a MLF, a COUGAR

COLLEEN COX.
(soft, but sexy voice.)
Come on in.

The BIG WHI TE GUY (CENE) wal ks into the office, shuts the
door behind him

I NT. - THE LEVEL TWO BAR. - OFFI CE. - DAY

A md-sized classic freestanding gl ass-top desk, dark wood
fl oor and brown floor study roomdesign in Tanpa wth bei ge
wal I s, col or matching book shelves and chair. Al white

| arge | aptop conputer

VE foll ow COLLEEN COX, who sexaly wal ks back and around to
her desk and sits back down.

GENE' S POV- as he watches COLLEEN S finely shaped ass wal k
back to her desk

GENE
Sarm! (in a whisper.)
m!

ANGLE ON COLLEEN, sitting behind her desk as she | ooks the
guy up and down-

COLLEEN COX.
So, what can | do for you?

GENE
Samy sent ne.

COLLEEN COX.
And what did Sammy send you for?

CENE
He said you have sonmething for him
I"'mto pick it up.

Wthout a word COLLEEN gets up from her desk, turns around
and wal ks about 3-4 feet to the book shelf, crouches down
and opens the right cabinet door, and pulls out a |large
brown briefcase-

-she stands and cl oses the door and turns and wal ks back to
her desk, and sets the case on her desk-

-CGENE steps forward to take the briefcase fromher, with her
hand on top of it, and standi ng sonme what pissed, she |ooks
at CENE-

ANGLE ON BOTH
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COLLEEN COX.
(in a stern voice.)
You tell Sammy this is the |ast
time.

CGENE starts to take the case, she pulls back the briefcase.

COLLEEN COX.
(pi ssed.)
The | ast tine.

GENE takes the briefcase fromher, he nods yes, turns and
wal ks to the door-

COLLEEN COX.
(still pissed.)
You tell him

GENE opens the door, wal ks out and the door shuts behind
hi m
CCOLLEEN pi cks up her cell phone, scrolls through her
contacts and calls CHARLES MORTON a big time |lawer in
BLOOVFI ELD HI LLS.
COLLEEN COX.
(scared.)

Charl es Mdrton pl ease, Colleen Cox,

thank you... Charles, it's Colleen,

he just left ny office. Later,

when? 1'Il be in ny office, okay

bye.

She hangs up the phone, sets it on her desk and | eans back
in her chair, and sighs.

CUT TO
EXT. - A SERVI CE ROAD. - DAY. 59

We see RUSSELL sitting in his MN VAN watching for the BIG
VWH TE GUY (CENE).

I NT.- M N VAN. - DAY. 60
Suddenly the passenger door opens-

CU- on passenger door.

-it scares the shit out of RUSSELL.

CU- RUSSELL as he junps in his seat and screans-

RUSSELL QUI NN
FUCK

ANGLE ON JI MW as he gets into the M N VAN
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JI MW QUI NN
What the fucks the matter with you
not her f ucker.

RUSSELL QUI NN
Mot her f ucker you al nost nade ne
catch a heart attack

JI MW QUI NN
Shut the fuck up you little bitch
has he cone outta there yet?

RUSSELL QUI NN
No, not yet.

JIMW QUINN S POV- he sees the BIG WHI TE GUY (GENE) comi ng
out of the nightclub.

JI MW QUI NN
There that notherfucker is.

RUSSELL QUI NN
VWho the fuck is he?

JI MW QUI NN
He wor ks for Sammy.

RUSSELL QUI NN
Sammy? The freak Sammy?

JI MW QUI NN
Yeah... Their blackmailing Coll een.

RUSSELL QUI NN
VWho the fuck is she?

JI MW QUI NN
She's a fine ass rich bitch, Sammy
caught her doi ng sone freaky shit
and got it on tape and is hol ding
it over her head.

RUSSELL QUI NN
What ki nda freaky shit? She take in
the ass, shit wth a m dget freaky
shit?

JI MW QUI NN
Man shut the fuck up and foll ow
t hat not her f ucker.

RUSSELL starts the M N VAN and the two follow the BIG VWH TE
GUY ( GENE)

EXT. - A SERVI CE ROAD. - DAY.

W DE ANGLE ON THE M NI VAN FOLLON NG THE Bl G WHI TE GUY
( GENE) .
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As he wal ks back to VWESTI N BOOK CADI LLAC HOTEL.
I NT.- M N VAN. - DAY.

JIMW'S POV- on the BIG WHI TE GUY (GENE) as he crosses the
street.

JI MW QUI NN
Pul |l over here.

RUSSELL QUI NN.
VWhat ?

JI MW QUI NN
PULL OVER HERE MOTHERFUCKER!

EXT. - A SERVI CE RQOAD. - CONTI NUQUS.

We see RUSSELL pull the M N VAN over and park
I NT. - M N VAN. - CONTI NUQUS.

CU- JI MW QUI NN.

JI MW QUI NN.
Thanks bro... 1'Il call you later.

JI MW opens the door, slides out-

EXT. - A SERVI CE ROAD. - CONTI NUOUS.

-shuts the door-

-the MNI VAN drives off, JIMW quickly sprints across the
street, and follows the BIG WH TE GUY (GENE) about 30-40
feet behind him being careful to stay out of sight.
JIMW' S POV- on GENE as he steps in a bar.

JI MW wal ks across the street and waits for GENE to cone out
of the bar-

A BEAT.

ANGLE ON CENE as he comes out of the bar, w thout the
briefcase, he stops and lights hinself a snoke, and starts
back to SAMW' S pl ace.

ANGLE ON JI MW.

JIMW'S POV- on CENE.

JI MW QUI NN.
What the fuck is he doing?

JI MW catches up to GENE, and sneaks up behind him

ANGLE ON JI MY as he qui ckly grabs GENE by the shoul ders and
throws himinto an alley-
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JI MW QUI NN.
Hey Cene, where you goi ng?

-GENE falls to the ground, a cat runs out of the way.

GENE.
VWhat the fuck

GENE go's for his gun-
CU- ON GENES HAND REACHI NG FOR HI'S GUN UNDER HI S JACKET.

JI MW steps forward and kicks the gun from his hand, sending
the gun into a bag of trash.

JI MW QUI NN.
(pi ssed.)
You gonna shoot ne not herfucker.

CENE.
(scared.)
Jimy! Jimmy | had nothing to do
with it man.

JI MW QUI NN.
Wiy did Sammy set nme up?

GENE.
| don't know, | swear, | don't
know.

JI MW QUI NN
Your |ying Gene.

CENE.
Fuck you Ji my! What the fuck you
gonna do? The cops are | ooking
everywhere for you. Your a dead
man!

ANGLE ON JI MMY as he bends down and grabs CGENE by the
col | ar -

JI MW QUI NN.
Get up not herfucker, your com ng
w th ne.

-and stands hi m up.

GENE swi ngs on JIMW with a right hook, JI MW blocks his
fist wwth his left arm with a sudden powerful right he
slanms his fist into GENE' S nose sending crinson bl ood
gushing and spilling onto JIMW'S jacket -

-JIMW' S POV- | ooks down at his jacket-

CU On JIMW'S Jacket stained with bl ood.
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JI MW QUI NN
You got bl ood on nme not herfucker!

ANGLE ON JI MW as he grabs GENE' S head wth both hands and
throws himinto a dunpster behind him

CU- ON GENE as he flies into the dunpster bouncing off, and
onto the ground, rolling into garbage that's piled up by the
dunpst er.

JI MW wal ks over to GENE and stands over him
-CGENE puts his hands up, as to giving up.
GENE
yelling.)
ALRI GHT, ALRI GHT! | give up, fuck
JI MW QUI NN

(really pissed.)
St and up not herf ucker!

GENE stands up, blood running fromhis nose, and a nice
goose egg formng on his forehead, his hands and jacket
stained with garbage, he flings the garbage from his hands.
GENE
(shouts.)
FUCK! FUCK YOU JI MY QUI NN

JI MW pushes himwith a force of a bull sending him
stunbling out of the alley.

CUT TO
| NT. - BASEMENT OF OLD WAREHOUSE. - DAY. 66
The Basenent is dark and full of trash, old boxes, rats. The
w ndows are boarded up, the floor is wet fromdripping
wat er .
JI MW pushes GENE down a flight of stairs.

ANGLE ON CENE falling down the stairs, and to the Basenent
floor.

THUMP! , THUMP! , THUWP! , THUMP!
JIMW slowy wal ks down the stairs-
-he nudges (lightly kicks) GENE in the side-

JI MW QUI NN
Get up.

He nudges hi m agai n-

JI MW QUI NN
| said get up notherfucker!
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GENE slowWy gets on all fours, blood pooling on the floor
fromhis face-

GENE
(moani ng. )

Yeah. ..

JI MW QUI NN

pi ssed.)

GET UP MOTHERFUCKER! Don't nmake ne
hurt you!

GENE

FUCK YQU JI MW, FUCK YOU

JI MW bends down, he grabs GENE by his jacket, and like a
bag of trash, stands himon his feet.

He pushes GENE deep into the dark Basenment, GENE stunbling
and falling over trash and boxes. Rats scatter at the sound
of GENE stunbling through the basenent.
CROSSFADE:
| NT. - BASEMENT OF WAREHOUSE. - CONTI NUCUS. 67

We see CGENE naked and strapped to a wooden chair w thout
it's seat.

H s face stained with blood, his left eye black and bl ue,
bl ood dripping fromhis broken nose drips noto his |ap.

H s head hangi ng, bl ood dri pping.
ANGLE ON GENE SEATED ON CHAI R.

Under the chair is a floor-jack wwth a sharp 8-inch spike
wel ded to it.

ANGLE ON CENE whose head is hanging, he's in a daze fromthe
fall he took down the stairs.

ANGLE ON JI MY as he jacks up the floor-jack with the sharp
spi ke welded to it-

-up with in inches from GENES asshol e.
CU- of Floor-jack being jacked up.

ANGLE ON JI MY as he wal ks up to a wor kbench behind him and
picks up a cordless drill with a long drill bit init.

CU- on Cordless Drill spinning.
THE SOUND OF THE DRI LL RUNNI NG

JIMW wal ks up to himwith the cordless drill in his hand,
he squeezes the trigger-
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THE SOUND OF THE DRI LL
He lifts GENE' S head-

JI MW QUI NN
HEY! Wake up not herfucker.
(slaps his face.)
Wake up!

GENE wakes up-

GENE
(stuttering.)
Ff fuck you!

JIMW drills into GENE' S right hand, (his gun hand)-

CENE
(scream ng.)
Ahhhhhhh!

Bl ood and flesh splatter on the wall.

JI MW QUI NN
You awake now not herfucker?

GENE
(crying in pain.)
Fuck you Ji my!

Bl ood dri pping from GENES hand and onto the floor and
runni ng down the chair |eg.

JI MW QUI NN
Wiy did Sammy set nme up?

CENE
Fuck you! Fuck you!
(spits blood at Jinmmy.)

ANGLE ON JI MY as he steps back as the spit m xed with bl ood
| ands on JI MW' S shoe.

JI MW QUI NN
Mot her fucker, you got that shit on
nmy shoe!

JI MW punches GENE with a hard right, knocking himback and
onto the floor

THUD! .
CU- of GENE on his back in pain.
GENE
(in pain.)
F-U C K

A Beat.
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JI MW sets the drill down on the workbench behind him He
slowy and calmMy wal ks over to GENE and sets hi mup-right
in the chair-

-and wal ks around in front of him

JI MW QUI NN
(calmy.)
' m gonna ask you again... Wy did

Samy set nme up?

GENE.
| told you, | don't know MAN!

JI MW QUI NN
(really pissed.)
DON T FUCKIN LIE TO ME GENE!. .
VWHY DI D SAMW SET ME UP?

GENE
He needed the dude out of the way,
so he can take over.
(laughi ng.)
AND YOU, THE DUVB MOTHERFUCKER THAT
YOU ARE, HELPED H M DO I T!

hat 2 JI MW QUI NN
at

GENE.

(laughi ng.)
You STUPI D DUMB FUCK

CU- on JIMW' S face, that's now full of anger.

JI MW suddenly lifts GENE and the chair up off the floor and
sl ans hi m back down with such a force it sends the sharp
spi ke up and into GENE' S ass-

BANG

-busting the chair |egs, sending broken chair flying across
t he basenent.

GENE
Ahhhhhh!
-killing him
JI MW QUI NN
(calmy.)

Fuck you, notherfucker!

JIMW starts to wal k past GENE, stops and ki cks hi mover
onto the floor-

THUD!

-and wal ks of f -
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FADE TO BLACK.
| NT. - PCLI CE HQ - ESTABLI SHI NG - DAY.

Detective's BRIAN COOKE and ALICE MAY are sitting at their
desks going over and reviewi ng the case on JI MW QU NN

The phone rings.
RING, RING, R NG
Det ective ALICE MAY picks it up.

DETECTI VE ALI CE NAY.
Yeah! Ckay we'll be right there.

She hangs it up.

DETECTI VE ALI CE NMAY. CONT' D
We got a dead body in a basenent.

Both Detective's get up and | eave.

CUT TO
EXT. - A SERVI CE ROAD. - DAY.
QUTSI DE OF OLD WAREHOUSE:

We see POLICE cars, and PCLI CE OFFI CERS going in and out of
t he ol d warehouse. The building is roped (taped) off.

ANGLE ON DETECTIVE' S POLICE CAR that pulls up, wth RED
BUBBLE |ight flashing fromthe dash

The TWO DETECTI VES get out of their car-
They wal k up to an OFFI CER-

DETECTI VE BRI AN COCKE.
So what do we got?

SCENE OFFI CER #1.
Dead naked guy in the basenent.

DETECTI VE BRI AN COCOKE. CONT' D
Oh, is that all. Thanks.

The TWO DETECTI VES go in the buil ding.
CUT TO
| NT. - BASEMENT OF OLD WAREHOUSE. - DAY.
We see many OFFI CER S wal ki ng around the BASEMENT wi th
flashlights. TWO OFFI CER S are standi ng near the dead body

(CGENE) strapped to a wooden chair with the 8-inch spike in
hi s ass.
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Bl ood is pooled around the body, it's thick and very dark,
al nost to a black in color.

Det ective's BRI AN COOKE and ALI CE MAY wal k up to the TWD
OFFI CERS st andi ng near the body.

DETECTI VE ALI CE NAY.
(hol di ng her nose.)
So what do we got?

DETECTI VE BRI AN COCKE.
(1 ooks at spike in his
ass.)
Quch! Do we know who he is?

SCENE OFFI CER #2.
(witing on a pad.)
Yeah, his name is Gene Waters.

He hands Detective BRI AN COCKE, (GENE' S) I|d.
CU CGENE'S ID

DETECTI VE BRI AN COCKE. CONT' D
(looks at 1d.)
Yeah, | know him First time he
stayed dead.

DETECTI VE ALI CE MAY. CONT' D
You know hi nf?

DETECTI VE BRI AN COOKE. CONT' D
Yeah! He's one of Sammy's boys. |
busted him 6 years ago on a drug
charge, a real asshole.

DETECTI VE ALI CE MAY. CONT' D
(1 ooks over at officer.)
Have any idea who did it?

SCENE OFFI CER #3.
Not as yet, but who ever is was,
was one pissed off guy to shove a
spi ke up his ass.

DETECTI VE BRI AN COOKE. CONT' D
When you got sonething, |et us
know.
The TWO Detective's BRI AN COCKE and ALI CE MAY wal k of f.
CUT TO
EXT. - A SERVI CE ROAD. - CONTI NUQUS.

The TWD Detective's BRI AN COCKE and ALI CE MAY are wal ki ng
out of the old warehouse, and to their car.
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DETECTI VE BRI AN COOKE
Do you think Jinmy Quinn did this?

DETECTI VE ALI CE MAY
| don't know. But it |ooks |ike who
ever did this was really upset.

DETECTI VE BRI AN COOKE. CONT' D
You t hi nk!

CUT TO
| NT. - 29TH FLOOR PENTHOUSE. - NI GHT.
FOUR of SAMW' S guys are having drinks at the bar, ONE is
behi nd the bar and the other THREE are sitting. All are in

t he 30s- bodybuil der types, big nuscular nen, dressed
casual

Over the FIREPLACE is 100-inch HD TV. A football game is on.

The sound of sex is comng fromup stairs, with THREE wonen
engaged with each other and SAMWY.

ANGLE ON GUY BEHI ND BAR

BODYGUARD #1.
Sounds like a train weck up there.

BODYGUARD #2.
Sammy' s one sick not herfucker,
wal ked in on himone tinme. Bitch
had a strap on and fucking Samy in
t he ass. Motherfuckers eye's were
buggi ng out.

BODYGUARD #1/ 3.
Oh! Fuck no!

BODYGUARD #2. CONT' D
Yeah! Boss man be a sick fuck.

BODYGUARD #4.
Hey! You all keep that shit to
yoursel f, here!
(pours hinself a drink.)

It's his ass.
They all | augh.
ANGLE ON TV.
The football gane is over and the |ocal news in playing.

SHOT ON NEWSCAST.
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NEWSCASTER #1.
(femal e.)
Detroit police say that the badly
beat en body of Gene Waters.

ANGLE ON THE FOUR. Their eye's are wi de in shock.

NEWSCASTER #1. (Q S.)
Was found in the basement of an
abandoned war ehouse this afternoon
and | ooks to be gang rel ated. Mre
on this and the weather in few
m nuet s.

BODYGUARD #4.
Holy fuck! Should we tell the boss?

BODYGUARD #1.
Man | ain't going up there, you
tell himif you want to.

BODYGUARD #3.
Don't look at ne, | didn't like
Gene anyways, fuck him

BODYGUARD #2.
Well | for sure ain't going up
there. | don't wanna see anynore of
that shit, fuck that!

BODYGUARD #4. CONT' D
Fuck it! I"Il go.

ANGLE ON BODYGUARD #4 as he sets his drink down on the bar
and wal ks up the stairs to SAMW' S room

CUT TO
I NT. - 29TH FLOOR PENTHOUSE. - NI GHT.
SECOND FLOOR HALLWAY.

We here the sound of an orgy (sex) com ng from SAMW' S
bedr oom

BODYGUARD #4 is standing at the bedroom door, he's nervous-
A beat.

-he takes a breath, knocks lightly on the door.

Knock!, knock!, knock!

BODYGUARD #4.
Boss.

SAMW (THE ROCK) MARSHALL. (O S.)
Yeah, what is it?
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BODYGUARD #4. CONT' D
| need to tell you sonething
inmportant Sir.
The door suddenly open up-
ANGLE ON BEDROOM DOOR, SAMW st andi ng naked in doorway.
SAMWY ( THE ROCK) MARSHALL.
(pi ssed.)
What the fuck is so inportant?
ANGLE ON BODYGUARD #4. Who steps back, turns his head.
BODYGUARD #4. CONT' D
They found Gene dead in a
war ehouse.
CU- SAMW.

SAMWY ( THE ROCK) MARSHALL. CONT' D
VWhat ? When?

BODYGUARD #4. CONT' D
Sonetinme today sir.

SAMW turns around and gets a bathrobe and puts it on.
The BODYGUARD t akes a peek in the bedroom

The BODYGUARDS POV- in the bedroom THREE naked girls |aying
on the bed. ONE has a strap on dong, that's BI G and BLUE

CU on Grl with Strap On.
STRAP ON G RL.
(smling.)
You wanna try?
CU- on BODYGUARD

BODYGUARD #4. CONT' D
No |' m good.

SAMW wal ks past the BODYGUARD, he's pissed.

SAMWY ( THE ROCK) MARSHALL. CONT' D
Cone on | over.

And they both | eave.

DI SSOLVE TGO
I NT. - 29TH FLOOR PENTHOUSE. - CONTI NUCUS. 74
ANGLE ON SAMMY and BODYGUARD com ng down the stairs.
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SAMW ( THE ROCK) MARSHALL
(pi ssed.)
What the fuck is going on? Who the
fuck killed Gene? You find that
not her fucker and bring hi mhere.

Bring himhere in a bag. | want him
dead, DEAD! You hear! DEAD DAMN I T,
DEAD!

The FOUR BODYGUARDS get up and | eave.
CUT TO
| NT. - THE LEVEL TWO BAR. - OFFI CE. - NI GHT.

The office is dark, in wal ks COLLEEN COX. She's dressed in a
SHONSTOPPER Bl ack M ni dress and bl ack punps.

On the other side of the desk, her desk, sitting in her
chair, is JI MW QU NN

She (COLLEEN) standing in the doorway-

JI MW QUI NN
H Coll een.

CU- on COLLEEN, who is startled. She about to freak,
t hi nki ng the worst.

COLLEEN COX.
Ji my?

JIMWY QUINN. CONT' D
(turns the light on.)
Yeah, Jimry. Shut the door Coll een.
She shuts the door-
dick!
She wal ks into the room and over to the desk.
COLLEEN COX. CONT' D

(Very apprehensive.)
What do you want Jimmy? Are you

gonna kill me?

JIMW QUI NN. CONT' D
If I was gonna kill you, 1'd have
done it already, Relax... Wys

Sammy setting ne up?
COLLEEN COX. CONT' D
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JI MW QUI NN. CONT' D
Your lying Colleen, don't nmake ne
hurt you, I'mnot in the nood.
pi ssed.)
NOW VWHY | S SAMMY SETTI NG ME UP?

ANGLE ON COLLEEN who junps inside herself, she scared.

COLLEEN COX. CONT' D
(scared, still lying.)
| told you | don't know

ANGLE ON JI MW who flies into a rage, stands and noves fast
over to COLLEEN, and with his massive right hand grabs
COLLEEN by the throat, and lifts her off the floor and sl ans
her into the wall behind her.

JIMW QUINN. CONT' D
(full anger.)
You think I'mplaying with you? You
t hi nk cause you sucked ny dick
won't kill you Colleen? |I'm not
fucki ng playing. Wiy is Samy
setting nme up?

ANGLE ON COLLEEN who is dangling and kicking her feet as
JI MW strangl es her.

COLLEEN COX. CONT' D
(in a gasping voice.)
Ji mry! Pl ease, please stop

CU- on JIMW'S face that's full of anger, his eye's burning
straight through COLLEEN S face.

JI MW hol ds her up by the throat for a nonent. Then drops
her to the fl oor.

THUWP!

She opens her nouth to say sonething, but instead gasps,
gaggi ng as she gasps for breath.

A beat.

COLLEEN pulls herself to her knee's, and crawls over to
JI MW, she grabs his |l egs and | ooks up at himfromthe
floor, like a little puppy dog.

JI MW pushes her off of him she falls to the floor, she's
crying-

The sound of crying.

JI MW QUI NN
(calmy.)
Crying won't work, or help you
Col | een.
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CCOLLEEN pulls herself to her feet, and takes a running sw ng
at JlI MW.

JI MW backhands her, the sound nore painful than the strike.
" SLAP! "
Sendi ng her flying across the roomand to the fl oor.

CU- COLLEEN on the floor, tears rolling down her cheeks,
bl ood com ng from her nouth.

JI MW QUI NN. CONT' D
Don't try that again..

JI MW kneel s down next to COLLEEN, grabs her hair, pulls
back her head-

JIMWY QUINN. CONT' D
(really pissed.)
Don't fuck wth ne.

Trenbl i ng, COLLEEN chokes back tears.

JIMWY QUINN. CONT' D
Am | under st ood?

COLLEEN COX.
(gul ps, then.)
Yes. .. Jinmmy.

JI MW stands over CCOLLEEN, stretches out his hand, she | ooks
up at him pause for a beat-

-she takes his hand, he helps her up fromthe fl oor.

She wal ks over to her desk, and takes a tissue, w pes her
eyes, and the bl ood from her nouth.

COLLEEN COX.
Sammy set you up because, because
he's wants to take over and control
everything on this side of Detroit.

JI MW QUI NN
Everyt hi ng what ?, What does the
even nmean?

COLLEEN COX. CONT' D
If he can get rid of you, the rest
won't dare cone after him

JIMWY QUINN. CONT' D
So because he's afraid of ne, he
set ne up?



COLLEEN COX. CONT' D
Ji mry, everyone knows you, they
respect you. You live by a code.
he can get rid of you, well, wel
then they all will fear him and
give himrespect. The respect yo
hol d.

JI MW QUI NN. CONT' D
Man, that sound crazy.

A beat .

COLLEEN COX.
That's not all. He's been making
all of us pay himevery nonth to
build up his bank.

JI MW QUI NN
Bank?

COLLEEN COX. CONT' D
Wth big bank, you have big powe

JI MW QUI NN
So... Let nme get this straight.
He's want to take over the big
boss's gane? And by getting ne o
of the way, that wll give it to
hi n®?
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JI MW wal ks over to the desk, and sits down.

A beat .

COLLEEN t akes a seat on the desk with her
J1 MWY.

JIMWY QUINN. CONT' D
VWho all knows about this shit?

CCOLLEEN COX.
About 10 of us.

JIMWY QUINN. CONT' D
Does any of the top boss's know
about it?

COLLEEN COX. CONT' D
Just nmy |awyer, as for others |
don't know.
(she turns and | ooks at
Jimy.)
Jimmy don't let themknow | told
you, they' Il kill me Jimy.

ANGLE ON JI MWY, as he just stares at her.

back turned to
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COLLEEN COX. CONT' D
Ji my pl ease!

But JI MW just stares at her, with out a word.
She gets up and | ooks at him she's scared.

COLLEEN COX. CONT' D
Ji my pl ease!

JI MW gets up, pause for a beat, and starts to wal k off-
ANGLE ON COLLEEN
-she grabs his arm pause for a beat, he | ooks down at her.
JI MW QUI NN
(shrugs her off.)
Get the fuck off of ne.

He opens the door, and wal ks out.

CROSSFADE:
| NT. - THE LEVEL TWO BAR. - NI GHT. 76
We follow JI MW as he wal ks through the bar.
COLLEEN COX. (O S.)
(yelling.)
FUCK YOU JI Mw! FUCK YOU JI MW
QUI NN!
JI MW opens the front door-
CUT TO
EXT. - DOMNTOMW DETRO T.- N GHT. 77

-and wal ks out and into the darkness of the city.
FADE TO BLACK
| NT. - FRANKI E' S RESTAURANT. - NI GHT. 78

JIMW sits in front of FRANKIE, a |arge fat man, ol der 50s.
He's one of Detroits underworl d bosses.

From JI MW" S position, he can see the wi ndow on the street.

FRANKI E.
It's a long tinme, JIMW. W mss
you, you know.

JI MW QUI NN

(badly lying.)
...1"ve been out of town.



FRANKI E.
... You noved too, didn't you? You
t hi nk we woul dn't know?

JI MW QUI NN
No, just trying to stay |ow

FRANKI E.
Who the fuck you lying to Jinmy?
Your hands are all over the city.
We hear things.

JI MW QUI NN
Yeah! Well did you know Sammy wants
to take you all out?

FRANKI E.
(l eans back in his seat.)
Sammy? What the fuck you tal king
about Ji mmy?

JI MW QUI NN
(leans in.)
Al the shit your hearing about ne,
it's not true... Sammy's set ne up
to take you all down.

FRANKI E.
Where did you hear this?

JI MW QUI NN
Don't worry about it or who told
me... Frankie, the freak sick

not herfucker is comng after you
and wants ne out of the way to do
it... He had me pick up a guy and
bring himto him.. Wen | woke up
t he fucker was dead and cops on ne.

FRANKI E.
We t hought you went of the rails.

JI MW QUI NN
Fuck no! Sammy's buil ding up sone
bi g bank too, and knows if he takes
me out... No one will fuck with
hi m

FRANKI E makes an effort to | augh.

JI MW QUI NN
On!, you think that's funny? He's
al ready squeezing 10 not herfuckers,
maki ng t hem pay hi mevery nonth
Frankie... For a bunch of know it
all's you sure are outta the | oop.

51.



79

80

52.

FRANKI E.
(anger.)
Wat ch your nouth Ji my! You watch
your nouth, or they'll be carrying
you outta here in a bag.
JI MW QUI NN.
(half sitting, half
st andi ng.)

No! You watch it notherfucker. And
you better hope nothing happens to
me... You got that notherfucker!

JI MW gets up fromthe table, and wal ks out of the
restaurant.

CUT TO
I NT. - THE HOVE OF DANNI MCKENZI E. - DAY. 79

JIMW is in the living roomwi th his on and off again
girlfriend DANNI MKENZI E

She's getting ready to got to work, she's dress in a nice
skirt, blouse, and heels. She's rushing around the house
i ke a mad wonen.

JI MW QUI NN
Where's your phone?

DANNI  MCKENZI E.
(1 ooks back and forth.)

On the kitchen table.

Jimry goes into the KI TCHEN
CUT TO

| NT. - THE HOVE OF DANNI MCKENZI E. - CONTI NUOUS. 80
Kl TCHEN
Jimy picks up DANNI' S cel |l phone, and calls his brother.
The Sound OF The Phone Ri nging.
RING, RING, R NG

RUSSELL QUINN. (V. 0O.)

Hel | o!

JI MW QUI NN
Hey, | need you to watch Samy's
agai n.

RUSSELL QUINN. (V.Q.)
VWho the fuck is this?
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JI MW QUI NN
Your brother, you dumb not herfucker

me Ji nmy!
BEG N | NTERCUTS: BETWEEN JI MW AND RUSSELL QUI NN

CUT TO
| NT. - NI CE SUBURBAN HOUSE. - DAY
BATHROOM
RUSSELL is sitting on the toilet.
RUSSELL QUI NN
On hey Ji my!
He farts | oud. "BRURP!'"
CUT TO
| NT. - HOVE OF DANNI MCKENZI E. - CONTI NUQOUS.
JI MW QUI NN.
(hears the fart.)
What the fuck was that? Were you
at?
CUT TO
I NT. - NI CE SUBURBAN HOUSE. - CONTI NUOUS.
RUSSELL QUI NN
Taking a shit!
(makes a face, drops a
turd.)
Hang on!
(squeezing out a shit.)
CUT TO

| NT. - HOME OF DANNI MCKENZI E. - CONTI NUOUS.
JIMW pulls the phone fromhis ear, and |ooks at it.
JI MW QUI NN
Nasty not herfucker.
(a beat.)
Mot her f ucker you done?
CUT TO
I NT. - NI CE SUBURBAN HOUSE. - CONTI NUQUS.
RUSSELL Looks over at the toilet paper roll-
CU- ON TO LET PAPER ROLL.

-it's one sheet.
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RUSSELL QUI NN

Shit!

(drops the phone.)
Oh shit!

(yells.)
BABE | NEED SOMVE ASS PAPER

CUT TO
86 I NT. - HOVE OF DANNI MCKENZI E. - CONTI NUQUS. 86

DANNI McKENZI E conmes wal king in the KITCHEN, she gives JI MW
a ki ss goodbye.

DANNI  MCKENZI E
Who you tal king too?

JI MW QUI NN
Dunb ass Russell.

DANNI MCKENZI E
(ki sses himagain.)
| don't even wanna know, see you
| ater.

DANNI opens the KITCHEN door and | eaves.

JI MW QUI NN
Mot her f ucker where you at?

CUT TO
87 I NT. - NI CE SUBURBAN HOUSE. - CONTI NUOUS. 87
RUSSELL' S wi f e SHERRY opens the door -
ANGLE ON BATHROOM DOOR AND SHERRY WALKI NG | N.
CU- ON SHERRY' S face at the snell in the room

SHERRY.
(hol ds her nose.)
Dam Russel | .
(waves the air.)
What the fuck did you eat? Dam!

JIMW QUINN. (V.0O)
Hey Sherry!

SHERRY.
VWho is that?

RUSSELL QUI NN
Ji my.

SHERRY.
Hey Ji my!

SHERRY | eaves and shuts the door.



88

89

90

91

55.
SLAM
RUSSELL wi pes his ass.
CUT TO
| NT. - HOVE OF DANNI MCKENZI E. - CONTI NUQOUS.
JIMW is sitting at the KITCHEN tabl e.

JI MW QUI NN
Hey shit head, you there?

RUSSELL QUINN. (V.Q.)
Yeah, what the fuck you want?

JI MW QUI NN
Mot her f ucker |'m gonna conme over
t here and beat your ass you don't
stop fucki ng around.

CUT TO
| NT. - NI CE SUBURBAN HOUSE. - CONTI NUQUS.

RUSSELL puts the phone up to his ear and shoulder, and pulls
up his pants.

RUSSELL QUI NN
Alright, alright bitch cal mdown.
What do you want ?

CUT TO
| NT. - HOME OF DANNI MCKENZI E. - CONTI NUOUS.
JI MW drinking a cup of coffee.
JI MW QUI NN
| need you to watch Sammy's again.
RUSSELL QUINN. (V.O.)
VHAT! !
JI MW QUI NN
Bitch you heard ne, | need you to
wat ch Sanmy' s agai n.
CUT TO

I NT. - NI CE SUBURBAN HOUSE. - CONTI NUOUS.
HALLWAY:
RUSSELL is wal king to his bedroom

He stops-
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RUSSELL QUI NN
Fuck no!

JIMW QUINN. (V.Q)
Mot her f ucker quit fucking around
and do it.
RUSSELL QUI NN
Ckay, okay, bye bitch
(hangs up the phone.)
Sherry's gonna kick my ass, shit!
END | NTERCUTS:
CUT TO
EXT. - WESTI N BOOK CADI LLAC HOTEL. - DAY

RUSSELL is in his MN VAN watching the front door of the
WESTI N BOOK CADI LLAC.

CUT TO
I NT.- M N VAN - DAY
RUSSELL is drinking a soda pop-
-when suddenly the passenger side door opens.
ANGLE ON PASSENGER SI DE DOOR.

CU- on RUSSELL as he junps in his skin, his eye's are big
and wide with fright.

RUSSELL QUI NN
(screans.)
Ahhhh!

ANGLE ON PASSENGER DOCR as JI MW gets in.
RUSSELL QUI NN

Damm Ji mry, stop doing that shit,
you gonna meke ne catch a heart -

att ack.

JI MW QUI NN
Shut up not herfucker, you al ways
junpin' ... You see anything?

RUSSELL QUI NN
Fuck no! Ain't nobody cone out the

not her fucker... Wiy you wat chi ng
hi n?

JI MW QUI NN
Who?

RUSSELL QUI NN
Sammy, not herfucker who you t hink!
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JI MW opens the passenger side door,

out .

JI MW QUI NN.
Because | need to see who is com ng
in and out.

RUSSELL QUI NN.
(sips his soda.)

Ji my ats going on? Wat you
i nto?
JI MW QUI NN.
Sammy's trying to take over, set ne
up to do it...

RUSSELL QUI NN.
Hows he gonna do that?

JI MW QUI NN.
He's buil ding up sonme bi g noney,
that's how.

RUSSELL QUI NN.
What ? How the fuck is big noney
gonna take over?

JI MW QUI NN.
The nore noney he has, the nore he
can buy off. You know Judge's and
shit.

RUSSELL QUI NN.
Judges?

JI MW QUI NN.
He can use the Judges to get rid of
the big boss's and put himin
control of everything.

RUSSELL QUI NN.
So whats that got to do with you?

JI MW QUI NN.
|'mthe nmuscle who stands in his
way. He gets rid of me, the rest
run away.

RUSSELL QUI NN.
Fuck! What you gonna do?

JI MW QUI NN.
| gotta take out Sammy and his
crew. So call ne if you see any of
Sammy' s guys | eave.

RUSSELL QUI NN.
kay.

and stands hal f

S57.
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JI MW QUI NN.
Cal |l me not herfucker, stop fucking
ar ound.

RUSSELL QUI NN.
I will, I will.

JI MW QUI NN.
Call nme bitch, you better call ne!

JIMW exits the M N VAN, and shuts the door.
SLAM
CUT TO
| NT. - THE LEVEL TWO BAR. - DAY.
COLLEEN COX' S OFFI CE.

COLLEEN is at her desk working and waiting to neet with her
LAWER CHARLES MORTON, m d 50s, gray hair, very, very rich.

ANGLE ON OFFI CE DOOR, as it opens and in wal ks her LAWER
CHARLES MORTON,

CHARLES MORTON.
Hel | o Col | een.

He gets a good | ook at COLLEEN S face, which has a fat-lip
and a bl ack eye.

CU- on COLLEEN S FACE.

CHARLES MORTON.
(shocked.)
What! Has happened to you?

COLLEEN COX.

~ (lying.)
Not hi ng.

CHARLES MORTON.
Not hi ng? Who beat you up Col | een?

~ COLLEEN COX.
(1ying.)
| got inalittle fender bender,
it's nothing.

CHARLES MORTON takes a seat in front of her desk, sets his
bri efcase down on the fl oor.

CHARLES MORTON.
So ny dear, what is it you needed
to see nme about?

COLLEEN COX.
This payoff shit to Samy!
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CHARLES MORTON.
| told you to let nme handle it.
Just pay it and let nme know how
much you pai d.
He picks up his briefcase and stands up.

CHARLES MORTON.

Colleen, 1'll take care of it.
COLLEEN COX.
(pi ssed.)
Yeah, yeah, go crawl back in your
hol e, bye.
CHARLES MORTON.
(smles.)
It'"ll be alright, 1'll handle it.

He | eaves the office.

CUT TO
I NT.- M N VAN. - DAY. 95
RUSSELL QUINN' S POV- as one of SAMW' S guys wal ks out and
stands on the sidewal k, a WHITE SUWV pulls up and he gets in,
the SUV drives off.

RUSSELL starts his engine and makes a U-TURN and fol |l ows the
VWH TE SUV.

CUT TO
EXT. - A SERVI CE RQOAD. - DAY. 96
THE WHI TE SUV gets on |-94 and heads WEST.
RUSSELL hot on his tail.

THE WHI TE SUV gets off the FREEWAY and pulls into a | arge
conpl ex, the road weaves around and deep into the conpl ex.

The WHI TE SUV stops at a long building, (PARTS PLUS.) and
SAMW' S GQUY and the DRI VER gets out and goes into the
bui | di ng.

RUSSELL slowy drives past the WH TE SUV and par ks down the
street aways.

CUT TGO
INT.- M N VAN. - CONTI NUOUS. 97
RUSSELL reaches for his phone and calls JI MW.
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RUSSELL QUI NN.
Hey, | foll owed one of Sammy's guys
to a building in a big ass conpl ex.
Yeah! A white suv, How did you
know? No they just went in. Yeah
okay.

30 M NUTES LATER:
RUSSELL' S passenger side door opens, JIMW clinbs in.

JI MW QUI NN
Hey.

JI MW shuts the door.

JI MW QUI NN.
Did they cone out.

RUSSELL QUI NN.
No, not yet.

JI MW QUI NN.
(1 ooks at Russell.)
Hey, you get outta here.

RUSSELL QUI NN.
What you gonna do?

JI MW QUI NN.
Just go hone, |I'Il call you later.

JI MW opens the door and steps out-

JI MW QUI NN.
Don't fuck around, just go hone.

JI MW shuts the door.
RUSSELL starts his VAN and drives off.
CUT TO
EXT. - Bl G COVWPLEX. - DAY. 98

JIMW quietly wal ks up to the building, peeks into the
wi ndow.

JIMW' S POV- the TWDO BAD GUYS are standing in front of a
desk talking to sonmeone. They exit the office and go into
anot her part of the buil ding.

JI MW wal ks around to the back of the buil ding-

-he finds an open door-

CUT TO
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| NT. - Bl G COMPLEX BUI LDI NG WAREHOUSE. 99
And goes in-
It's a big open space, full of pallets of boxes of car
Pgaéé, rows of TEN on each side and wal k ways in between the

JI MW ducks around and behind a set of rows, watching the
TWO BAD QUYS as the talk.

He sneaks up close to the TWO
The TWO BAD @QUJYS turns and wal ks back to the office.

JI MW sneaks up close to the office, and listens in on the
THREE t al ki ng.

OFFI CE HALLWAY:
CUT TO
| NT. - Bl G COVPLEX BUI LDI NG OFFI CE. 100

VWE see the TWO BAD QUYS speaking with (RICHARD ZELLWEGER. ) a
heavy set ol der man, 60s, short tight white hair, dressed in
a suit and tie.

BAD GQUY #1 (RICH E), tall md 30s, black man, bald, dressed
in, blue jeans, black t-shirt, black |eather jacket. He's
carrying an under the arm holster. A .45-cal. gun

BAD GUY RI CHI E.
You said the shipnment would be here

t oday.

Rl CHARD ZELLWVEGER.
And it will, it's not 4:00 o' clock
yet.

BAD GQUY #2 (STEVE) white, |ate 30s bodybuil der type, dressed
in black jeans, red logo (RUSTY'S GYM tank top, tattoo's on
arnms, neck, and a cross with a dragon, on his right hand.

BAD GUY STEVE.
Look man, |'m gonna bust you up if
it don't show up, you got it.

ANGLE ON RI CHARD, he gul ps and stands up-

Rl CHARD ZELLWECGER
(scared.)
Cal mdown, it'll be here, just calm
down.

We HEAR THE SOUND OF A SEM TRACTOR TRAI LER DRI VI NG UP
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EXT. - BI G COVPLEX. 101

The truck stops, the driver gets out and wal ks up to the
entrance of the building, and goes in.

| NT. - Bl G COVPLEX BUI LDI N& OFFI CE. 102
The TRUCK DRI VE wal ks into the office-
-he |l ooks at his clipboard.

TRUCK DRI VER
| got a delivery for Parts Plus.

Rl CHARD ZELLWECER
Yeah, you can take it around back,
t he doors open.

TRUCK DRI VER.
kay.

The TRUCK DRI VER | eaves the offi ce.

Rl CHARD ZELLWEGER
See | told you it would be here.

WE HEAR THE SOUND OF THE TRUCK DRI VE OFF.

CUT TO
| NT. - Bl G COVPLEX BUI LDI NG WAREHOUSE. 103
OFFI CE HALLWAY:

JI MW ducks back in the |arge warehouse behind sonme boxes on
pal |l ets.

The THREE nen wal k into the | arge WAREHOUSE-
EXT. - BI G COVPLEX BU LDI NG WAREHOUSE. 104

-the TRUCK DRI VER gets out of his truck and wal ks to the
back of the trailer and opens it up.

The | arge doors sw ng open-
The Truck Driver steps up onto the trailer and goes inside.
WE HEAR THE SOUND OF A PALLET JACK MOVI NG

The TRUCK DRI VER | eans out of the trailer and whistles to
t he THREE nen.

TRUCK DRI VER.
Alittle help please.

| NT. - Bl G COVPLEX BUI LDI NG WAREHOUSE. 105
The TWDO BAD GUYS wal k over to hel p unload the truck
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EXT. - BI G COVPLEX BU LDI NG WAREHOUSE. 106

BAD GUY STEVE.
How many you got ?

TRUCK DRI VER.
Just this pallet, so about 40-
boxes.

BAD GUY STEVE.
Are they heavy?

TRUCK DRI VER
(laughi ng.)
Are you fucking with nme?

BAD GUY RI CHI E.
Man shut the fuck up and grab the
box.

| NT. - Bl G COVWLEX BUI LDI NG WAREHOUSE. 107
JIMW'S POV- as the TWD unl oad the truck

THE TWD BAD GUYS unl oad the | ast 6-boxes and closes the big
war ehouse door.

SLAM

ANGLE ON RI CHARD ZELLWEGER as he opens up one of the boxes
mar ked parts.

CU- on open box, as R CHARD ZELLWEGER pulls out a smaller
box and hands it to BAD GUY RICH E

Rl CHARD ZELLWECER
Is this what your |ooking for?

BAD GUY RI CHI E.

Yeah, we're good.

(gets his cell phone

out.)
Hey, it's Richie, the shipnents
here. Yeah it all |ooks good.
Later.

(hangs up the cel

phone.)
We' Il be back in an hour, be here!

Rl CHARD ZELLWEGER
"1l be here, you just get the shit
outta nmy warehouse.
The TWO BAD GUYS (RICH E and STEVE) | eave the warehouse.
ANGLE ON RI CHARD ZELLWEGER as he wal ks back to his office.

A. Beat.
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JI MW wal ks over to the shipnent and | ooks in the opened
box.

He picks up the box and | ooks at it.

JI MW QUI NN
Fucki ng fentanyl. What the fuck is
Samy up too?

Jimmy gets his cell phone fromhis jacket pocket.

JI MW QUI NN
Det ecti ve Cooke please. Yeah I'|
hold... This is Jinmmy Quinn, never
mnd that right now, | need to see
you off the books. Look,
not herfucker | got a lot of dirt on
you and that bitch partner of yours
SO you better neet ne... Sout hwest
side, fort street and canpbell, in
the parking lot. 11 pm

(hangs up the phone.)

FADE TO BLACK.
EXT. - PARKI NG LOT. - N GHT. 108
We see a car pull up into the PARKING LOTI, and stops.
A beat.

A BLACK SWV pulls up next to the driver side of the car, and
stops. The wi dow of the SUV slowy comes down.

Inside is JI MW QU NN

The cars drivers side wi ndow cones down but stops hal fway,
it's stuck.

| nside i s DETECTI VE COOKE
The BLACK SUV.

JI MW QUI NN
(motions with his hand.)
Roll it all the way down.

The CAR

DETECTI VE BRI AN COCKE
(trying toroll it down.)
The fucking thing is stuck Jimy.
(he bangs on the w ndow.)
Jimry you gotta turn yourself in,
the whole city is | ooking for you.

JI MW QUI NN
That' s not gonna happen.



DETECTI VE BRI AN COOKE
Jimy cone on, | can't help you if
you don't turn yourself in.

JI MW QUI NN
Shut the fuck up and listen, Sammy
set nme up. He's planing on taking
over the city.

DETECTI VE BRI AN COCKE
What ? That don't nake any sense
Ji mry, hows he gonna do that?

JI MW QUI NN
He's building up a | ot of bank,
adding nore to his payroll, and for
all I know your on it notherfucker.
DETECTI VE BRI AN COCKE
(inatiff.)
Me? Ch hell no... I'mnot on any

[ist, or fucking payroll Jinmy, you
and Samy can go fuck yoursel f, |
ain't bought. Now what the fuck am
| doing here?

JI MW QUI NN
| just left a warehouse with a
shi pment of box's marked parts.

DETECTI VE BRI AN COOKE
(laughi ng.)
Box's marked parts? Big fucking
deal !

JI MW QUI NN
It's a big deal when the parts are
full of fentanyl notherfucker.

DETECTI VE BRI AN COCKE
Hey that's sone fuck up shit, a lot
of people could get killed.

JI MW QUI NN
Ha, ha, ha, not so funny now
not herfucker is it? Sammy's got
t hem stashed in a warehouse. H's
guys are gonna pick them up
t oni ght.

DETECTI VE BRI AN COOKE
Wiy you telling nme this? Wiats in
it for you Jimy?

JI MW QUI NN
You just renmenber where you got it
from bitch.
(hands hima note.)

65.
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DETECTI VE BRI AN COOKE.
(takes the note.)
Whats t his?
(1 ooks at note.)

JI MW QUI NN.
| gotta go.

JI MW drives off and | eaves DETECTI VE COCKE al one.

CUT TO
EXT. - BI G COWLEX BUI LDI NG WAREHOUSE. - NI GHT. 109
LATER THAT NI GHT.

The WHI TE SUV and a |arge U-Haul Truck pulls up around the
back of the warehouse.

Qut steps TWO nen fromthe U Haul Truck and stands next to
t he | arge warehouse door.

The | arge war ehouse door opens up-
THE SOUND OF A GARAGE DOOR OPENI NG (GO NG UP)

In the door opening we see BAD GQUY RICH E and the Owner
Rl CHARD ZELLWECGER

One of the TWO fromthe U-HAUL runs to the back of the truck
and opens it's door.

THE SOUND OF TRUCK CARGO DOOR OPEN NG

BAD GUY RI CHI E.
Come on get this shit | oaded!

The TWO U-HAUL guys start picking up box's-

-when suddenly POLICE CARS fromevery side pull up with
flashing blue and red |light, along wth DETECTI VE'S COCKE
and MNAY.

POLI CE OFFICER S with guns dr awn-

DETECTI VE BRI AN COCKE.
(pointing gun at Richie.)
Don't nove sweet pea.

BAD GUY RI CH E.
(1 ooks over at Richard
Zel | weger .)
You set us up?

Rl CHARD ZELLWEGER
(wth hands in the air.)
No, No Richie no!
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The PCLI CE OFFI CERS handcuff BAD GUY RICH E along with
Rl CHARD ZELLWECGER and the TWDO U- HAUL TRUCK guys, and pl ace
themin Police Cars

DETECTI VE' S COCKE and MAY wal k over to the shipnent of boxes
mar ked parts-

DETECTI VE ALI CE MAY
(pi cks up a box.)
Fucki ng fentanyl.
(puts it back.)

DETECTI VE ALI CE MAY' S POV- on DETECTI VE BRI AN COOKE.

DETECTI VE ALI CE MAY. CONT' D
So, who tipped you off?

DETECTI VE BRI AN COOKE.
An old friend of ny nothers.

FADE TO BLACK.
EXT. - DETRO T PEOPLE MOVER. - DAY. 110
MOVI NG
AERI AL SHOT of RAILS and TRAIN MOVI NG

The Detroit People Mover (DPM is a fully automated |ight
rail system The People Mover operates on an el evated single
track loop in Detroit's central business district. The 2.9
m | e system provi des connections between the courts and

adm ni strative offices of several |evels of governnent,
sports arenas, exhibition centers, major hotels, and
commerci al, banking and retail districts.

| NT. RAIL STATI ON PECPLE MOVER. - DAY. 111
Renai ssance Center Station. 400 East Jefferson
Fl oor 2- A- Tower - 200.

H GH ANGLE, bel ow the open expanse of the station, ass
packed with travellers.

JIMW QUINN is followng a tall built Iike a tank bl ack guy.
He's one of SAMWY' S goons, md 30s- dressed in blue jeans,
gray hoodi e.

JIMW' S POV- as the BI G GUY (DONNY) boards the TRAIN

JI MW hol ds back behind four or five people and boards the
TRAI N.

Keepi ng hinsel f hidden fromthe Bl G GUY ( DONNY).

ANGLE ON BI G GUY (DONNY) as he takes a seat, and | ooks out
at the view of the city.
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In the reflection of the glass he sees JI MW standi ng and
wat chi ng hi m

JI MW steps out and behind the BI G GUY (DONNY), glances
qui ckly around, then grabs DONNY by his shoul ders and sl ans
his face into the w ndow

The BI G GQUY (DONNY) starts to fight, JIMW sticks his thunb
in his ear, DONNY hows in pain as JI MW digs deep with his
thunmb in his ear, busting his ear-drum

Passengers on the train rush out of the way as the TWOD
fight.

The BI G GUY (DONNY) pushes hinself back in a burst of
strength, sending JI MW back and into the seat behind him

THE BI G GUY (DONNY) wi pes the blood fromhis ear and | ooks
at it-

BAD GUY DONNY.
| " m gonna bust you up!

He lunges at JIMW in a quick notion, JIMW sticks his |eg
out and lands it into his chest stopping himin md-air.

JIMW junps up in a quick notion and violently slans his
right foot into the side of the BIG GUY (DONNY' S) face, send
bl ood and spit into the air and on the seat in front of him

DONNY gets on his feet, reaches for his gun and JI MW
hamers a fist into his sternum DONNY buckles to his knees
and FIRES a stray SHOT.

JI MW ki cks the gun under a seat.

DONNY tries to escape but JIMW trips himand he falls
forward onto his chest. DONNY | ooks up at JI MW and goes for
his pistol under the seat.

JIMW slanms his foot on DONNY'S hand, breaking it, sending
DONNY i n scream ng pain.

BAD GUY DONNY.
Ahhhhhhhh!

JI MW QUI NN
You stupid shit... Let's stop
fucki ng around.
The TWD nen | ook at each other a nonent.

JI MW kneel s

JI MW QUI NN
(quietly.)
Shush. Stop novi ng around.
(then.)

Way is Samry setting nme up?
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The man smles at him blood pouring fromhis nouth and ear.

BAD GUY DONNY.
Go fuck yoursel f Ji my!

In a notion of anger Jimy picks the guy up, and with a

force of a 357 magnum JI MW throws DONNY through the w ndow
in a shower of glass, and to the city street.

JI MW QUI NN.
Now who' s fucked?

FADE TO BLACK.
I NT. - THE LEVEL TWO BAR - NI GHT. 112
CROADED NI GHTCLUB - JI MW' S POV-

He makes his way THROUGH a hundred or so patrons throbbing
to RAP / H P HOP MJSIC. To COLLEEN COX S of fi ce.

A BIG long ponytailed red haired BOUNCER 30s- stands in the
doorway to the office.

BOUNCER.
You want sonethi ng?

JI MW | ooks hi m over -

JI MW QUI NN.
| need to see Coll een.

BOUNCER.
And who are you?

JI MW QUI NN.
Tell her Jimy's here to see her.

The BOUNCER and JI MW share a stare at each ot her.

BOUNCER.
Just a m nute.

The BOUNCER knocks on the door, and goes in.
JI MW turns around and scopes out the club.
The BOUNCER r et urns.

BOUNCER.
She said to go fuck yourself.

JI MW QUI NN.
(hal f cocked smle.)
Look not herfucker, you take your
big ass back in there and tell her
| need to speak with her.
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BOUNCER.
Fuck you! She don't want to see
you!

JIMW smles at the BOUNCER, and nmakes |ike his wal king off.
He gets about 5-foot away from himand stops.

JI MW QUI NN
Go fuck yourself she says.

JIMW turns around and wal ks back to the Bl G BOUNCER-
-he snmles at the BOUNCER-
CU- JI MW SM LI NG

JIMW slanms his fist hard in the gut of the BOUNCER, bending
hi m over and gasping for a breath.

Wth his right hand folded into a fist, and | ooking nore

i ke a sl edge-hamrer JI MW pul |l s back high and with a force
of a 10-ton truck he slanms his fist into the BOUNCERS j aw,
breaking it, and dropping himto the fl oor.

Anot her guy rushes JIMW. JIMW grabs his arm turns and
breaks it at the el bow. The man screans as JI MW turns back
to the BOUNCER on the fl oor.

The BOUNCER in pain and seeing stars fromthe hard blow to
his jaw, tries to stand.

JIMW with a hard kick, knocks the BOUNCER onto his side,
and steps over him

JI MW QUI NN
Get the fuck outta ny way.

This time JI MW doesn't knock on the door-

-he bends down at grabs the BOUNCER by his shirt collar and
the seat of his pants, throwi ng himthrough the door-

BAMM
-taking it off it's hinges.

JI MW stands in the doorway, with the BOUNCER S head stuck
in the door on the floor.

JI MW QUI NN
Knock, knock!

CUT QUI CKLY TO
INT.- THE LEVEL TWD BAR - OFFI CE.- NI GHT. 113

CCOLLEEN junps from her seat, backs up, she's scared.
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COLLEEN COX.
What the fuck do you want Ji mry?

ANGLE ON JI MWY | N DOORWAY.
JI MW gives her a long "don't fuck with nme" | ook.

And wal ks over to her, he grabs her by the arm yanks her
from behind the desk-

JI MW QUI NN
Your comng wth ne.

JIMW exits with COLLEEN in tow.
She fights him
JI MW QUI NN
Stop before | snap your fucking
neck.

JI MW drags COLLEEN t hrough the crowed NI GAT CLUB, a BOUNCER
sees the TWDO and heads to COLLEEN S ai d.

JI MW see's the guy (BOUNCER) coming at him

He turns and grabs a short white guy, picks himup and
throws himat the BOUNCER, dropping the TWO to the floor.

COLLEEN tries to kick JIMW in the balls, he stops her short
with a slap to her leg, sending her on her ass.

JI MW" S POV- Pl SSED.

He grabs her by her arm pulling with a jerk she flies to
her feet-

-the TWO meke their way to the exit doors, and | eave they
cl ub.

CUT TO
| NT. - BLACK SUV. - JIMW'S POV.- N GHT. 114
Hi s brother RUSSELL'S house.

A Dark green SUWV now in the drive. Two shadowy figures nove
away fromthe upstairs curtains.

STEADY ON JI MW

He exits, and wal ks to the passenger side, opens the door
and pulls COLLEEN out of the SUW. The TWO wal k towards the
house. JI MW always with a purpose. He goes through the side
gate and around to the back.
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EXT. BACK YARD PATI O - JI MW'S W NDOW POV-
He watches RUSSELL hurriedly put on his shoes. He and his
wi fe SHERRY appear to be having sonme kind of an argunent as
JI MW knocks on the door.
SHERRY opens the door, she's pissed-

SHERRY.
What the fuck do you want ?

~JIMWY QUIENN
_ (happily.)
H Sherry.

SHERRY standing in the open doorway-

SHERRY.
H Sherry hell. Who the fuck is
she?

JI MW QUI NN

Can we cone in?

SHERRY gives hima "I'"mnot in the nood | ook"” and wal ks away
and into the other room

JI MW and COLLEEN go into the house.
| NT. - KITCHEN. - NI GHT.
RUSSELL' S POV-

RUSSELL QUI NN
Mot her f ucker what do you want now?

JI MW QUI NN
| need a place to crash for the
ni ght .

RUSSELL QUI NN
Oh hell no!

JI MW QUI NN
Why not her f ucker ?

RUSSELL QUI NN
You seen how Sherry | ooks didn't
you? She crazy as hell when she's
pi ssed. Fuck no.

JI MW QUI NN
We'l|l stay in the basenent, you
won't know we're here, come on

bi t ch.

RUSSELL QUI NN
Mot her f ucker you better be out
before Sherry go's to work.
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JI MW QUI NN
Thank br o.

COLLEEN starts down the basenent stairs-
RUSSELL' S POV- on COLLEEN S ass.

RUSSELL QUI NN
Danmn she's fine as hell.
(1 ooks over at Jimmy.)
Does she take in the ass?

JI MW QUI NN
Man shut the fuck up!
(smles.)
She swal | ows t oo..

RUSSELL QUI NN
(bites his fist.)
| like that shit.

Dam,
JI MW fades into the basenent.
117 | NT. - BASEMENT. - NI GHT. 117
COLLEEN is sitting on a sofa-
-she | ooks up at JI MW.

COLLEEN COX.
So why did you kidnap nme?

A nonent.

CCOLLEEN COX. CONT' D
Are you gonna kill me Jinmy?

JI MW QUI NN
No |I'm not gonna kill you.

COLLEEN COX. CONT' D
Then what do you with ne?

JI MW QUI NN
Your ny bait.

COLLEEN COX. CONT' D
Bait? Bait for what?

JIMWY QUINN. CONT' D
Your gonna hel p draw Sammy out.

COLLEEN COX. CONT' D
Oh? |Is that all!
(then.)
Jimry I"'msorry | didn't tell you
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JIMWY QUINN. CONT' D

Wiy didn't you tell me he was

fucki ng you around? | could have

hel ped you.
COLLEEN gets up from her seat and wal ks over to JI MW
She tenderly waps her arns around himin a hug.
They share a kiss, a |long kiss.

A SERIES OF SHOTS OF THE TWO KI SSI NG AND FALLI NG TO THE
FLOOR

She renoves JIMW' S shirt, he renoves her pants.

The TWD ki ss and expl ore each others body's, himtenderly
and softly squeezing her breasts, as she opens her |egs and
raises themin the air-

-he thrusts like a bull elk in rut, her arching her back as
he pounds her harder and harder, lifting her ass off the
floor and closer to his hips, he falls on his back, she's
now riding himlike a cowgirl on a bucking horse at the
rodeo.

ANGLE ON THE BASEMENT STAI RS as RUSSELL wat ches the TWD
fuck.

RUSSELL QUI NN.
Bust that ass bra, bust that ass!

DI SSCLVE TO
| NT. - BASEMENT. - DAY. 118
NEXT MORNI NG

JIMW is getting dressed. He slips his shoes on and nakes
his way upstairs.

ANGLE ON COLLEEN, Sl eeping naked on a hide-away bed.
She's covered with a |ight sheet and bl anket.
CROSSFADE:
| NT. - NI CE SUBURBAN HOUSE. - DAY. 119
KI TCHEN
The snell of coffee perking is in the air.
ANGLE ON BASEMENT DOOR OPENI NG

JI MW wal ks into the kitchen, at the kitchen table sits
SHERRY feedi ng their new born baby girl (N A).
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JI MW QUI NN.
Hey Sherry.
SHERRY.
Hey.
JI MW QUI NN.
Sorry for just showi ng up |ast
ni ght .

(ki sses the baby.)
Hey Ni a. Wiere's Russ and the other

ki ds?
SHERRY.
He's at work and the others are at
school .
(pi ssed.)

Jimmry you can't put us in this
stuff, we have ki ds.

Jimry gets a cup of coffee-

JI MW QUI NN
(hol ding the pot.)
You want sone?

SHERRY.
Yeah, lite mlk. D d you hear nme?

He pours her a cup, go's into the fridge and gets the mlKk,
and sees a birthday cake slice.

JI MW QUI NN.
Did | mss a birthday?

SHERRY.
(takes the coffee.)
Thanks, m ne.

JI MW QUI NN
Sorry Sherry, happy birthday.

SHERRY.
(feeding the baby.)
Thank you. Jinmmy who is that woman
in ny basenent?

JI MW QUI NN.
Just a friend.

SHERRY.

(not happy.)
Ji my!
JI MW QUI NN.
Don't say it, | know, | know, it
won't happen again. Okay?

ANGLE ON BASEMENT DOOR, as COLLEEN shuts it.
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COLLEEN COX.
(smles.)
H, |I'm Coll een.

(smles at Jimy.)
Oh is that coffee?

JI MW QUI NN.
Yeah, you want a cup?

COLLEEN COX.
That woul d be so nice, thank you.
(1 ooks at the baby.)
She's so cute. Whats her nane?

SHERRY.
This is N a.
COLLEEN COX.
(smles.)

H N al!
COLLEEN t akes a seat with JI MW and SHERRY

JI MW hands her a cup of coffee. COLLEEN smles and sips the
cof f ee.

SHERRY stands up fromthe table and renoves the tray from
t he hight- chair and picks up the baby.

SHERRY.
So what you two got going on for
t oday?

COLLEEN and JI MW | ook at each ot her dunbfounded.

JI MW QUI NN.
We got a thing to check out, you
know, stuff.

SHERRY.
Ckay! Well you two have fun.
(1 ooks at the baby.)
You need a changi ng whooo!

SHERRY and the BABY (NI A) |eave the kitchen
ANGLE ON COLLEEN COX.

COLLEEN COX.
Jimmy really, what are you gonna
do?

JI MW QUI NN.

Turn the tables on Samy.
(drinks his coffee.)

COLLEEN COX. CONT' D
Can | go hone and take a shower and
change nmy clothes first?
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CUT TO
EXT. - SUBURBAN MANSI ON. - DAY. 120
An exclusive custombuilt hone on Lake St. Clair. A stunning
densely wooded 1.98 acre estate that is conpletely secl uded
fromthe rest of the world
| NT. - SUBURBAN NMANSI ON. - DAY. 121
COLLEEN COX' music room
JIMW sits at COLLEEN S baby grand piano playing a gentle
rendering of CHOP STICKS. Wiaiting patiently for COLLEEN to
return from showering and changi ng her cl ot hes.
ANGLE ON MJSI C ROOM DOORWAY.
We see COLLEEN wal king into the music room shes a woman so
beautiful it nearly hurts to |l ook at her. She's dressed in a
white short dress, with a black jacket and heels.
JI MW turns around and stares at her, a beat...
...wal ks over and very formally holds out his hand.
JIMW' S POV- he | ooks COLLEEN up and down.
JI MW QUI NN

You | ook beautiful Colleen. But why

so gl anorous?
CCOLLEEN | ooks up at JI MW.

COLLEEN COX.
| want that son - of - bitch Samy

to get one last | ook at what he's
not gonna have anynore.

JI MW QUI NN
Damm that's col d.
(then.)

You know it's about to get real.
You ready?

COLLEEN COX.
Just don't let himkill ne okay.

JI MW QUI NN
And miss tappin that ass! No way!!

CCOLLEEN sm | es at JI MW and the TWO wal k out the door.

CUT TO
EXT. - WESTI N BOOK CADI LLAC HOTEL. - DAY. 122
A BLACK SWV pulls up to the front entrance of the buil ding.
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The SUV' S passenger side door opens, out steps COLLEEN
COLLEEN S POvV-

COLLEEN COX.
Jimry, please don't let himKkil
ne.
JI MW QUI NN.
It's gonna be okay, just do what |
told you and keep himup there,
that's all you have to do.
COLLEEN COX.
For how | ong?
JI MW QUI NN.
Just until | can take out his guys.
COLLEEN COX.

Okay, wi sh nme | uck.
(shuts the door.)

WE foll ow COLLEEN as she wal ks to the entrance door and
enters the buil ding-

123 | NT- WESTI N BOOK CADI LLAC HOTEL LOBBY. 123
COLLEEN passes the | obby desk and heads for the el evators.

She presses the up button and waits for the elevator door to
open.

A beat.
D NG
The el evator door opens, out wal ks one of SAMW's guys
(JERRY), he's BIGmd 30s, white with a tattoo on his neck
of a spider clinbing towards his ear.
He stops and | ooks at COLLEEN
TATTOO D BAD QGUY.
Damm Col | een you | ooking fine as
hel | .
He noves in on her, she stops himin his tracks.
COLLEEN COX.
No no no, Sammy wouldn't like it...
Maybe sonme other tinme sweetie.

He takes the brush off and | eaves, she has a sigh of relief
and gets in the waiting el evator.

She presses the penthouse button-

CU- on PENTHOUSE BUTTON
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The door cl oses-
DI NG
CUT TO
EXT. - WESTI N BOOK CADI LLAC HOTEL. - CONTI NUQUS.
JIMW is parked down the road aways in his BLACK SUV.
| NT. - BLACK SUV. - JIMW'S POV.- DAY.

JI MW checks his rear-view mrror and sees the TATTOO D BAD
QUY (JERRY) wal ki ng.

JI MW QUI NN
Fuckin' Jerry, | hate that
not her f ucker.
EXT. - A SERVI CE ROAD. - DAY.

JIMW turns his SUV around and follows JERRY to a buil ding
under goi ng renovati on.

I NT. - BLACK SWV. - JIMW'S POV.- CONTI NUQOUS.
MOVI NG

JI MW QUI NN
Where the fuck is he going?

Jimry sees JERRY go into the buil ding.
EXT. - A SERVI CE RQOAD. - CONTI NUQUS.

JI MW parks his SUV-

| NT. - BLACK SUV. - CONTI NUOUS.

-he shuts his engine off, opens the door and slides out of
t he SUV.

EXT. - A SERVI CE ROAD. - CONTI NUQUS.

JI MW shuts the door and cautiosly wal ks across the street
and into the buil ding.

CROSSFADE:
| NT. - RENOVATED BUI LDI NG - DAY.
We see a building being renovated, drywall sheets are
stacked on the floor, tool boxes, and other supplies fill the
different floors of the building.
JI MW hears the sound of an el evator running.

He makes his way over to them and watches the floor nunbers
above the doors change.
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CU- on El evat or Nunbers.

The nunbers stop on floor 15, he presses the elevator's down
but t on-

CU- on JI MWS hand pressing the el evator button.
-and waits for the car to stop

A beat.

The el evat or stops-

Dl NG

-the door opens and JI MW steps in and presses the button
for floor FOURTEEN, the door cl oses-

DI NG
CUT TO
I NT. - 29TH FLOOR PENTHOUSE HALLWAY. - DAY. 132

COLLEEN stands at SAMW' S door, she | ooks up at the canera
and smles, the door |ock CLICKS!

She opens the door and go's in-
CROSSFADE:
| NT. - 29TH FLOOR PENTHOUSE. - DAY. 133

COLLEEN wal ks into the large living room SAMW wal ks up to
her with opened arns, he's dressed in his bathrobe and
sl i ppers.

SAMW ( THE ROCK) MARSHALL
Col | een, what brings you here?
(ki sses her cheek.)

COLLEEN COX.
(takes off her jacket.)
Lookin' for a little fun!

SAMW ( THE ROCK) MARSHALL
Well you cane to the right place!

TWO other girls come wal king in the room dressed in bra and
panties, with stockings to match and 6-inch punps.

COLLEEN S POV- on the TWD girls.

COLLEEN COX.
| see the party favors are here.
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SAMW ( THE ROCK) MARSHALL
(wth a shit eating

grin.)
Yes, yes they are.
(ki sses one of the two

girls.)
CUT TO
| NT. - RENOVATED BUI LDI NG - DAY. 134
FLOOR FI FTEEN

W see an enpty office space, finished and unfinished, dimy
i ghted hall ways.

ANGLE ON BAD GUJY JERRY who is on his cell phone pacing
around the | arge room

TATTOO D BAD GQUY. (JERRY)

You just get the shit here
not herfucker, | don't care, it
better be here tonight... Wuat is
that to ne? Just get Sammys shit
here toni ght, bye.

(hangs up the phone.)
Dunb not her f ucker .

ANGLE ON STAI RWELL DOCOR, it opens slowy and quietly-
We hear JERRY' S phone ring-
MJSI C PLAYS.

Qut wal ks JI MW, he softly wal ks down the hallway to the
sound of JERRY' S voi ce.

JERRY' S VA CE | N THE BACKGROUND

JIMW' S POV- on JERRY pacing around and tal king on his cel
phone.

ANGLE ON JERRY tal king on the phone.

TATTOO D BAD GUY. (JERRY)
Hey baby, yeah we can do sonething
tonight... Hows 10:00 pnf®
(then.)

BAWM

JIMW slams himwth a hard right to the back of JERRY' s
head, tipping himoff his feet and throwing his phone to the
ot her side of the room

JI MW QUI NN
H Jerry?
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TATTOO D BAD GQUY. (JERRY)
(hol di ng the back of his
head.)
JIMW! |'m gonna fuck you up

JI MW QUI NN.
G ad to hear it.
(and with.)
A hard right hook, JIMW slanms his fist into JERRY's face,
busting his nose, sending bl ood gushing to the floor, and as
a fast blinking light, Jimmy place's his fist into his gut,
bendi ng hi mover dropping himto his knees, and gasping for
a breath.
WE HERE THE VA CE ON THE PHONE
CELL PHONE. (V.0.)
(a wonmens voi ce.)
Jerry! Mot herfucker you there?
JERRY!

JERRY struggling to breathe, wi pes the blood fromhis face,
| ooks at his hand, and stands to his feet.

CU- JERRY'S FACE
JERRY takes a hard swing at JIMW and slans his fist hard to
JIMW' S jaw, knocking himback a foot, and with a running
drop kick, he lands his feet hard to JI MW's chest -
-sending JI MW back and into the wall behind him
-putting JIMW in the wall.
"SLAM "
CELL PHONE. (V.0.)

JERRY! WHAT THE HELLS GO NG ON?

JERRY!
ANGLE ON JI MW as he pulls hinmself out of the wall.
Wth a blind rage JI MW runs towards JERRY |ike a rhino-

-tackling himwth a force of a train, sending both of them
through the wall and into the next room

NEXT ROOM
Wth both nen on the floor, drywall dust fills the air.

JI MW plants a sl edgehanmer punch to his face, and then
anot her, knocki ng JERRY out col d.

JI MW out of breath stands up-
JI MW backs up, and catches his breath
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A beat. ..
JI MW QUI NN.
Get up bitch!
(nudges himw th his
foot.)
Get up not herfucker.
JERRY npbans, turns his head back and forth.

JI MW QUI NN.
| said get up MOTHERFUCKER

JERRY regains hinself, rolls over onto his knees and tries
to stand-

-falling back to the fl oor.
TATTOO D BAD GQUY. (JERRY)
Fuck you JI MW... FUCK YOU JI MWY!
(spits out blood.)

JERRY stands to his feet, takes a deep breath and | unges at
JIMW |ike a bear-

-sendi ng the TWD back through the wall and onto the fl oor
JI MW on his back holding tight to JERRY-

JERRY struggles and fights back with all he's got-
-breaking free fromJIMW's grip.

JERRY backs away from JI MW, tries to catch his breath-
ANGLE ON JI MW.

-in one snmooth nmotion JIMW junps to his feet-

-junping into the air-

-he lands is size Thirteens into JERRY'S chest sending him
t hrough the w ndow behi nd him

EXT. - RENOVATED BUI LDI NG - LOIT.

-sendi ng himand broken glass to the ground.
THUMP!

| NT. - RENOVATED BUI LDI NG - LOT. - CONTI NUCUS.

JIMW' S POV- out of the wi ndow at JERRY'S broken and bl oody
body.

JI MW spits bl ood out of the w ndow.

CELL PHONE. (V.0.)
JERRY! JERRY! YOU THERE?
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JI MW picks up the cell phone-

JI MW QUI NN.
Sorry Jerry just stepped out.

CELL PHONE. (V.0.)
WHO THE FUCK |'S THI S?

JIMW throws the cell phone out of the w ndow.

CUT TO

I NT. - 29TH FLOOR PENTHOUSE. - DAY

G asses fall
bar in SAMM' S living room Skirt up around her waist,

nmoves i nside of her. Between breaths:

She bites

SAMWY ( THE ROCK) MARSHALL.
Is it true? Jimmy got away.

CCOLLEEN COX.
So it seens.

his ear to keep fromcrying out.

COLLEEN COX.
Wy ?

SAMW (THE ROCK) MARSHALL.
One of my guys is m ssing.

CCOLLEEN COX.
So.

SAMWY ( THE ROCK) MARSHALL.
They found himdead wth a spike up
hi s ass.

COLLEEN COX.
You think Jimy did it?

SAMWY ( THE ROCK) MARSHALL.
He's the only fuck who could. Have
you seen the size of the guy's that
work for nme?

COLLEEN COX.
Just the fuck in the | obby.

SAMW (THE ROCK) MARSHALL.
Well there's nore watching us right
now. Does that excite you?

CCOLLEEN COX.
Hard not to.

SAMW (THE ROCK) MARSHALL.
You like that?

84.

to the carpet as COLLEEN sl ans up agai nst the

SAMWY
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COLLEEN COX.
Not really! It's just that you have
your dick inside of me, I'm already

exci ted.
ANGLE ON THE TWO G RLS I N THE BACKGROUND NOW HAVI NG SEX.
As they both climax, pressed up hard agai nst each other..

CCLLEEN drops to her knee's, |ooks up at the canmera and
sm | es-

-and |icks and sucks him cl ean-
CUT TO
| NT. - SECURI TY ROOM 138
THREE security guys watch as COLLEEN sucks him off.
CU- nonitors. FULL VI EW OF ROOM
CU- on security guards face's, eye's w de-

SECURI TY GUARDS.
Damm!

CUT TO
| NT. - BLACK SUV. - DAY. 139
JI MW picks up his cell phone and calls his brother RUSSELL
SOUND ON PHONE RI NG NG

JI MW QUI NN.
Russ! | need you to do ne a favor.
You ain't gotta go nowhere
not herfucker... WIIl you shut the
fuck up and let nme talk? | need you
to call this cop for ne... Yes a
cop! Call detective Cooke and tel
himto neet ne at Sammy's in an

hour. Motherfucker 1'Il text it to
you... What? Bitch you better stop
wat ching me fuck... Yeah it was
good... No! You can't have sone,
just call the cop notherfucker,
Bye!

(hangs up the phone.)
Can | have sonme too? Mot herfucker
crazy as hell.
JI MW texts RUSSELL the phone nunber to DETECTI VE COOKE

JIMWY QUINN. CONT' D
Mot her f ucker better call him

He starts his engine, puts it in drive and pulls off slowy.
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CUT TO
EXT. - A SERVI CE ROAD. - DAY. 140

JIMW' S BLACK SW rolls slowy down the road back to SAMW' S
Pent house.

CUT TO
I NT. - BLACK SUV. - DAY. 141

JIMW' S POV- he see's SAMW' S right hand com ng out of the
bui | di ng.

VI CTORI A STUBER, tall black woman, 30s |ong black hair built
like a brick shit-house- KILLER

JI MW QUI NN
There's that bitch Victoria.
(parks his suv.)
Wiere the fuck is she going?

She stops at the corner, |ooks around, cross's the street
and heads for a bar.

CUT TO
EXT. - A SERVI CE RQOAD. - CONTI NUQUS. 142
VI CTORI A goes into the bar-

CUT TO
| NT. - BLACK SUV. - CONTI NUCUS. 143

JI MW drives past the bar that VICTORI A has gone in, and
parks in a parking |ot.

EXT. - PARKI NG LOT. - DAY. 144

JIMW wal ks up to the parking | ot attendant, pays hi m $30. 00
dol | ars and wal ks over to the bar-

-and goes in.
CUT TO
| NT. - CORNER BAR. - DAY. 145

A speakeasy-styl e basenent bar with rustic brick walls and
cozy seating nooks.

VI CTORI A STUBER, is seated off in a corner have a drink with
atall well dressed MAN, white late 50s, graying well kept
and grooned hair.

In the booth next to them and behind them are TWD shadow ng
MEN and TWD very, very gorgeous WOMEN. All are strapped and
keep watch over VICTORI A STUBER, and the well dressed MAN



87.
ANGLE ON JI MMY QUI NN who's seated at the bar having a beer.
JIMW' S POV- on VICTORI A STUBER

ANGLE ON VI CTORI A STUBER, she | ooks up and sees JI MW
sitting at the bar.

VI CTORI A STUBER POV- on JI MW QUI NN.

BACK ON JI MW.

JIMW smles and tips his beer bottle to VICITORI A STUBER
BACK ON VI CTORI A STUBER

She stares at JIMW in a "I'll be a notherfucker" | ook.
And gets up fromthe booth, and wal ks over to JI MW.

JI MW QUI NN.
Victoria Stuber.

VI CTORI A STUBER
Ji my.

JI MW QUI NN.
Was it you?
(sips his beer.)

VI CTORI A STUBER.
Was it nme what?
(takes a seat.)

JI MW QUI NN.
Killed ny mark and set me up.

VI CTORI A STUBER.
Now Ji mmy, why would | do that?

JI MW sets down his beer, and turns in his seat and | ooks at
VICTORIA STUBER in a "After | fuck the shit outta you I'm
gonna kill you" I ook.

THEY SPEAK TO EACH OTHER AS TWO KI LLERS DO,

JI MW QUI NN.
Because that's your style.
(a nonent.)

VI CTORI A STUBER
Mmm Ji mmy your making ne wet now.

JI MW QUI NN.
(leans in on her.)
You were always a sexy sick bitch
love to fuck... But after | fuck
you one last tinme... | gonna kil
your fine ass.
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VI CTORI A STUBER
On Jimy you do know how to talk to
agrl.

JI MW stands up and pays for his beer-
-the TWO wal k out of the bar together.
FADE TO BLACK.
| NT. - VI CTORI A STUBERS APARTMENT. - DAY. 146

JI MW and VI CTORI A are passionately kissing and fall into
VICTORIA'S living room

-VICTORI A pulls back a bit, she unzips her dress-

-it falls to the floor, she stands in just her black bra and
panties, stockings and high heels. She wants himto get a
good | ook at her.

He smles, she grins, they nove close to each other.
JI MW takes the gun she has straped to her thigh.
CU- on gun.

He throws it to the sofa.

VICTORIA'S face is now i nches fromJlI MW' S-

-one had slides down the front of JIMW'S pants-

CU- on JIMW and VICTORI A - JI MW

| s unshaken as he appears -- his eye's never |eave
VICTORIA'S, nor does his smle drop -- after a |ong second
we hear the slow sound of his belt being | oosened, his pants
fall to the floor.

VI CTORI A STUBER
-there is 10 ways | can kill you --
right here -- right now

-VICTORI A' S hand cones back up -- and both her hands find
their way up to JIMW'S chest, caressing himthere-

VI CTORI A STUBER.
Do we have to end it this way

Ji my?

JI MW QUI NN.
W still have time.

She | ooks up and into his eye's, a smle-

VI CTORI A STUBER
-Take me to my room now.
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In one snooth notion JI MW sweeps her off her feet and into
his arnms, and takes her to her bedroom

BEDROOM

JIMW the man that he is, gently lays her on the bed-
-she renoves her bra, he slowy renoves her panties-
-he stands in front of her, a nonent.

-she sits up and pulls down his boxers, they fall to the
floor-

-he bends down and ki sses her in a ferocious Kiss.
The TWD have hot sex-
A beat.
Dl SSOLVE TO

We see JI MW standing with his pants on, he picks up his
shirt, shakes out the winkles, and puts it on.

VICTORIA is still in the bed, covered with just a sheet-

CU- VICTORIA' S face as she watches JI MW dress, a small tear
forms in her eye.

JI MW puts on his shoes-

-wal ks to the living room grabs his jacket and puts it on.
A nmonent .

He | ooks up at the ceiling, takes a deep breath-

-checks his watch, it's 3:00 pm

THEN.

Suddenly out of nowhere VICTORI A cones out fromthe bed room
in arage, junps and |ands her right foot on JIMW'S thigh,
she spins and is now on his back, w apping her arm around
his neck in a choke hol d.

Wth both hands JI MW reaches up and grabs her by her head
and shoul der, throwing her like a rag-doll into the wall-

-and like a mad devil, she attacks him
A brutal exchange. Mtching each other's noves |ike shadows.

JIMW and VICTORI A fight Relentless. Rolling - falling onto
t he hal | way-

-VICTORI A breaks free fromJIMW'S grip, reaches into a
pl anter and pulls out a gun-
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-JI MW ki cking the gun - spinning across the floor - he and
VI CTORI A faci ng each ot her.

The TWD stop -- share a stare, catch of breath, a nonent.
VICTORI A'S POV- on an open el evator -

-she fades left, then right and dives into the el evator,
sl ans her hand on the up button and the doors cl ose.

JI MW stands in shock at what has just happened, |ooks for
the stairwell exit and pushes through the door-

STAI RVNELL:

-and up the stairs to the roof-
JI MW ki cks open the door-
EXT. - ROOFTOP. - DAY

-a shot zips by himhitting the wall behind him he ducks
and runs to a large air-handler for cover, a nonent.

JI MW peeks over the top-
JI MW' S POV-
-he see VICTORI A by another |arge air-handler-

JI MW picks up a few stones fromthe roof and throws one to
t he opposite side of the roof-

VI CTORI A takes a shot at the sound, she scared and shaki ng.
VI CTORI A STUBER
(laughi ng cazy.)

COVE QUT JI Mw! COVE OUT

MOTHERFUCKER! !
JI MW t hrows anot her rock-
-she shoots THREE shots again wld.
JI MW throws again, and again until shes out of bullets.
ANGLE ON VI CTORI A shooting an enpty gun.
CLICK!, CLICK!, CLICKI And so on.
JI MW st ands up-

A nonent .

JI MW QUI NN
Your out.

147
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VI CTORI A STUBER
(crying.)
FUCK YOU!
(Wwth a crazy smle.)
We had sonme fun tinmes Jimy... Is
this howit's gonna end?

JIMW slowy wal ks over to VICTORI A, takes the gun from her
and throws it off the roof.

A beat .
Like a wild woman she | eaps at JI MW-

-he catches her, lifts her over his head and throws her off
t he roof.

WE follow her down to the city street, |anding on the roof
of a car, setting off the cars alarm

BACK ON THE ROCF
JI MW | ooks down, hangs his head, a nonent.
FADE TO BLACK.
EXT. - A SERVI CE ROAD. - DAY. 148
We see the TWO DETECTI VES sitting in their un-nmarked car.
| NT. - UN- MARKED CAR. 149

The TWO DETECTI VES are staking out SAMW'S, drinking coffee
and waiting on JIMW to show up.

THEN.
The back drivers side door opens, JIMW slides in-
DETECTI VE COCKE and MAY are startl ed-

DETECTI VE BRI AN COOKE
Fuck!

DETECTI VE ALI CE NMAY
(spills her coffee.)
Mot her - fuck! Shit!!

JI MW QUI NN.
(laughi ng.)
VWhat up bitches!

DETECTI VE ALI CE MAY
(cl eaning herself up.)
Jimy, you scared the life outta
ne.

JI MW QUI NN.
Awe did you burn your kitty cat?



DETECTI VE ALI CE NAY.
Fuck you, why are we here?

DETECTI VE BRI AN COOKE.
What took you so | ong?

JI MW QUI NN.
| had to take out the trash. You
ain't got no coffee for nme?

DETECTI VE BRI AN COOKE.
(hands his coffee to
hi m)
Here have m ne

JI MW QUI NN.
(takes the cup.)
Thanks.
(takes a sip.)
Fuck, that's nasty, what the fuck
isit?

DETECTI VE BRI AN COCKE.
Hazel nut .

JI MW QUI NN.
You sure it's not your nuts? Tastes
i ke shit, you can have it back.
(hands back the coffee.)

DETECTI VE ALI CE NAY.
So why are we here?

JI MW QUI NN.
| need your help taking Samy down.

DETECTI VE ALI CE NAY.
You need our hel p? You want us to
hel p you? Wy?

JI MW QUI NN.
| didn't kill that guy you found ne
with... Sammy set nme up and | need
to get nme righteous again..

DETECTI VE BRI AN COCKE.
So what do want us to do?

JI MW QUI NN.
Set me up with a wire.

DETECTI VE BRI AN COOKE
Awire? That's all?

JI MW QUI NN
No... |I'mgonna give you all of
Sammy's shit, everything he has,
and in return |I'mgonna wal k.

92.
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DETECTI VE ALI CE NAY.
(laughi ng.)
Let you wal k? Are you crazy? W
can't let you wal k away fromthis.

DETECTI VE BRI AN COCKE.
(1 ooks at his partner.)
Wait a mnute...
(1 ooks at Jinmmy.)
What we tal ki ng about Ji mmy? How
much shit is the sick fuck into?

JI MW QUI NN
Enough to bring down half of the
city officials and judges in and
around Detroit.

DETECTI VE BRI AN COCKE.
What do you need?

JI MW QUI NN.
Just wire ne up...
CUT TO
| NT. - 29TH FLOOR PENTHOUSE. - DAY. 150

BEDROOM
We see SAMW, COLLEEN and TWO other girls in bed have sex-
-SAMW is on his back, with ONE of the girls riding him
-COLLEEN is having sex with the other girl.

CUT TO
EXT. - A SERVI CE RQOAD. - CONTI NUQUS. 151

JI MW gets out of the UN-MARKED car, and wal ks to the
entrance of the WESTEN BOOK CADI LLAC HOTEL-

-and goes in.

| NT- WESTI N BOOK CADI LLAC HOTEL LOBBY. 152
JI MW stands in the | obby and | ooks around-

-all is clear-

He takes the stairs to the PENTHOUSE fl oor.

STAI RVNELL:

We follow JIMW up the stair case to the 29th fl oor

HALLWAY 29t h FLOOR:

We see the fire escape door open-
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-JI MW stands in the doorway and | ooks down the hallway
JIMW' S POV- the CCTV Caneras to SAMW' S PENTHOUSE
JI MW reaches around and grabs the fire extinguisher-
-wal ks up to the CCTV canera and sprays the canera.
Filling the hallway wth a cloud of white powder dust.

CROSSFADE:
| NT. - SECURI TY ROOM 153
We see THREE SECURI TY GUARDS wat ching the nonitors.
CU- MONI TORS of a could of white filling the hallway.

SECURI TY GUARD #1.
Hey, check this out.

SECURI TY GUARD #2.
(readi ng a book.)
What ?

SECURI TY GUARD #1.
The hallways filling up with snoke.

SECURI TY GUARD #2.
(drops his book.)
Oh shit!
SECURI TY GUARD #3.
"1l go check it out.
(grabs a wal ki e-tal kie.)
CUT TO
| NT. - 29TH FLOOR PENTHOUSE HALLWAY. 154
W see the door open-
THEN.
BAMM A fist slams into his face-
LI VI NG ROOM PENTHOUSE
-sendi ng hi mback into the PENTHOUSE and flat on his back.
He shakes hi s head.

SECURI TY GUARD #3s POV- | ooks up and see's JI MW com ng
straight for him

JI MW bends down and grabs the GUARD by shirt and [ifts him
to his feet and throws himinto the bars mrror-

-shattering it.
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ANGLE ON SECURI TY GUARD #3 on the floor with broken gl ass,
he gasps for a breath, tries to stand, slips and falls on
t he broken gl ass.

ANGLE ON JI MMY as he grabs the GUARD again by the shirt and
body slanms himon top of the bar, braking his back-

-and in one quick notion JI MW shoves his elbow into his
neck-

-killing him

JIMW' S POV- as he sees another SECURI TY GUARD #1 aimng a
.45 cal. At him the GUARD fires 6-shots at JI MW-

BANG , BANG , BANG ,

-JI MW ducks behi nd the bar-

BANG , BANG , BANG

-hitting the wall and bar, raining glass and wood on JI MW,

JI MW QUI NN
VWhat the fuck

ANGLE ON SECURI TY GUARD #1. As he wal ks into the living
room gun raised, |ock, cocked and ready to fire, he's
sweati ng, eyes gant.

THEN:

Qut of no-where JI MW junps on the GUARD sendi ng the gun
flying to the other side of the room

SHOT OF GUN FLYI NG

-the TWD on the floor, with a powerhouse punch JI MW sl ans
his fist into the GUARDS face, squirting blood, and fill his
face with a crinson red col or

And wi thout m ssing a beat, JIMW hits himagain with a
left, then a right, knocking himout cold.

JI MW stands, turns and is hit wwth a chair to the back,
dropping himto his knees, the chair hits him again,
dropping himflat on the floor-

JI MW swi ngs his armaround and grabs the hitters |eg,
dropping himto the floor.

JI MW then stands up and turns and | ooks at the hitter.

CUT TO
| NT. - UN- MARKED CAR. 155
The TWO DETECTIVE' S are listening to JIMW'S wire.



156

157

96.

THE SOUND OF JI MWY FI GHTI NG

DETECTI VE BRI AN COOKE.
Sounds |ike Ji mys having fun.

DETECTI VE ALI CE NAY.
| s he beating the shit outta
soneone?

DETECTI VE BRI AN COCKE.
Sounds like it to ne.

CUT TO
I NT. - 29TH FLOOR PENTHOUSE. - CONTI NUCUS. 156
JIMW' S POV- on SECURI TY GUARD #2.
JI MW QUI NN
Really? H't me with a chair
not her f ucker!

SECURI TY GUARD #2.

Fuck you!
JI MW QUI NN
(now pi ssed.)
Fuck you?

In a snooth nmove JI MW stonps his foot into the GUARDS
chest -

THUMP!
-killing him
JI MW QUI NN.
Fuck you!
CUT TO
| NT. - 29TH FLOOR PENTHOUSE MASTER BEDROOM 157

We see SAMW on all FOURS naked, COLLEEN with a strap on
bl ue dong, fucking SAMW in the ass.

ONE of the girls is sucking himoff and the other is
masturbating to the scene in front of her eyes.

BETWEEN BREATHS:

SAMW (THE ROCK) MARSHALL.
YEAH Fuck that ass!

COLLEEN COX.
You |ike that Sanmy?

SAMW ( THE ROCK) MARSHALL
Onh! It feels so good..
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COLLEEN COX.
You sick fuck, you would like it.
( THEN. )

cked in with a force so hard, it sets the

The door i ki
the wall .

S
doorknob in

JI MW QUI NN
Knock, knock!
(JIMWY' s POV-.)
VWHAT THE FUCK

SHOT OF COLLEEN PULLI NG OQUT OF SAMW AND MOVI NG QUT OF THE
VAY.

COLLEEN COX.
Ji my!

The other TWO girls run out of the bedroom
SAMWY tries to hide hinself under the sheet on the bed.

SAMWY ( THE ROCK) MARSHALL.
What the fuck do you want Ji my?

JI MW QUI NN.
You di ck- head.

(Ji mry grabs himup.)
Your comng wth nme, and you better
not hit me with your dick you sick
f uck.

W see JI MW push a naked SAMW out of the bedroom
HALLWAY:

JI MW keeps pushing SAMW to the staircase, SAMW stops and
turns around and gets in JIMW'S face.

SAMW ( THE ROCK) MARSHALL.
(points his finger.)
Stop pushing ne. ..

JI MW QUI NN.
Shut the fuck up and nove bitch!
(pushes himforward.)
| said nove not herfucker!

SAMW stunbl es forward and stops at the staircase.

SAMWY ( THE ROCK) MARSHALL.
What the fuck do you want Ji my?

JI MW QUI NN.
(pi ssed.)
| said MOVE MOTHERFUCKER!
(kicks himin his ass.)

SAMW falls down the stairs, and |ands on the | anding.
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JIMW slowy wal ks down the stairs--

JI MW QUI NN.
Get up not herfucker!

SAMWY (THE ROCK) MARSHALL.

(1 ooki ng up at Jimmy.)
FUCK YOU!

JI MW reaches SAMWY-

JI MW QUI NN.
(standi ng over Sammy.)
| f you don't get up, |I'mgonna grab
you by your dick and throw you down
the stairs. Now get up

A nonent .

SAMWY ( THE ROCK) MARSHALL.
Alright, alright, alright | getting
up.
(Samrmy gets up.)

JIMW follows Sammy down the stairs-

-the bottomof the stairs.

A SERIES OF SHOTS OF THE LI VI NG ROOM AND DEAD GUARDS.
SAMW | ooks around at the ness.

SAMWY ( THE ROCK) MARSHALL.
pi ssed.)

WHAT THE FUCK! Look at mny fucking
house!

(1 ooks at Jimmy.)
Look at what you did not herfucker.

(1 ooks at his bar.)
My fucking bar! Ji my!

(1 ooks at Jimmy.)
Wiy ny bar?

JI MW QUI NN.
Shut the fuck up, and sit down. And
put sonet hing on not herfucker.
SAMWY | ooks around for sonething to cover hinself wth-
-JIMW picks up a small bar towel and throws it at SAMW.

JI MW QUI NN.
Here bitch, put this on.

SAMW catches the towel, holds it up.

SAMW ( THE ROCK) MARSHALL.
It's alittle small.



99.

JI MW QUI NN.
Sit down and put over your ass.

SAMW sits down and places the small towel over his |ap.

ANGLE ON STAI RCASE as COLLEEN and the other TWO girls cone
down the stairs.

COLLEEN is fully dressed and the other TWO girls have
bat hr obes on.

ANGLE ON SAMWY.

SAMWY ( THE ROCK) MARSHALL.
Col | een you fucking bitch, you set
me up didn't you

COLLEEN COX.
Fuck you Sammy, you had it com ng.

JI MW wal ks up to SAMW, stands in front of him

JI MW QUI NN.
Sammy if you don't tell me what |
want to know, |'m gonna throw your

naked ass out the fucking w ndow.
Now tal k! Wiy did you set ne up?

SAMWY ( THE ROCK) MARSHALL.
(1 ooks over at Colleen.)
Ask her and her hot shot |awyer.

JIMW POV- turns and | ooks at COLLEEN

JI MW QUI NN.
What ? You set ne up?

COLLEEN COX.

~ (lying.)
No Jinmmy, he's lying, why would |?

SAMWY ( THE ROCK) MARSHALL.

You fucking bitch. You and that
fucki ng sneaky | awer of yours
cooked up the whol e thing. They
wanted to take over the out-fit and
needed ny noney to do it... That
crazy bitch said she need you out
of the way. Seen as your the
out-fits go to guy.

(a nonent.)
Now who the fuck you gonna throw
out the w ndow now not herfucker?

CUT TGO
I NT. - UN- MARKED CAR. 158
The TWO DETECTI VES are still listening in on JI MW
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JIMW ON THE RADI O (V.Q)
You think |I'm playing not herfucker?
(sl aps Sammy across the
face.)

DETECTI VE BRI AN COOKE
Sounds like Jimy's getting the
goods.

DETECTI VE ALI CE MAY
Who the fuck all is in this game?

CUT TO
I NT. - 29TH FLOOR PENTHOUSE. - CONTI NUOUS.

The TWO girls in the bathrobes are seated on the | ove seat,
t heir scared.

JIMW'S POV- on the TWD girls.

JI MW QUI NN
(points to the blond.)
You, yeah you bl ondy, where's he
keep his books?

BLOND BATHROBE G RL.
(scared.)
He keeps themin the bedroom safe.

JIMW's POV- on SAMW.

JI MW QUI NN
G ve her the conbination to it.

SAMW ( THE ROCK) MARSHALL
Fuck no!

JI MW suddenly backhands SAMW with a nore then painful
" SLAP"

Busting his lip open, filling his nmouth with bl ood.

SAMW ( THE ROCK) MARSHALL
(spitting blood.)
What the fuck was that for?
(spits nore bl ood out.)
Fuck!

JI MW QUI NN
I

Tell her or I'lIl do it again

not her f ucker .
SAMW' S thinks on it...
JI MW cocks his hand back |ike he's gonna slap a stepchild.

159
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SAMWY ( THE ROCK) MARSHALL

Alright, alright... Just don't hit
me again... 44-83-1-2

JI MW QUI NN
(1 ooks over at the girl.)
You got that baby?

BLOND BATHROBE G RL.
Yeah, 44-83-1-2

JI MW QUI NN
Good, now go get ne the books.

101.

JI MW wal ks over to COLLEEN, who is shaking and scared.

COLLEEN COX.
Your not gonna hurt ne are you

Ji my?
JI MW QUI NN

Hurt you? No |'m not gonna hurt
you, nmuch.

JI MW wal ks away and sits on the coffee table.

THEN.

The blond girl cone back with the books.

ANGLE ON BLOND G RL WALKI NG OVER TO JI MW.

BLOND BATHROBE G RL.
(hands Ji nmy the books.)
Here... Can we go now?

JI MW QUI NN
(l ooks at the two girls.)
Yeah, get outta here, go on.

JI MW opens the books.

CUT TO

CU- on books.
JI MW QUI NN
Damm Samy. . .
| NT. - UN- MARKED CAR

JIMW ON THE RADIO (V. Q)
You a big tinme crook, notherfucker
you got some big dollars in here.

DETECTI VE ALI CE MAY
That's our cue.

CUT TO

160
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I NT. - 29TH FLOOR PENTHOUSE. - CONTI NUCUS. 161

JI MW QUI NN. CONT' D
Mot her - fuck, is you rich, dam!

ANGLE ON COLLEEN as she quietly wal ks to the door--
JIMW' S POV-

JI MW QUI NN.
Where the fuck you going Col | een?
Get your ass back here.

CCOLLEEN stops and turns around, and wal ks back over to the
bar .

JI MW QUI NN.
No, don't sit there, sit next to
shit head.

COLLEEN wal ks over and sits next to SAMW.

COLLEEN COX.
What are you gonna do Ji mry?

JI MW QUI NN.

qui ck snap.)
BITCH QU T ASKI NG ME THAT AND SHUT
THE FUCK UP.

(he | ooks at the books

again.)
Hol Iy shit Sanmy, you got sonme big
names in here... Who's this judge
Franks! | know t hat asshole, |
fucked the shit out of his
daught er, good fuck too.

SAMWY ( THE ROCK) MARSHALL.
What the fuck is this? You got what
you wanted. NOWget the fuck out!

JI MW gets up, pause for a beat, and wal ks out of the room
CUT QUI CKLY TO
| NT. - 29TH FLOOR PENTHOUSE HALLWAY. 162

W see the TWO DETECTIVE'S al ong wi th POLI CE OFFI CERS
getting off the el evator.

DETECTI VE' S COOKE and MAY stop JI MW in the hallway.

DETECTI VE BRI AN COOKE.
You didn't kill'emdid you?

JI MW QUI NN.
Na, their still noving. For now
(hands over the books.)
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The DETECTI VES and the OFFI CERS go i nto SAMW' S PENTHOUSE
JI MW gets into the el evator, pushes the down button--
Dl NG

--the doors close.

CUT TO
I NT. - 29TH FLOOR PENTHOUSE. - CONTI NUOUS. 163

DETECTIVE' S POV- on the nessed up living roomand on SAMW
and COLLEEN COX.

DETECTI VE BRI AN COCKE.
Look Adam and Evil.

The PCLI CE OFFI CERS stand COLLEEN up and handcuff her.

DETECTI VE MAY stands SAMW up and the little bar towel falls
to the floor.

DETECTI VE ALI CE NAY.
(1 ooks down at Sammys
di ck.)
You col d?

SAMW ( THE ROCK) MARSHALL.
Fuck you bitch!

DETECTI VE ALI CE NAY.
(1 ooks at an officer.)
Take this, this notherfucker and
get him sone paints.

A PCLI CE OFFI CER handcuffs SAMW and takes hi m away-

FADE TO BLACK.
A STORE. - DAY. 164
ONE MONTH LATER:

JIMW QUINN is in a small corner store picking hinself up a
bottl ed water -

-when suddenly TWO nasked robbers cone into the store wavi ng
guns and barking orders.

MASKED ROBBER 1 ( MALE)
EVERYONE ON THE FLOOR NOW

MASKED ROBBER 2 ( FEMALE)
(points her gun at the
clerk.)
A3 VE ME THE MONEY MOTHERFUCKER.
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The store clerk behind the plexi - glass counter puts his
hands up in the air.

O her custoners follow the orders of the robbers and get on
t he floor.

ANGLE ON JI MMY QUI NN.

JI MW QUI NN.
(to hinself.)
Mot her f uck, not again.

JI MW wal ks up to the front of the store-
ANGLE ON MASKED ROBBER #1.

MASKED ROBBER 1 ( MALE)
(points his gun at
Jimy.)
GET YOUR HANDS UP MOTHERFUCKER.

JI MW QUI NN.
Mot her fucker you better get that
outta ny face.

MASKED ROBBER #1, wal ks up to JI MW.

MASKED ROBBER 1 ( MALE)
Mot her fucker 1'm gonna put a hole
in your big ass.
(waves the gun.)
Gve ne all your noney bitch

JI MW QUI NN.

(getting pissed.)

Boy | told you get that
not her f ucki ng gun out ny face.

I n the background we see MASKED ROBBER #2, robbing the
costuners on the floor.

MASKED ROBBER 2 ( FEMALE)
G ve ne that necklace bitch
(snells her perfune.)
That's nice. What is it?

FEMALE COSTUMER.
VWhat ?

The MASKED ROBBER #2 pats down the FEMALE costuner, and
feel s and grabs her breasts.

MASKED ROBBER 2 ( FEMALE)
Nice and tits.

FEMALE COSTUMER.
Fuck you bitch.
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MASKED ROBBER 2 ( FEMALE)
Not today.

ANGLE BACK ON JI MWY QUI NN AND MASKED ROBBER #1.
The MASKED ROBBER sees JI MW'S rol ex watch
CU- on ROLEX WATCH

MASKED ROBBER 1 ( MALE)
Gve ne the rollie notherfucker

JI MW QUI NN
(now really pissed.)
| TOLD YOU
(Then.)

JI MW grabs the gun fromthe MASKED ROBBER and in one snooth
notion, and out of no-where |lands a hard right cross to the
MASKED ROBBERS face, busting his nose and filling his MASK
wi th dark red bl ood, knocking himback on his ass-

ANGLE ON THE FEMALE MASKED ROBBER

She rai ses her gun and shoots wildly at JI MW-
JI MW ducks as the bullet w zes by his head-
-W thout mssing a beat JI MW fires back-

ANGLE ON FEMALE MASKED ROBBER who falls dead with a shot to
her head.

ANGLE ON MASKED ROBBER #1.

He see's his girlfriend fall dead, he | ooks up at JI MW, and
junps to his feet.

MASKED ROBBER 1 ( MALE)
"' m gonna fuck you up not herfucker
(Then.)
Leaps at JIMW like a nmountain [ion on a dog-
JI MW grabs the MASKED ROBBER and t hrows hi mthrough the
front door glass w ndow, sending broken glass and himto the
street.
CUT QUI CKLY TO
EXT.- A STORE. - DAY. 165

Laying on the sidewal k in broken glass the MASKED ROBBER i s
dazed and shakes off the glass covering him

ANGLE ON JI MY who is in the doorway-

JI MW QUI NN
Stay down...
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The MASKED ROBBER tries to stand-
JI MW QUI NN.
Stay down not herfucker, don't make
me hurt you. Now stay down.

The MASK ROBBER stands up, and like a blind bull charges
J1I MWY.

JI MW cocks back his fist and slans it into the MASKED
ROBBERS f ace-

-droppi ng hi m where he stands-
- knocki ng hi m out col d.
JIMW' S POV- standing and | ooki ng down at the MASKED ROBBER

JI MW QUI NN.
Dunmb ass.

ANGLE ON THE STORE CLERK who wal ks up behind JI MW and hands
himhis bottled water.

STORE CLERK
It's on the house.

JI MW takes the bottled water.

JI MW QUI NN
Thanks.

And | eave the store-

And into closing MJSIC VI DEO
Closing Credits.

THE END.
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