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EXT. - NEW YORK CI TY.- ESTABLI SHI NG - NI GHT.

The heart of New York's Di anond district.

SUPERI MPOSE The New Yor k Di anond Exchange Bui | di ng.

| NT. - BASEMENT. - NI GHT.

HALLWAY

Lower | evel, BASEMENT, to the VAULT ROOM AND VAULT.

Long Hal I way, Security CGuards Desk.

| NT. - THE VAULT ROOM - NI GHT.

W see a roomwith a large table in the center of the room
Wth cabinets lining floor to ceiling on both sides of the
room

Equi prrent for cutting D anonds, fill the cabinets

It's a very clean room well lighted wwth CCTV caneras in
?Yery corner of the room The door has a sensored al arm on
Heati ng and AC duct work runs down the center of the room

tight against the ceiling tiles, the tiles are 24" x 24"
acoustic tiles. They are 2-inches fromthe duct work.

LASER BEAMS weave the roonms space in a criss cross pattern
that sets off a silent alarmin the security roomand the
police, when beamis broken.

THE VAULT.

A large round 8-inch thick door with a key touch pad and a
eye RETINAL SCANNER. It take TWD to use the KEY CODE and
retinal scanner. One has the key code and the other has the
retinal, both have to be present to open the VAULT.

| NT. - THE VAULT. - NI GHIT.
| nsi de t he VAULT.

A well |lit room very clean cabinets line the walls, saftey
box's line the top half of the walls. D anonds of every
shape and size are kept in the box's.

In the center of the roomis a table with a black top, a
lighted Magnifying G ass, a velvet black cloth folded off to
one side along with a TWD sets of white gloves that are
neatly laid on the table.

| NT. - THE VAULT. - CONTI NUQUS.

W see FOUR GUARDS checking the enter/exit door, and VAULT
door. One GUARD wal ks by each cctv canera, waves at them as
a check in.

CUT TO
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| NT. - SECURI TY OFFI CE. - ESTABLI SHI NG - NI GHT.

A small dark roomlit with Iight fromthe TEN MONI TCRS, a
| ong desk, desktop pc sits on the floor under the desk of
to the side., desk top keyboard, phone, 3- chairs.

CU on MONITOR in the center of the TEN, a GUARD wavi ng,
flips himoff.

We can see on the other MONI TORS t he ot her GUARDS checki n
t he room

SECURI TY MONI TOR
Asshol e.

He returns the gesture back at him

BACK TO VAULT ROOM

W see all of the GUARDS | eave the VAULT ROOM

One | one GUARD stops at the exit door, clicks a renote-
CU- Renot e.

-and sets the LASER BEANMS.

CU- LASER BEAMS cone on in a RED criss cross pattern.
He cl oses the door-

CLI CK

Al | ocked down.

f

and

g

FADE TO BLACK:

| NT. - NEW YORK DI AMOND EXCHANGE. - DAY.
We see asistant ANN LI, 30's- long black hair, blue skirt

white bl ouse, black punps. Walking into the office of KEVIN

FORD. He's tall, md 40's- fit and strong | ooking, brown
hair with a little gray init, always dressed to the nine

'S.

He's the great, great grandson son of founder WLLI AM RCSS.

| MAGE OF FOUNDER W LLI AM ROSS ON WALL.

She is standing in front of his well kept desk, she |eans
over revealing her cleavage, from her opened bl ouse-

CU O deavage

-and hands hima letter to be signed, he | ooks up | ooking
into her opened bl ouse, and smles at her, she smles bac
he signs the letter and hands it back to her.

She snil es-

k,



ANN LI
Thank you sir.
KEVI N FORD.
(flirting.)

Your wel cone Ann.
-she turns and | eaves his office-

KEVI N FORDS POV- hi m eyeing her as she wal ks out of the door
like a work of art.

CUT TO
I NT. - ANN LI"S APARTMENT. - ESTABLI SHI NG - NI GHT.

A small very well kept apartnment on the upper west side of
NEW YORK

ANN LI and SI X other girls are enjoying drinks, and
di scussing how to rob the DI AMOND EXCHANGE

We see the SEVEN girls gathered around a coffee table, with
4-seated on the sofa, and 2-seated on the floor, and ONE
sitting on the lazy boy recliner chair.

Al the girls are nodel types. Al very beautiful and
skilled in the art of Gymastics. Each in bal ance, strength,
flexibility, agility, coordination, and endurance. They are
sexy, and can charm a guy's bank account out of him

A copy of the Buildings Blueprints are laid out on top of
the coffee table.

CU- O BLUEPRI NTS on cof fee table.

TI FFANY' S POV- she | ooks over at ANN LI, who is sitting in
bet ween SOPH A and G NGER.

Tl FFANY.
Ann... How nmuch are the D anpbnds
wort h?
ANN LI
(in a nonchal ant manner.)
Ch.... About a billon dollars.

ANN LI with a wine glass in her hand, takes a sip from her
gl ass.

THE G RLS
A BI LLON DOLLARS!

ANN LI. CONT' D
(nonchal antly.)
Yeah, a billon dollars... Wat?



Tl FFANY. CONT' D
That's a | ot of noney Ann. You sure
we can pull this off?

ANN LI. CONT' D
(care free.)
Yeah, sure... Wiy not?

Tl FFANY. CONT' D
Oh, why not. Your a nut you know
that Ann....

They all | augh.

ANN LI
Okay here we go-

ANN pi cks up her |aptop, slides over a few gl asses, and sets
it on the coffee table.

On her conputer graphics, one with the DI AMOND EXCHANGES
ELEVATORS AND RENDERI NGS is being rapidly norphed to three
di mensi on exi stence off the rendering specifications by ANN
LI, as if the building itself were being constructed at a
madly rapid pace, fromits foundation to its reinforced
steel structure, to its honeyconbing of floors, to its outer
ski n.

ANN LI"S reconstitution of the building lot static, but
novi ng around and above it even as she proceeds.

ANN LI. CONT' D
Lets start on the outside of the
bui | di ng.

CRI STI NA.
How do we get up there, wthout
t hem seei ng us?

CU- ANN LI as she turns her eye to CRI STI NA

ANN LI. CONT' D
The buil di ng nextdoor, it's about 8
stories higher then the Exchange.
(she points to the

bui | di ng.)

We're gonna zip - line across to
the roof. That's how we're gonna
get in.

SOPHI A.
ZI P - LINE!

ANN LI. CONT' D
Yeah! Zip - line.

ANN LI points to the roof of the D AMOND EXCHANGE

She points to the roofs ventilation system



ANN LI. CONT' D
We go in fromhere, and down the
duct work, straight down to the
vault room

SOPHI A'S POV- on the |laptop 3-d nodel .

SOPH A. CONT' D
It shows here, there are LASER
BEAMS in the vault room How we
gonna get past thenf?

ANN LI gets up and runs to her closet, she go's in-

CU- ANN LI on her tiptoes reaching for a box on the top
shel .

She pulls down a box of snoke bonbs.
CU- on snoke bonb box.

She hurries back to the coffee table and sets the box on the
table, opens it, pulls out a snoke bonb cani ster-

CU- of canister in ANN LI'S hand.

ANN LI CONT' D
(smle on her face.)
Wth this!

We pan to across the roomof girls.
CU- on G NGER

G NGER.
(she gets up, grabs one
fromthe box)
Where, did you get these?

Back To ANN LI

ANN LI. CONT' D
Amazon.

Tl FFANY.
How many guards are there?

ANN LI CONT' D
About 20 at one tine... They walk a
rotating patrol, every half hour..
Two guards are posted at the VAULT
roons entrance.

CU- on KRYSTAL.

KRYSTAL.
How we gonna get in there?



ANN LI CONT' D
We go down the duct work, and into
the vault room and reppel down to
the fl oor.

KRYSTAL. CONT' D
Ch cool !

ANN LI. CONT' D
There's just one thing.

CARCL.
What ... One thing?

ANN LI types on her laptop, a 3-d inmage pops up of the VAULT
ROOM

| MAGE OF VAULT ROOM

KRYSTAL. CONT' D
Whats the big deal about this?

ANN LI hits the enter key-

ANN LI CONT' D
Thi s. ..

CU- On Laptop, the roomlights up with RED LASER BEAMS
weavi ng across the room

CARCL. CONT' D
Eeeeee.

ANN LI. CONT' D
Yeah. ..

CRI STI NA.
How in the hell are we gonna get
past that?

ANN LI CONT' D
Two of us has to slip through the
beans, and open the vault.

KRYSTAL. CONT' D
Two of us? Who?

ANN LI gets up and wal ks to the kitchen-

CUT TO
| NT. - KI TCHEN
-gets a fresh bottle of wine, opens it.

CUT TO
BACK TO LI VI NG ROOM



7.

Wal ks up to the coffee table, picks up her glass, and pours
hersel f a gl ass.

She takes a dri nk.

ANN LI. CONT' D
Any vol unt eers?

A SERIES OF SHOTS OF THE G RLS LOOKI NG AT EACH OTHER.
CU- CRI STI NA.

CRI STI NA.
(1 ooking at the
bl ueprints.)
I'1l doit.

ANN LI. CONT' D
(happy.)
Real | y!
CRI STI NA. CONT' D
Yeah, it can't be that hard... Can
it?

ANN LI turns around, pause for a beat, then turns around
agai n.

ANN LI. CONT' D
There's, just one nore thing.

THE G RLS
What! One nore thing?

ANN LI stands with a worried | ook on her face.
ANN LI. CONT' D
VWll... The vault has a little
hi ccup.
CRI STI NA. CONT' D
Alittle hiccup... Wiat little
hi ccup?
ANN LI wal ks around the room

KRYSTAL. CONT' D
Well ANN. What little hiccup?

She stops, turns and | ooks at themall.

A BEAT. ..

She bites her finger nail on her right hand nervously.
A BEAT. ..

CRI STI NA gets up, wal ks over to ANN
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11

CRI STI NA. CONT' D
Grl! Whats the hiccup?

ANN LI | ooks at CRI STI NA. .
She wal ks over to the sofa, and sits down.

ANN LI CONT' D
It has a eye retinal scanner..
And, a key pad, it take two to open
it.

CAROL. CONT' D
How in the hell we gonna get a
retina? And who's gonna go with
Cristina?

A SERIES OF SHOTS OF THE G RLS.

ANN LI . CONT' D
I will, I will, I'll doit.

CRI STI NA. CONT' D

Yeah!

ANN LI. CONT' D
Yeah, I'lIl do it.

CRI STI NA. CONT' D
Cool .

KRYSTAL. CONT' D
But who's eyeball we gonna get?

ANN LI. CONT' D
Oh, leave that up to ne... That
sick boss of mne would love to
just get sone of this.

They all | augh.
FADE TO BLACK

| NT. - NEW YORK DI AMOND EXCHANGE. - DAY. 10
The sun is shining through the glass pain windows filling
the | obby with sun |ight.
CUT TO
| NT. - OFFI CE OF KEVIN FORD. - ESTABLI SHI NG - DAY. 11

We see KEVIN FORD working at his desk.
Whaen ANN LI wal ks in-
CU- ANN LI



12

9.

Shes dressed in an fitted pink skirt, white shear |ow cut

bl ouse, no bra. Her hair, long and shinning fromthe |ights.
Her perfune is soft and gently fills the roomwith a wonman's
sent .

Her nails are trimed and painted a soft pink to match.
She's stunning as she enters the office.

KEVI N FORDS POV- | ooks up at her as she wal ks over to his
si de-

He's over whel nmed at her beauty and her sweet smle as she
leans in close to him her hair brushing his shoul der as she
pl aces a folder on his desk.

He's in awe of her, she slides her hand across his shoul der
ever so softly, he looks up at her, she smles at him then
wal ks towards the door, |ike a goddess, |eaving the snell of
her perfunme in the air behind her.

He quickly junps up fromhis desk, hitting his knee on the
under si de of the desk

KEVI N FORD
OUCH' Fuck!

Li ke a dog in heat he chases after her.

| NT. - OUTER OFFI CE

We see ANN LI sitting at her desk, typing on her keyboard-
KEVI N FORD wal ks up to her-

KEVI N FORD.
Ann... Are, are you free for diner
t oni ght ?

ANN LI | ooks up at him surprised at the gesture.

ANN LI
D nner? Me?

KEVI N FORD. CONT' D
Yes... Yes tonight.

ANN LI. CONT' D
Yeah, yeah sure. What tinme?

KEVI N FORD. CONT' D

(happy.)
Lets say 8:00 o' cl ock.

ANN LI. CONT' D
(smle on her face.)
8:00 o'clock it is.
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KEVI N FORD. CONT' D
Good. Good, I'Il pick you up at 7
t hen.

KEVIN FORD turns and wal ks back to his office, high as a
kite.

CU- ANN LI has a smrk on her face, then sn|es.
CUT TO
| NT. - ELEGANT RESTAURANT. - ESTABLI SHI NG - NI GHT. 13

We see KEVIN FORD and ANN LI seated in a soft lit dinning
room snokel ess candles are burning giving a soft glowto
ANN' S beautiful face.

She reaches for her glass of wine revealing her gold charm
bracel et, dangling fromit, a small gold cat.

KEVIN so smtten with her, notice's the charm
He reaches for her hand, and touches the charm

KEVI N FORD
VWhats this?

He turns her hand over, she snil es-

ANN LI

(playfully.)
Oh, thats ny little pussy.

KEVIN FORD intrigue, ANN LI sips her w ne.

KEVI N FORD. CONT' D
(shocked.)
Your what ?

ANN LI takes a sip of her w ne-

ANN LI. CONT' D
(Wwth a smle.)
My little pussy, all ny girlfriends
has one... You know ny sisters.

KEVI N FORD. CONT' D
Your sisters?

ANN LI. CONT' D
Yeah, sisters.

KEVI N FORD. CONT' D
That's nice. You wanna get out of
her e?

ANN LI. CONT' D
Yeah... Sure.
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16

17

11.
DI SSOLVE TO
EXT. - KEVIN FORDS VI LLA. - ESTABLI SHI NG - NI GHT. 14

An establishing shot of KEVIN S BMN par ked outsi de the
ornate villa on the shore of the Hudson R ver.

| NT. - KEVIN S BEDROOM - NI GHT. 15
KEVI N and ANN enbrace each other in a heated kiss.
She | ooks up at him into his eyes; they are so close. A
she has to do is tilt her nouth upward... she kisses him
Hi s hands conme up across her back, pressing her toward him
her body nelting into his, and then..
He pulls back. Has to physically step away from her.
KEVI N FORD

Just a nonent | need to get

sonet hi ng.
He quickly runs to the bathroom
| NT. - BATHROOM 16

KEVI N FORD opens the vanity draw and pulls out a box of
Li festyl es Condons, kisses them and heads back to the
bedr oom

BACK TO BEDROOM
I NT. - KEVIN S BEDROOM - CONTI NUCUS. 17

W see ANN LI already in the bed. Shes wearing nothing but a
sil k bed spread sheet.

CU- KEVIN FORD hal f dressed, quickly wal king over to the
bed.

She has a smile on her face, he franticly renmoving his pants
wi th the condons packet in his teeth.

She giggles as he falls to the floor, with one leg still in
hi s pants.

She |l eans over a little to see himon the fl oor.
ANN LI
(laughi ng.)
Are you alright?

He regains hinself, renmoving his pants, now naked he slides
into the bed, they both engage into a heated kiss.

And i nt o-
FADE TO BLACK
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12.
| NT. - ANN LI"S APARTMENT. - ESTABLI SHI NG - DAY. 18
Hal | way
W see ANN LI at her apartnent door, she unl ocks the door-
| NT. - ANN LI"S APARTMENT. - CONTI NUOUS. 19

-she goes in, sets her key's on the hall table, and shuts
t he door.

She renoves her coat and hangs it in the closet.

She wal ks into her bedroom renmoves her shoes, skirt,

bl ouse... She stands naked and in thought... She |ooks at
herself in the mrror, brushes the hair fromher face in one
cl ean swoop.

In regret, and unhappy with herself, she stands | ooking at
hersel .

A Beat. ..
ANN LI
(softly.)
What did you do Ann?

Hangi ng her head, pause for a beat, she pulls herself
together, and slips a tee-shirt over the mrror and turns
and wal ks to the bat hroom
BATHROOM

A small very clean bathroom small sink, toilet,
shower/bath, tiled floor.

She runs the shower water, it's hot and steam ng.
She gets in to clean herself froma night of regret.
DI SSOLVE TO
I NT. - LIVING ROOM - DAY. 20

We see ANN LI dressed in a bathrobe, sitting on her sofa,
her hair in a towel, painting her toe nails pink.

Her cell phone rings.
RING, RRNG, RING, RING, RING, R NG

ANN LI
Shi t!

She puts down the nail polish bottle, picks up her cel
phone.

ANN LI. CONT' D
Hel | o, hey Krystal whats up?
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She grabs the bottle again and starts to paint her toes
again, with the phone pressed up agai nst her ear.

ANN LI. CONT' D
(painting her toes.)
Last night? | was out with him..
Yeah him no, no not yet, but |
wll, he's inlove with ne... W on
for tonight? See you then, bye.

She hangs up her phone, and chucks it on the sofa, and waves
the air over her toes to dry them

CUT TO
I NT. - SMALL NI GHT CLUB. - ESTABLI SHI NG - NI GHT. 21
" SW TCHES"

A smal |l night club, packed with party goers, nmusic is |oud
and deafening, waitress serving drinks, in black fitted

j eans and | ogoed bl ack tee-shirts "SWTCHES" in neon yel |l ow
lettering.

We see ANN LI and her girlfriends having drinks, enjoying
t hem sel ves with dancing and girl talk.

CU- on KRYSTAL as she leans in ANN LI -

KRYSTAL.
So, whats he |ike?

ANN LI
VWho?

KRYSTAL. CONT' D
H m who! Whats he |ike, you know
was it good?

ANN LI. CONT' D
Oh, him Kinda fun, nothing to
wite home about.

CARCL.
That bad ah.

CRI STI NA.
I s he, you know. ..

CU- on CRISTINA as she neasures out with her hands.

ANN LI. CONT' D
He was alright...

TI FFANY.
Al right! Just alright?



ANN LI. CONT' D
(in regret.)
| feel kinda bad in doing this to
him.. He's a nice guy.

CRI STI NA.
Yeah, with a big bank account,
remenber that.

ANN LI. CONT' D
Yeah | guess your right. Can we
tal k about sonething el se?

CU- KRYSTAL.

KRYSTAL. CONT' D
Did you get the code yet?

ANN LI. CONT' D
No! He keeps it on his phone, and
it's locked. | don't know what to
do.

CRI STI NA. CONT' D
Get himreally drunk, slip him
sonet hi ng.

ANN LI. CONT' D
May be.

SOPHI A.
There's an app. for coping from one
phone to anot her.
We see SOPHI A pull out her phone from her purse-
-she gets the downl oad app..
CU- of SOPHI A" S phone.

SOPHI A. CONT' D
(she shows Ann.)
Here, | ook.

ANN LI. CONT' D
Can you send it to nme?

SOPHI A. CONT' D
(she sends the app. to

Ann.)
Sure... Sent.
CU- CAROL.
CAROL. CONT' D
(smles.)
Sorry girls, | gotta go, work in

t he norni ng.
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CU- CAROL as she reaches in her purse and pulls out a $20.00
dollar bill to pay for her drinks.

ANN LI. CONT' D
Me too guys. You wanna share a

uber ?
CARCL. CONT' D
Sur e.
CUT TO
I NT. - A GYMNASTI CS GYM - ESTABLI SHI NG. - DAY. 22

W see a large gym a selection of Gymmastics equi prment,
bal anci ng beans, uneven bars, parallel bards, pommel horses,
and | anding mats.

The girls are all practicing handstands on the floor, and on
t he beam and on bars. Each girl with the flexibility and
focus of a cat on a fence.

A SERIES OF SHOTS OF THE G RLS ALL DRESSED | N LEOTARDS,
RUBBER SOLE GYMNASTI CS SLI PPERS

WE see KRYSTAL setting up lines if RED string with BELLS on
t hem

-the kind on cats collars, to sinulate, LASER BEAMS in the
VAULT ROOM

CU- KRYSTAL
KRYSTAL.
(speaking to Ann and
Cristina.)
kay you two, |lets see how you do.
Ann you go first.
CU- On ANN LI.

ANN LI dressed in blue | eotards, rubber sole gymastics
sl i ppers-

Wal ks up to the LASER BEAM nockup, grabs one of the string
i nes, shakes it-

-a bell rings.
RING, RING, R NG
ANN LI .
(laughi ng.)
Oh that's not fair.

ANGLE ON THE G RLS LAUGH NG
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KRYSTAL. CONT' D
(1 ooks at Ann.)
You ready?

ANN LI. CONT' D
Okay, | guess |I'mready.

ANGLE ON ANN LI -

Stretches, side to side, one armover her head, then the
ot her, shakes her arms to | oosen them up, takes a deep
breat h, ready.

A maze of RED string indicating the | aser beans.

ANN is trying to navigate her way through it, but it's
i npossi bly hard.

She keeps touching the string and jingling the bells.
RING, RING, R NG

ANN LI
Shi t!

FADE QUT.
I NT. - ANN LI"S APARTMENT. - ESTABLI SHI NG - NI GHT. 23

W see the G RLS all sitting around the coffee table | ooking
at the BU LDI NGS BLUEPRI NTS.

They practice the route to the VAULT ROOM

Back and forth they go, until they have it burned into their
br ai ns.

A SERIES OF SHOTS, NI GHT AFTER NIGHT IN THE GYM W TH THE
MOCKUP STRI NG MAZE, W TH THE BLUEPRI NTS.

MUSI C MONTAGE.
They are getting nore and nore in synch and fl uid.
CUT TO
| NT. - KEVIN S BEDROOM - NI GHT. 24
ANN LI and KEVIN are ending their |ove naking-
KEVIN rolls off of ANN, his heart pounding, his breathing
hard. He reaches over to his night stand and picks up his
phone unl ocks it, checks his nessages, ANN sits up and props
herself up with a pillow, brushes the hair from her face.
KEVI N | eans over to her and plants a kiss on her cheek,

junps out of bed butt naked, and nakes his way to the
bat hr oom
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He go's in, shuts the door-
ANN qui ckly gets out of bed, runs to her purse to get her
phone, now standi ng naked, she places her phone on top of
hi s phone, and copies his info on to hers.
She | ooks at her phone-
CU- COMPLETE
She runs to her purse and puts her phone back init.
She here's himflush the toilet,

Sound of toilet flushing.

-she quickly gets back in bed, he opens the door and cones
wal ki ng back in fully naked and smling..

ANN LI
What ? Way are you smling?

KEVI N gets closer to the bed, he | ooks down, with a shit
eating grin.

And slowy gets back into bed, sliding ANN down onto her
back.

She gi ggl es, he npans-
Leading into...
FADE QOUT.
| NT. - A GYMNASTI CS GYM - ESTABLI SHI NG - DAY. 25
WEEKS LATER
The maze of RED string and bells strung across the room ANN
LI works her way through it, not touching anything as
KRYSTAL times her with a stop watch

We don't hear a single jingle.

Al'l the GRLS high five each other, nowit's CRISTINA' S
turn.

CRI STINA Stretches, side to side, shakes her |egs, and warns
up.

CU- KRYSTAL sets the stop watch. 00:00: 00

KRYSTAL.
Ready?

CRI STI NA.
(takes a deep breath.)
Ready.
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18.
CRI STI NA wor ks her way through it-

PAN TO THE G RLS WHO ARE ON THE SI DE LI NE HOLDI NG THEI R
BREATH.

-not touching any of the strings, not ringing a single bell.
She makes it through the naze-
The G RLS all clap and high five each other-
-she turns and takes a bow
CUT TO
| NT. - ANN LI"S APARTMENT. - ESTABLI SHI NG - DAY. 26
ANN LI is on the phone with a Bl OVETRI C SUPPLY HOUSE
She' s buyi ng a RETI NA SCANNER
ANN LI .
How | ong does it take to scan your
eye?
Bl OVETRI C SUPPLY. (V.Q)
A retina scan requires the subject
to focus on a single point for the
entire 15-second duration.

ANN LI. CONT' D
Next week. Thank you bye.

DI SSOCLVE TO
| NT. - ANN LI"S APARTMENT. - ESTABLI SHI NG - DAY. 27
ONE WEEK LATER
A knock at the door-
KNOCK!', KNOCK
~ ANN LI.
Just one m nute.
ANN LI wal ks to her door to answer it-
She opens the door-
EXT. - HALLWAY. - DAY. 28

We see the UPS person hol di ng her package, he scans it,
hands it to her.

I NT. - ANN LI"S APARTMENT. - CONTI NUOUS. 29

She takes her package-
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ANN LI
Thank you.

She shuts the door, wal ks to her coffee table and sets the
package on the table.

CU- on PACKAGE

ANN wal ks into the kitchen, she conmes back with a steak
kni fe, opens the box, and pulls out the retina scanner.

CU The Iri Shield USB MO 2120 is a ready-to-integrate
conponent for single iris capture. The conponent includes a
canmera nodul e and an USB boar d.

Low power consunption and nobile OS support nakes it
suitable for using in various enbedded or handhel d
sol uti ons.

Each eye is illumnnated by infrared LED, thus irises can be
captured in various indoor and outdoor environnments. The
captured iris images are conpliant wwth 1SQO | EC 19794-6

st andar d.

We see ANN LI calling her girlfriends.

CUT TO
LATER THAT NI GHT. 30
One by one ANNS girlfriends show up.

The girls are all sitting around the coffee table, drinking
Wi ne.

CU- on KRYSTAL

KRYSTAL.
Ann. How are we gonna get the
retina fromyour boss?

ANN LI who is sitting on the sofa next to CAROL-

ANN LI
Easy, we have to get a copy of it
fromhis scanner.

CRI STI NA.
And how do we do that.

ANN LI. CONT' D
The scanner keeps a encrypted code
of the retina in the menory... W
just need to download it.

ANN gets up and wal ks to her bedroom she cones back wth
the retinal scanner she bought online.

ANGLE ON ANN HOLDI NG THE RETI NAL SCANNER



She wal ks

They al |

ANN LI. CONT' D
Wth this!

over to the coffee table and sets it down.

G NGER.
Where did you get that?

ANN LI. CONT' D
| ordered it |ast week.

KRYSTAL. CONT' D
Is it the sane one as theirs?

ANN LI. CONT' D
Yes. ..

G NGER. CONT' D
How are we gonna get the code
t hingy on this one?

ook at ANN LI.

ANN LI. CONT' D
One... One of us has to dress up as
a cleaning lady... And sneak this
one in and downl oad the code.

CRI STI NA.
One of us?

ANN LI. CONT' D
Well yeah! 1'd do it but they know
ne.

20.

WE PAN AROUND THE ROOM ON EACH G RL, AND STOP ON G NGER

ANN LI takes the nenory card out of the scanner-

ANN hol ds

G NGER. CONT' D
['lIl doit, it can't be that hard.
Ri ght ?

ANN LI. CONT' D
Cool ... Heres how you do it.

ANN LI. CONT' D
You just take the nenory card out
like this... Then replace it with
this bl ank one.

up the blank nmenory card.
G NGER. CONT' D

kay. .. But don't we have to have
his retina?
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ANN LI. CONT' D
No. . .
(she hold up her
scanner.)
We plug this one into the scanner
and bypass the scanner as if he was
t here.

G NGER. CONT' D
VWhen do we do it?

ANN LI. CONT' D
On friday the real cleaning |ady
will get sick. Then I'Il call you
to cone in.

W see ANN LI wal k to her coat closet and pull out a bag
with a cleaning uniform

ANN LI. CONT' D
Here's what you'll need to ware.

She pulls out the uniformand holds it up.

FADE QUT.
| NT. - OFFI CE OF KEVIN FORD. - ESTABLI SHI NG - DAY. 31
Friday Morning.
| NT. - OUTER OFFI CE. - DAY. 32

ANN LI is at her desk when the cleaning lady walks in to
cl ean the office.

Cleaning |ady CINDY |late 50's- short in stature, gray hair
tied up in a bun.

She is pushing a cleaning cart, all relevant supplies,
sprays, rags, broom vacuum trash bags.

CLEANI NG LADY ClI NDY
H mss Ann. How are you?

ANN LI .
Onh hi G ndy, |I'mgood. And you?

CINDY smles and starts to wi pe down the small coffee stand
in back of the office.

We see ANN wal k up behind her with her coffee cup in her
hand-

CU- ANN LI at coffee stand, pouring herself a cup of coffee.
ANN LI. CONT' D

(see turns to Cindy.)
Wul d you |ike sone C ndy?



CLEANI NG LADY CI NDY.
Yes pl ease, thank you.

22.
CONT' D

ANN LI pours CINDY a cup and puts 3-drops of EX- LAX in her

cof f ee.

CU- ANN putting EX-

ANGLE ON ANN LI -
Cl NDY t akes the coffee,

ANN LI. CONT' D
Do you take creanf

CLEANI NG LADY CI NDY
Yes m ss Ann, thank you.

desk, CINDY to the sofa on the back wall,

cof fee on

Just then

the cof fee table.

ANN LI. CONT' D
So how are you?

CLEANI NG LADY CI NDY
|"mgood... My boy joined the Ar

ANN LI. CONT' D
He did! That's nice. You happy f
hi n®?

CLEANI NG LADY CI NDY
Well... Not really, he's to youn

ANN LI. CONT' D
How ol d is he?

CLEANI NG LADY CI NDY
22, he's just a boy still.

KEVIN FORD wal ks in the office.

KEVI N FORD
(big smle on his face.)
Good nor ni ng Ann.

ANN LI. CONT' D
Hey, good norni ng.

KEVI N FORD. CONT' D
(1 ooks over and sees
Cindy sitting there.)
Oh hi G ndy, good norning to you
t 0o.

CLEANI NG LADY CI NDY
(sips her coffee.)
Good norning sir, well | better
back to work, thank for the coff
m ss Ann.

LAX DROPS | N HER COFFEE

CONT' D

She hands ClI NDY her coffee.
and they both go and sit, ANN to her

she sets her

CONT' D
ny.

or
CONT' D

g.

CONT' D

CONT' D

get
ee
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Cl NDY stands up, wal ks over to her cleaning cart.
-takes another sip of her coffee, sets it in her cart-
-and | eaves the office.

DI SSOCLVE TO
LATER THAT MORNI NG
We see CI NDY vacuum ng the hal |l way-
I n one sudden nove she drops the handle to the vacuum

-and runs to the rest room down the hall.

CROSS FADE:
| NT. - WOMAN' S REST ROOM - DAY
We see CINDY run to the first stall, like a running horse,
she hits the stall door slanmng it, into the stalls wall.

BANG

The stall door slans behind her.
SLAM

CU- QUTSI DE OF THE STALL.

All's we see is CINDY'S feet and ankl es, panties around them
on the floor.

CLEANI NG LADY ClI NDY
Oooooooo00h!

A BEAT. ..
We hear the toilet flush.
VWHOOSH!

The stall door opens, out cones CINDY with a dazed | ook on
her face.

She wal ks over to the sink to wash her hands, when-
Suddenly she turns and runs to the stall again.

CUT TO
| NT. - OUTER OFFI CE- CONTI NUQUS.
ANN LI is working at her desk when the phone rings-
RING, RING, R NG
ANGLE ON ANN LI

33
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35
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ANN LI .
Hel | o.

BEG N ENTERCUT - CONVERSATI ON.
36 | NT. - WOMAN' S REST ROOM - DAY 36
We see CINDY sitting on the toilet.
CLEANI NG LADY ClI NDY

M ss ANN.
ANN LI CONT' D
Yes.
CLEANI NG LADY CI NDY. CONT' D
Mss Ann it's me G ndy, |I'mgonna
have to go hone, | seemto have

gotten a small bug.
CINDY |l ets | oose of her bowels, like a rushing river.

CLEANI NG LADY ClI NDY. CONT' D
Aaaaaaaaaaaaah.

ANN LI CONT' D
Oh, I"'msorry C ndy. You okay?

Pause For A Beat...

CLEANI NG LADY CI NDY. CONT' D
Yeah, yeah | think so..

We hear the sound of a woman | oosing her bowel s.

CUT TO
37 | NT. - OUTER OFFI CE. 37
CU- ANN LI pulling the phone from her ear-
ANN LI CONT' D
Eeeeee... (kay C ndy, hope you fee
better!
CUT TO
38 | NT. - WOMAN' S REST ROOM - DAY 38

We see CINDY hanging on to both pullup bars for dear life as
round 5 cones around.

END ENTERCUTS.
CUT TO
39 | NT. - OUTER OFFI CE. - CONTI NUCUS. 39
CU ANN LI. Big smle on her face.
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25.
She dials the phone and calls G NGER
ANN LI .
G n? Your on. See you in 20
m nut es, bye.
FADE QOUT.
| NT. - NEW YORK DI AMOND EXCHANGE. - DAY. 40
20 M NUTES LATER
W see G NGER getting out of a UBER, and enter the buil ding.
CUT TO
| NT. - OFFI CE OF KEVIN FORD. - ESTABLI SHI NG - DAY. 41
QUTER COFFI CE. ANN LI'S DESK. 42

G NGER wal ks in, dressed in the cleaning uniform she's sexy
as hell.

ANN' S POV- On G NGER
She snmiles at G NGER, G NGER sm | es back.

G NGER.
H, I'"'mhere to replace the
cl eani ng | ady.

ANN LI .
Oh yes, you can find her cart down
the hall and to the right,

ANN notions to G NGER, cone here.
G NGER cones closer to ANN' S desk and | eans in on her.

CU- ANN reaches into her purse and pulls out the retina
scanner -

ANN LI. CONT' D
(in a whisper.)
Here, it's all set, the vault is in
t he basenent, good | uck

CU- A NGER takes the scanner and puts it in her purse.
G NGER. CONT' D
(in a whisper.)
"1l call you.
G NCER smles, turns and | eaves the office.

CUT TO
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| NT. - BASEMENT FLOOR. - DAY. 43
HALLWAY.
G NCER is pushing her cleaning cart towards the VAULT ROOM
A SECURI TY GUARD st ops her-

SECURI TY GUARD.
Wait just a mnute... W are you?

CU- d NGER she sm | es.

G NGER.
I'm G ndy's replacenent, she's
si ck.

SECURI TY GUARD. CONT' D
On! Well let ne see sone Id.

G NCER pulls her ID fromhere shirt collar and hands it to
him softly touching his hand.

He | ooks at the Id, |ooks at her, back to the Id, pause for
a beat, okay go on in,

G NGER smles at himwith a little w nk-

G NGER. CONT' D
Thank you.

-she takes her 1d, and wal ks towards the VAULT ROOMwith a
flirty cat Iike walKk.

SECURI TY GUARDS POV- wat ching G NCER wal k to the VAULT ROOM
SECURI TY GUARD. CONT' D
(under his breath.)
VWwow
CROSS FADE:
| NT. - THE VAULT ROOM - DAY. 44

G NCER sl oW y wal ks down the center of the room paying
close attention to the caneras over head.

G NCERS POV- the VAULT, KEYPAD, RETI NA SCANNER.

CU- on G NGER as she takes a feather duster from her cart,
and begins to dust off the KEYPAD for the VAULT.

She wal ks over to the RETI NA SCANNER and dusts it off,
bl ocki ng the cameras view

CU- of G NGER S hand as she dusts off the scanner, and at
the sane time, switching the nenory cards.
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Then returning to her cart to get a cloth and cl eani ng spray
to wi pe down the VAULTS door handl e.

CUT TO
| NT. - SECURI TY OFFI CE. - DAY
TWO SECURI TY GUARDS are watchi ng G NGER cl ean-
CU- SECURI TY MONI TORS ALL ANGLES.
SECURI TY GUARD #1.
Damm, woul d you | ook at that. Wo
is she?
SECURI TY GUARD #2.
Look, | ook, | ook she's bending
over.
CUT TO
| NT. - THE VAULT ROOM - CONTI NUQUS
We see G NGER bendi ng over, picking up a small scrap of
paper, just for the canera. Her paints pull tight, formng a
perfect bent over butt.
She up rights herself, puts the paper in her trash bin,
turns the cart around, and starts down the center of the
floor, sexely wal ki ng-

CU G NGER | ooking up at the canera, a smle, a wnk and a
finger wave bye.

CUT TO
| NT. - SECURI TY OFFI CE. - CONTI NUOUS.
CU- on the MONI TORS of G NGER
BOTH SECURI TY GUARDS
(wth boyish, grins.)
Bye!
CUT TO

| NT. - BASEMENT FLOOR. - CONTI NUOUS.
HALLWAY.
SECURI TY GUARDS POV. - G NGER pushing her cleaning cart-
-she wal ks past the SECURI TY GUARD
A NGER.
(wth a sexy smle and

voi ce.)
Bye, bye.
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SECURI TY GUARD.
(boyi shly.)
Bye.
She turns the corner-
ANGLE ON G NGER, she calls ANN LI.

G NGER. CONT' D
Al set, see you later.

G NGER conti nues down the hallway and around the corner, out
of sight.

DI SSOLVE TO
I NT. - ANN LI"S APARTMENT. - ESTABLI SHI NG - NI GHT. 49

Al'l of the G RLS are together for ONE | ast run of the plans
and blueprints for the weekend hei st.

ANN LI wal ks into her bed room she returns with Sl X BLACK
CAT SU TS in her arnmns.

CARCL.
Oh what do we have here?

They all get up and wal k over to ANN and take a SUl T-

-each one of the A RLS holds up the SUT to them self and
| ooks in the mrror.

ANN LI .
You like?... The boots are in the
bed room

KRYSTAL.

Lets go try them on.
ONE by ONE the G RLS follow each other into the bed room
| NT. - BED ROOM 50
W see each G RL disrobe, and change into their CAT SU T-
CROSS FADE:
| NT. - ANN LI"S APARTMENT. - CONTI NUOUS. 51

One by One the G RLS cone out of the bed roomdressed in
their CAT SUI T-

The SUITS are formfitting to each G RL, every curve, snooth
and sleek, the SUTS look as if they were painted on their
bodi es.

ANN LI"S POvV-
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ANN LI
Oh ny, you all | ook wonderful.

KRYSTAL.
Go put yours on Ann.

THE G RLS
Yeah, put yours on!

ANN puts down her glass of wine, and runs into the bed room

The G RLS are all nodeling their new outfit for each other
when-

CU- OF ANN com ng out of the bed room stands in a goddess
I i ke pose up agai nst the door jam

She's captivating, in her CAT SUT, like a work of art,
fierce, seductive, sexy and powerful .

The G RLS eye's are fixed on her, in awe.

ANN LI. CONT' D
You |i ke?

CRI STI NA.
Oh, ny, God! You | ook hot as hell!

ANN LI . CONT' D

(playfully.)
| do don't I.
FADE TO BLACK
EXT. - NEW YORK CITY.- ESTABLI SHI NG - NI GHT. 52

Bui | di ng nextdoor to the D anond Exchange.
We | ook straight up the building to the roof-

CROSS FADE:
EXT. - BU LDI NG ROCF. - NI GHT. 53
-seeing ANN LI and the G RLS dressed in their CAT SU TS with
all their equipnent for the heist, setting up a zip - line
to the DI AMOND EXCHANCES r oof .
FLASH BURST of all relevant equi pnent. Rope, snoke
cani sters, retina scanner, black backpacks, suction cup
mrrors, |aptop.
We see KRYSTAL aim and shoot a zip - line gun, releasing the
rope, sending the line across the w de crevasse of the two
bui | di ngs.

1777777777777]1 NG

CUT TO
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EXT. - DI AMOND EXCHANGE ROCF. - NI GHT. 54

CU- Slanmng into the block wall with it's Three prong
grappl i ng hook piercing the block wall -

POP!, CLINK
-securing the line in the wall.
CUT TO
EXT. - BU LDI NG ROCF. - NI GHT. 55

CU- KRYSTAL as she secures the line to a P-TON set in the
wal | behind her, sets the tensioner, ready to go.

KRYSTAL.
VWho's first?

ANN LI
"1l go.

We see each G RL dawn a backpack, with the equi pment.
ANN LI steps up first, she grabs the Cable Trolley handl es-
She pushes of f-

177777777777 77.

ANGLE ON ANN LI as she zips across to the DI AMOND EXCHANGES
r oof .

CUT TO
EXT. - DI AMOND EXCHANGE ROCF. - CONTI NUOUS. 56
ANN LI lands on the roof like a cat |anding on a table.

ANN LI turns, and sends the CABLE TROLLEY back, for the next
girl.

We foll ow the CABLE TROLLEY back.
CUT TO
EXT. - BUI LD NG ROOF. - CONTI NUQUS. 57

Wth precision the GQRLS zip across to the DI AMOND EXCHANGES
r oof .

CUT TO
EXT. - DI AMOND EXCHANGE ROCF. - CONTI NUOUS. 58
ANGLE ON KRYSTAL- she renoves her backpack, pulls out the

| apt op, and a CCTV cable. She taps into the building
security CCTV Monitors and | oops the feed to the VAULT ROOM
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KRYSTAL' S POV- | ooking at ANN LI

KRYSTAL.
Ready Ann, your good to go.

In the background we see the other G RLS readying the AR
HANDLER, securing the DROP ROPES.

ANGLE ON ANN LI and CRI STINA- as they both dawn a GO PRO
CAMERA and EAR M C.

ANN LI. CONT' D
Test, test, test.

W see on the laptop test |evels of ANN S voi ce.
CU- KRYSTAL.
KRYSTAL' S POV- on | aptop

KRYSTAL. CONT' D
Your good... Cristina, your turn.

CU- | aptop audio |evels.

CRI STI NA,
Test, test, 1, 2, 3.

KRYSTAL. CONT' D
Your good.

ANGLE ON BI G Al R HANDLER

ANGLE ON CAROL as she slowy drops a rope down the duct
wor k.

CU- ANN LI and CRISTINA step into harness, wap the rope
around D RI NGS-

-steps into the opening of the AlR HANDLER
ANN LI POV- | ooks down the shaft, it's dark-

-she turns and kneels down, turns on her headl anp, slowy
| owers herself down.

CROSS FADE:
| NT. - DUCT WORK. 59
ANGLE ON ANN LI slowly going down the long tight duct shaft.
It's dark, tight alnost claustrophobic.

KRYSTAL. (Q. S.)
How you doi ng?
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ANN LI .
(in a whisper.)
| " m good.
She hits the bottom ever so soft, w thout a sound.

ANN LI. CONT' D
(in a whisper.)

| m down.
CUT TO
EXT. - DI AMOND EXCHANGE ROOF. - CONTI NUOUS. 60
ANGLE ON THE d RLS.
KRYSTAL.
She's down, your turn Cristina.
Ready?
CUT TO
| NT. - DUCT WORK. - CONTI NUCUS. 61

ANGLE ON ANN LI now on her knees slowy working her way
t hrough to the duct work to the drop down exit.

ANN LI"S POV- she reaches the drop down exit to another
| evel of the duct work-

-she reaches the drop exit-

CU- ANN LI as she takes off her backpack-

-pulls out a pulley system secures it over the exit, to the
wal | s of the duct work, feeds the rope end through the
pulley rollers, ties herself off-

-lowers herself down the long drop to the air vent opening
of the VAULT ROOM

ANGLE ON ANN LI as she reaches the air vent.

ANN LI | ooks up and sees CRI STINA com ng down the rope, she
noves over to the side, and hel ps her down.

ANN LI
(in a whisper.)
Krystal, were down to the vent.
CUT TGO
EXT. - DI AMOND EXCHANGE ROCF. - CONTI NUOUS. 62

KRYSTAL.
They made it.

ANGLE ON THE G RLS gat hered around the |aptop with KRYSTAL.
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CUT TO
| NT. - DUCT WORK. - CONTI NUOUS. 63
ANGLE ON CRI STINA as she fishes a | ong extension pole
attached to the screw gun with a bag attached and unscrews
the air vent-
A SERI ES OF SHOTS OF SCREWS BACKI NG QUT OF Al R VENT.
CRI STI NA.
(1 ooks over at Ann.)
Ready? Last one.
CU- ANN LI'"S hands as she grabs the air vent-
SHOT OF LAST SCREW BACKI NG QUT.

ANN LI lifts the air vent out of the whole, sets it off to
t he si de.

Bends down and renoves the ceiling tile, an pears in-
-she | ooks back and forth, straightens up.

ANGLE ON CRI STI NA, she reaches into her backpack, pulls out
3- SMOKE BOMVBS.

She pulls the pins-
CU- CRISTINA'S face as she snil es.

Dr ops one-

CROSS FADE:
| NT. - THE VAULT ROOM - NI GHT. 64
We follow the dropped can, as it hits the floor, 2- nore
fall behind it filling the roomw th snoke.

CUT TO
| NT. - SECURI TY OFFI CE. - NI GHT. 65
We see TWO security GUARDS watching the | oop feed on the
wal | of nmonitors, all |ooks good. One GUARD is reading the
paper, all is quiet.

CUT TO
| NT. - THE VAULT ROOM - CONTI NUQCUS. 66

The roomin negative, with a maze of LASER BEANMS
Crisscrossing.

ANGLE ON ROPE DROPPED TO THE FLOCR
CUT TO
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| NT. - DUCT WORK. 67
CRI STI NA POV- | ooks over at ANN LI -
CRI STI NA.
(in a whisper.)
You ready?
CU ANN LI'S face, she smles
ANN LI
(in a whisper.)
Here we go.

ANN LI scoots herself over the opening, feet first, grabs
the rope, wwaps it around here left leg |like a snake-

DROPS-

[7777777777777777777

CUT TO
| NT. - THE VAULT ROOM - CONTI NUCUS. 68
ANGLE ON ANN LI as she drops to the floor-

177777777777777- STOP. . .

She slowy touches the floor, first her right foot, then her
left.

ANN LI steadies herself, |ooks around, slowy unties herself
fromthe rope-

CUT TO
EXT. - DI AMOND EXCHANGE ROOF. - CONTI NUOUS. 69
CU- Laptop video image from ANN LI'S Go-Pro Caner a.
ANGLE ON THE G RLS wat chi ng video on the | aptop.

KRYSTAL.
Ckay girls your turn.

W see the G RLS one by one, |lower themselves into the duck
wor k.

CUT TO
| NT. - THE VAULT ROOM - CONTI NUCUS. 70
ANN LI | ooks up at CRISTINA, and gives a thunbs up.
W see ANN LI stretch to the right, then the left-

-she's calm | oose and focused.
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W see ANN weave herself in and out of the maze of LASER
BEAMS |i ke a snake in a tree.

There's no margin for error..

Breaki ng a BEAM coul d set off the alarmto the police and
security guard..

W see ANN LI at the | ast LASER BEAM pause for a beat,

she takes a short breath, slowy weaves herself under the
LASER BEAM in a pushup style, with the the BEAM barely
touching her butt as she splits her |egs open, her long hair
sweeping to the floor over her shoul der-

-then her body-

-finely through, she stands, turns and | ooks back at where
she just cane from

CU- ANN LI Big smle on her face.
ANN LI
(in a whisper.)
| made it. Cristina your on.
CUT TGO
| NT. - DUCT WORK. 71

ANGLE ON CRI STI NA as she sides herself over the whole, puts
her feet in first, ties herself off-

-and drops-

L7777777777777777777777

CROSS FADE:
| NT. - THE VAULT ROOM - CONTI NUCUS. 72
We see ANN LI taking off her backpack, and CRI STINA setting
deflection mrrors in front of the LASER BEAMS, deflecting
theminto one straight BEAM Ii ne.
ANN LI reaches into her backpack and pulls out the retina
scanner, connects the usb cord to it, and then to the wall
scanner -

CRI STI NA reaches into her pack and pulls out the cell phone
with the key codes-

CU- CRISTINA scrolling through her cell phone, she
hi ghl'i ghts KEY CODES-

She turns and | ooks over at ANN LI who has bypassed the
RETI NA SCANNER-

ANGLE ON CRI STI NA.
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CRI STI NA.
(in a whisper.)
Ready?
ANGLE ON ANN LI
ANN LI

(in a whisper.)
Yeah.

CRI STINA. CONT' D
(in a whisper.)
Onny mark... 1, 2, 3.

ANGLE ON BOTH G RLS- as CRI STI NA punches in the key codes
and AN LI uses the RETI NA SCANNER-

We hear an unl ocking of the VAULT-

Sound of tunbl ers spinning.

Then a-

CLI CK!

ANGLE ON VAULT THE DOOR OPENI NG

CU- CRISTINA as she puts the cell phone in her pack.

I n the background we see the rest of the G RLS wal ki ng
t owar ds the now opened VAULT.

CUT TO
| NT. - THE VAULT. 73

ANN LI and CRI STI NA enter the opened VAULT, one by one the
others enter in-

They all stand in awe, pause for a beat, then get to work-

Like a well oiled machine, the G RLS open the box's and
enpty the DI AMONDS into their backpacks.

A SERIES OF SHOTS OF THE G RLS OPENI NG AND EMPTYI NG THE ROWS
OF BOX'S AND PUTTI NG THE DI AMONDS | NTO THEI R BACKPACKS.

CUT TO
EXT. - DI AMOND EXCHANGE ROCF. - CONTI NUQUS. 74

KRYSTAL'S POV- of her |aptop as she watches ANN LI'S GO PRO
CAMERA.

KRYSTAL.
Hows it goi ng down there?

ANN LI on | aptop video feed.
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ANN LI .
(audi o on | aptop.)
Last one Kris...
CUT TO
| NT. - THE VAULT. - CONTI NUQCUS. 75
W see the GQRLS all putting on their backpacks-

A SERIES OF FLASH SHOTS OF THE G RLS DAWNI NG THEI R
BACKPACKS.

-one by one they | eave the VAULT, step over the LASER BEAM
and wal k over to the hangi ng rope-

Li ke an arnmy of ants, they clinb the rope-
A SERIES OF SHOTS OF THE G RLS CLI MBI NG THE ROPE.
BACK TO I NSI DE THE VAULT.

W see ANN LI standing al one, pause for a beat, she takes
of f her CHARM BRACELET-

ANN LI"S POV- she | ooks at her bracelet, stares at the snal
gold pussy cat, lightly rubs the charm pause for a beat-

-she sets the CHARM BRACELET on the table in the center of
the room she turns and wal ks out of the VAULT-

ANGLE ON ANN LI as she closes the VAULTS door shut.
She spins the DI AL-
Sound of tunbl ers spinning.
CLI CK!
FADE TO BLACK:
| NT. - BASEMENT FLOOR. - DI AMOND EXCHANGCE. - DAY. 76
Monday Mor ni ng.

We see KEVIN FORD and a group of GUARDS wal ki ng down t he
hal l way to the VAULT ROOM

CU- on KEVI N FORD.

CROSS FADE:
| NT. - THE VAULT ROOM - DAY. 77
KEVI N FORD and t he GUARDS wal k down the center of the room

ANGLE ON KEVIN FORD as he stands in front of the RETINA
SCANNER-
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W DE ANGLE ON BOTH KEVI N FORD AND GUARD
They both | ook at each other and nod-

The GUARD types in the KEY CODES, KEVIN FORD S right eye
gets scanned.

SOUND COF TUMBLERS TURNI NG
CLI CK!
The VAULT door opens-
CUT TO
| NT. - THE VAULT. 78
W see rows and rows of box's hangi ng open and enpty-

KEVI N FORDS POV- as he enters the VAULT and sees the opened
boxes.

H's eye's are wde, and in disbelief.
The GUARDS call on their radios, the alarns go off-
VWHOOP! , WWHOOP! ,  VWHOOP

WE pan around the room stopping on KEVIN FORD as he sees
t he CHARM BRACELET on the table.

CU- of bracelet on the table.

KEVI N FORD pi cks up the CHARM BRACELET, |ooks at it, and has
a flash back to the restaurant.

FLASH BACK of KEVIN FORD and ANN LI at the restaurant when
he asks about the CHARM BRACELET.

CU- on KEVIN FORDS face in shock.
Fadi ng to bl ack. ..
THE END.
CUT TO
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